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Hoporve gpy3sbal

[peacTaBnaw BaM KaTanor tobuneliHod V  MewayHapoAHOW BbICTaBKK
kannurpadgun. Ha 3T0oT pas ™Mbl NOAroTOBWNKM MOJAPOK, Kak W NPMHATO Ha

obunet — Oonblie Y4YacTHWKOB, CTpaH, CTWNeHd, LUBETOB, penbedos,
HanpaeneHWd w wMmHoroe papyroe. B CoBpemeHHoM Mysee Kannwrpadguu
MPaHWLbl CTPaH NepecTaloT CYWEeCcTBoBaTe — 52 CTpaHbl-yd4acTHUUbl. OaHa

Tema — «Pasmoilinedna o Pogudex. 201 npov3segeHWe WCKyCCTBa, NonNHble
YyBCTB, NepexmBaHuii 1 niobBu XyaoMHWKOB K poAHOW cTpaHe. M3BecTHble
kannurpadibl CBOMM CTUNEM M MaHepoW NMckMa Bhipaswunu moboek K PoauHe,
NoKasanu ee KpacoTy WM caMobbmHocTh. OTnuuuTensHOW ocoDEeHHOCTLIo
NpoeKTa cTano To, YyTo DONBLWMHCTBO XYAOXKHWKOB BMepBbie NpeacTaBnawT
ceou pabotel B Pococuu. Katanor V MexxayHapoaHOW BeICTABKW Kannurpadum
— 3T0 Balll KyNbTYPHLIA NYyTEBOAWTENL NO BCEMY MUPY. 3aXBaTbiBalOLLErD BaM
MyTelecTBrA B SCTETHYECKME YIOMKK Tanaura, Oyl W
HaLMOHaNBHO-KYNETYPHOIo e4MHCTEa CTpaH Mupa.

Anexkcen Labypos
Nupexktop CoBpemeHHOro My3esd Kannurpadmu
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KEHHHI’DEdJHH — 3TO HE TONbKO MCKYCCTBO MAEaNbHOMND HalNMWCaHKWA CNoB,
HO W MCKYCCTBO MASanbHOMD AyXa

Calligraphy is the art of both ideal writing and an ideal soul



MexXxayHapoaHas BbiCTaBka Kammrpadum iIntemational
exhibition of calligraphy Carr-Nerepsypr-2008, Mockea-2009,

Bermvn Hoeropoo—2010, Mockea-201.2, Moaea-2015. .. St Petersburg 2008,
Moscow 2009, Velikiy Novgorad 2010, Moscow 2012, Moscow 2015. .. MposoauTes noA
sraoi Kormmcam Poccuickoin @enepauym no genam FKOHECKO s 2009 1.
Organized under the aegis of the Commission of the Russian Federation for UNESCO in 2008
Xy OOXHWK-Kaurpadbl co ecex 5 koHHenToe Arfists—calligraphers from
S continents KanvrpagvHeaame wenespe! Calligraphy masterpieces
B parkax npoexTa coagad HaLMOHaBHBIM COKO3 Kannrpadoe Pocam
The National Union of Calligraphers has been establshed as a part of the
project B Moaee onpbr COBPEMEHHBIV My3e Karinrpadium
The Contemporary museum of calligraphy has been opened in Moscow
Ynen MexayHapogHoro Coseta My3ees (MKOM Poccum), AMEPMKIHCKOM aCcoUpmaLimi
My3ees (AAM) 1 EBponeiickoro MyzeiHoro dopyMa (EMF) An institutional
member of the Intemational Counal of museums (ICOM), Amerncan
Assodiation of Museums (AAM) and the European Museum Forum (EMF)




Mbl OPTAHWU3YEM HE MPOCTO BBICTABKH,
A ©OPMWUPYEM NPOAOYKT NOAMMHHO XYOOXECTBEHHOIO TBOPYECTBA

KOMAHDA NMPOEKTA

WE NOT ONLY ORGANIZE ORDINARY EXHIBITIONS.
WE DO FORM THE PRODUCT OF THE TRULY ART WORK

THE PROJECT TEAM
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MACTEPA-KANNUTI PADLI

MASTERS OF CALLIGRAPHY



CabuHa LLUnxMup3aeBHa Pogunacs 15 sHeapa 1982 roga B r. Yxra, Pecnybnmka Komu. C 2000 roga

ATTMAPOBA

CankT-TeTtepbypr, Poccus
Kannurpad, amsanHep

Sabina ALIYAROVA

Saint-Petersburg, Russia
Calligrapher, designer

16

npoxueaeT B r. CaHkT-Tetepbypr. Okorumna CIBCXTTY um. H.K. Pepuxa, cne-
LIManbHOCTb «rpadMueckmid amsaiH», u CI6NXTMA wM. AN, Lurnuua, cneuu-
anbHOCTh «MPOrpaMMHbIM au3aiH». Yuunack B LLkone kannurpadmwan y .10,
Uobuteko. B HacToawmi  momeHnT CabwHa —  negaror-ctamep
Cankr-TeTepbyprekoit wkonb! kannurpadmm «OT Asa no Mxus». MpuHuma-
na yyacTve B MHOMOUMCNEHHBIX BbiCTaBKax. PaboTel HaxomaTca B YACTHBIX
konnekumax B Poccum 1 3a pybexom.

Sabina was born in the town of Ukhta, the Komi Republic, on 15th January
1982. Since 2000, she has lived in St. Petersburg. She graduated from
Roerich State Art and Crafts College in St. Petersburg, achieving a
qualification in graphic design, and from Stieglitz State Arts and Crafts
Academy in 5St. Petersburg a qualification in software design. Sabina
studied at the School of Calligraphy, instructed by Pyotr Chobitko.
Currently Sabina works as a teacher-trainee at St. Petersburg calligraphy
school "From Az to Izhitsa”. She took part in numerous exhibitions. Her
works contributed a lot to private collections in Russia and abroad.

«0TpiBOK M3 cTuxoTBOpeHna H. Hekpacosa «0 norope»
bymara, Ty, OCTpOKOHeYyHoe nepo, 42.7x29.4 cv, 2014 r.

"An Extract from N. Nekrasov's Poem "About the Weather"
Paper, ink, pointed pen, 42.7x29.4 cm, 2014.
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XaiiMme ANTBBAPPACWH  «losopsT, kannurpadus He MKET. 3TO NpeKpacHOe MCKYCCTBO MCXOOMT M3
rmybuH MbICAK, OyLWW W paboTbl pyke.

Numa, MNepy

Kannurpad,
XYAOKHUK-MNNIOCTPATOP,
rpachuueckuid gusanHep

Jaime de ALBARRASIN  "They say that calligraphy never lies. This beautiful art pours forth from
the depths of your mind, heart, and the skill of your hand”.

Lima, Peru

Calligrapher,

Hlustrator,

graphic designer

«ABECEDARIUM <«A>»,

bBymara, ryallb, NnocKkas KMCTh, MapKkepbl, ryawb MmetTannuk, 70x46 cm,
2014 r.

"ABECEDARIUM “A".

Gouache over paper, flat brush, markers, metallic gouache, 70x46 cm
18 original, 2014
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«Romanus».
Bymara, akBapens, KMTaUCKKMe YepHWna, aBTOMaTUYeCcKasa pydKa, nnockas

KMCTh, KOMMNblOTepHaa obpaboTtka, 40.6x29.5 cm, 2014 r.

"Romanus”.
Technique: watercolour on paper, Materials and tools: ink colours "Ecoline

Chinese ink sticks, automatic pens and flat brushes. After digitalization a
negative colour is added with PSD software, 40.6x29.5 cm, 2014

LU
r






CeeTnadHa AHOPEEBA «Kannurpadma — 3o cumdpoHmna.

noc. Ycrb-OpabiHCKWIA,
Poccua
XynomHUK-rpadmk

Svetlana ANDREEVA "Calligraphy is a symphony".

pos. Ust-Ordynsky,
Russia
Graphic artist

«CBB nHuumanbi>»,
Bymara, Tywb, nepo, 29x29.7 cm, 2013 r.

"SVV Initials’.
22 Paper, ink, pen, 29x29.7 cm, 2013,






«Cpaambxy».
bymara, Tywb, KMcTb, 30x40 cm, 2013 r.

‘Svayambkhu'.
Paper, ink, brush, 30x40 cm, 2013.







KapuH BAYSP

Fambypr, Nepmanng
Kannurpady, xyaoxHUK

Karin BAUER

Hamburg, Germany
Calligrapher, designer

26

«[lamMaTya o nepuoge pabotel ¢ 4€pHo-benoll doTorpadmein, a obpa-
lwak bonblioe BHUMaHWe Ha CTPYKTYPY, oYepTaHua ¢opM, NOBTOPSAK-
LLWECA CTPOKW W MIPY CBETa WM TeHw. 1 3To nocTeneHHO CTaHOBWTCA
caMbiM BaHbIM B Moel pabote. Cama npuMpoda v Kueble obbekThl BO
MHOTOM HanmoMWHAKT pocdepky Kannurpadmun. Beg, 4To HaMm HymHO
CAenaTh, — NPOCTO CNEA0OEaTh MX NpuMepy. HalT HOBLIM KannWrpa-
chruueckrit An3aliH Nerko — [OCTATOYHO OTKPLITE TMasa W NPocTo YBK-
nete ero. B 3toMm 3akmodeHo Byoywee kannurpaduu. W, Ha Mol
B3rNa4, 370 HeobxoaWMbIA War B passuThy ninboro BUaa MCKYCCTBa.
Bcé poctynHo — B mioboe BpeMa W abcontoTHO BoeM XyAoMHWKAM M
KannurpadaM Bo BCEM Mupel»

"To remember my era of detailed black and white-photographs brings
me back to regard the structure, the outlines of forms, the repeating
rows and modulation of light and shadow of objects, that becomes
now more and more important in my calligraphy work. In nature and
in their object you can find countless comparisons with calligraphy. You
only need to follow their examples. You'll find a new calligraphic design
if you have open eyes and take it in. These contain further work with
calligraphy. And to my mind, it is a necessary step in a lively
development of any kind of art. Everything is open — at any time!

And together with the calligraphers and artists all over the world”.

«[lycTb Tak bypers.
l'yaws, akpun, nepes, 2014 r.

"Let it be”.
Gouache, acrylic, different sizes of nubs, 2014
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«Ha moein Poguxex.
Axpun, nepbA, 75x50 cm, 2014,

“On my homeland".
Acrylic, different sizes of nibs, 75%50 cm, 2014 29




hxemma BJI12K «B cBoel paboTe A CTpeMMOCH MOKas3aTk WCKPEHHOCTL W obasAHue, A

cTapatoch ObiTh B KypCe MpOMCXOOAWEro B MUpe, © noabmMu, obie-
LlitaT TacMaHus, Agctpanua  CTBOM M npupogaoii. B ceonx paboTax s Haaetock yNoBWTL Ayx BHE Bpe-
XynomHUK-Kannurpach, MEHW=.

npenojasatenb

Gemma BLACK "In my work I try to express honesty and charm and I try to be aware
of what is happening in the world and with people, society and nature.

Tasmania, Australia In my works I hope to capture timeless spirit”.

Calligrapher artist,

teacher

“ETEI]}I‘[EHIJ MOElno cepaua: MOoA CTpaHa».

E}’MEFEI ANnA akBapeni, akBapenbHble KapaHfallk, KMCTbh, METaNNM4YeCKHUE

nepba, Koperckue YepHuna, 57x38 cm, 2014 r.

"The Core of my heart: my country”.
Watercolour paper, watercolour pencils, brush, metal nibs, Korean ink,
30 57x38 cm, 2014
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«Myapasa maneHbKana geBouKa».
MepramedT M3 Ko3bell KOXKW, OKPalleHHbIA BPYUYHYID, PacTeHWA, NenacTkn pos,
32 TEXHWKA IKO OKpPallWBaHWA, rpaduTHLIA KapaHgaw, 58x27 cm, 2014 .
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Hand dyed Goat 5kin Parchment, plants, rose petals, a technique called eco-dyeing,

graphite pencil, 58x27 cm, 2014

“The Wise Little Girl".




EneHa BEOBKOBA

Mockea, Pococug
Kannurpad,
npenojasartens

Yelena BOBKOVA

Moscow, Russia
Calligrapher, teacher

34

«Kannurpadma — 310 My3bika. Andaeut — 310 Habop HOT, € NOMOLLBHD
KOTOPBIX KaX /bl pa3birpbiBaeT CBOK rammy»,

"Calligraphy is music. The alphabet is a set of notes with the help of
which everybody is playing their own musical scale”.

«{PoHTany baxuncapackoro [lsopuas.
AKBapens, Tyllb, OCTPOKOHeYHoe nepo, 43x61 cm, 2014 r.

"To the Fountain of Bakhchisaray Palace”.
Watercolor, ink, pointed pen, 43x61 cm, 2014,
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EneHa BOPUCEHKO

Cankt-TMeTtepbypr, Poccua
CryneHTtka, rpadmk

Yelena BORISENKO

St. Petersburg, Russia
Student, graphic artist

36

«Jlna MeHa kannurpadua — 3To WWMpPOKasa W yEnekaTensHaa obnactb
130bpa3IMTeNbHOro MCKYCCTBA, 3TO FApMOHMA ABMKEHUA WU M3obpame-
HWA CNOBa, 3TO TEPNEHWe, TOYHOCTE M TBEPAOCTL AyXa XyOoKHUKA. H
He BHXKY CBOK #MW3Hb De3 TBopyecTea, a Kkannurpadma — 370 uaeans-
HaA chopMa camoBbIpaXeHua, Nouck popMbl U CMbICNa, Nepenaya Ha-
cTpoenua. B ceomx pabotax mobnio NpyMeHATL MHOMOCNOWMHOCTL, B
KOTOpOM CNOBO — 3TO OTPaMeHWe MbICNK W Aylid, Kak Dbl nposenaeT-
CA, MPOCTYMNaeT Ha NNOCKOCTH, CTPEMACH IOHECTH 10 Hac CBOW COKpO-
BEHHbLIA CMBICT >,

"For me, calligraphy is a broad and fascinating area of art, a harmony
of motion and word depiction, patience, accuracy, and firmness of the
artist. I can’t imagine my life without art, and calligraphy is an ideal
type of self-expression, form and search for meaning, as well as mood
reflection. In my works I like using several layers, where a word is a
reflection of mind and soul, which seems to emerge, appear on the
plane trying to bring to us its hidden meaning”.

«Moa PoguHa:.
bymara, Tyuwb, ryaws, 39x29 cm, 2014 r,

"My Motherland”.
Paper, ink, gouache, 39%29 cm, 2014
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«ConoBei ByaMmupoBuus».
Bymara, Tylib, akBapenb, ryaws, 44x53 cm, 2014 r.

"Solovei Budimirovich”.
Paper, ink, watercolour, gouache, 44x53 cm, 2014.
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KpuctHa BOPUCCOBA  «Kannurpadwua — 310, npexae scero coctosHue yma».

Codua, Bonrapua
XynomHUK-Kannurpach,
XY AOKHWK-TpadmK,
ADUEHT HALMOHANBHOM

dkafeMHK M3ALWLHbIEX
MCRYCCTE

Christina BORISSOVA "Calligraphy, above all, is a state of mind".

Sofia, Bulgaria
Calligrapher artist,
graphic artist,
associate Professor,
Ph.D. at the National
Academy of Fine Arts

«A3Db [ecmb]».
TexHuka 36py, 24x30 cm, 2014 r.

"AzEsm",
40 Technigue Ebru, 24x30 cm, 2014









«BYKW [Beau]=.
Texxuka 36py, 24x30 cm, 2014 r.

“BukiVedi'.
Technique Ebru, 24x30 cm, 2014 43




HeHuc BPAYH «CTpacTb — 3TO BCew.

NybnuH, Wpnangua
XyOoHHWK-Kannurpadp

Denis BROWN "Calligraphy, above all, is a state of mind".

Dublin, Ireland
Calligrapher artist

«CyThb...>».
OpurMHanbHaa neYaTtk XyOoMHWKa Ha pacnucadHol BpydHyio bymare,
nosonorta, 60x42 cm, 2014 r.

"The essence...”.
Artist's original print on hand-painted paper with gold leaf,
44 o0x42 cm, 2014
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«Xpucroc mopa».
Kannwrpaduueckas dymara, NNCT, C BKpanneHvem
ANOMUHWA W CYCanbHOro 20n0Ta, 23x31 cm, 2014 .




“Christ of the Sea”.
Painted paper, gilded with aluminium leaf and with flecks of gold leaf,
31x23cm, 2014 47




AH BAHXEHTEHPUINK

bBoHxelneH, benbrng
XynowHUK-Kannurpad,
NpenojaBaTenk, AM3anHep

An VANHENTENRIIK

Bonheiden, Belgium
Calligrapher artist,
teacher, designer

48

«f nobno BoipaxeHue BYKB, NMHWA W 3HaKoB, oMUMANBHBIX W He-
o(hMLMaNBHED, YMTAEMbIX W HEYWTAEMbIX, KPDACHMBLIX M HE TONLKD Kpa-
CWBbLIX. BYKBHI MOQAepWMBAOT TEKCT B KadecTee rpadvdyeckoro mH-
CTpyMeHTa».

ﬁwwﬁa{u@L

"I love expression with letterforms, lines and signs, formal or informal,
readable or unreadable, beautiful or not only beautiful. Letters
support the text as a graphic instrument”.

«Kybox. McnbiTak, NnpouyBCTBYH, NMPOXUBH >,
Bymara, Tywb, ocTpokoHeyHoe nepo, 45x40x20 cm, 2013 1

"Bowl. Experience, empathize with, revive, live it up”.
Paper, sumi ink, pointed pen, 45x40x20 cm, 2013




AR

1
1
]

\

3 N

S
: \.-\\ /i ]
\ N "\M&"L; “Lhr
\-\.n\ Y




”aﬂ,ﬂ BAF «C kannurpacdgmein zabuiBaellb npo Bpems HaXogWllb MEpMOHHMED KW
'
YHHULBCA BCH XXW3IHb.

Hueenb, bensria
Kannurpad, npenogaeatens

Nadia VAR "With calligraphy you forget about the time, find harmony and learn for
life”,

Nivelles, Belgium

Calligrapher, teacher

«Eny s Ha Poguuy».
LLInpokokoHe4Hoe Nepo, OCTPOKOHEeYHoe Nepo, Tyllb, aKkBapensHas
bymara, 30x41 cm, 2014 r.

"I am going to the Homeland".
50 Broad pen, pointed pen, ink, watercolour paper, 30x41 cm, 2014,
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«=Bopa, He6o, OroHb=.
LlnpokokoHeuHsIH pnomacTep, BOAOCTOUKHE UEpHUAA, PNOMACTEPH,
ToOHWpoBaHHaA bymara, 45x44 cm, 2014 r.

“Water. Sky. Fire'.
Broad felt pen, waterproof ink, felt pen, tinted paper, 45x44 cm, 2014. 53




Onera BAPJTAMOBA «UenoBex, KOTOPbIM HaYMHAET 3aHWMaTbeA Kannurpadued, He 3ambl-
KaeTCcA B OJHOM 3TOM MckyccTse. Ha cBoEM npuMepe Mory ckasarh,

Cankr-Tletepbypr, Poccus 4TO KpacoTa kannurpaduy nNpodywgaeT WHTEpec K KpacoTe ApYroro
Kannurpach, nnaHa — B My3blKe, B M033MM. 3aHATHE Kannurpacmen — He yxofd ot
XYAOKHUK-rpadhvk peanbHOCTH, He orpaHudeHmne cebs, Ho Koy K Tomy, 4yTobbl pasBuThL

ceba B opyrux cchepax.

Olga Varlamova "A human being engaged in calligraphy never goes into the shell of one
kind of art. In my case the beauty of calligraphy stimulated my interest
St.Petersburg, Russia in music and poetry. Calligraphy studies is not an escapism but the clue

Calligrapher, graphic-artist to self~improvement in other spheres as well".

«[lacxanbHble 3aKnagKm»,
bymara, Temnepa, Tylb, WWPOKOKOHEYHLIE NEPbH, OCTPOKOHEYHOoe Nepo,
OCTPOKOHEYHaA KncTh, 58x44.3 cm, 2014 r.

"Easter Bookmarks".
Paper, tempera, ink, broad pens, pointed pen, pointed brush,
54 58x44.3 cm, 2014.
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MHPE HTIPEKPAYEHHH

MEPRAQYCORHOH BIAZKAD!

AAL b l'l'q,i'{rr,!gfp,ﬁéf:q’fﬂi'.fmrnoﬁﬂ
MHOPOMHAOCTHB LI, TP HHAMM
KOAEHOMP ERAOHHBIA MOAHTB b
FECAMMIPE PHBIA CAETBE A LUATTPH:
HOCHAIBIN TPEA (BATHIAM AATAPEA
UHBOHM B CHE BpeAMp BeAbl H

CROPEH HAPOAA L [ (BOEro, np HHMN

FPEACTPATTEABCT'ED BCEX CEATBIX CPOA-
HIHKOE HALUKX, KOMX OpHiSbIBAEAM

HBIHE HA MIOAMOL b 1 SACTYITAEHIIE,
ANEBI CEE AWEEE [] [BOEA, ABAEHHBIA
HA Jpecare [[[BOEA, NPocBET A G-
KA HEAPBERA CTPARAYLIATD B M
CEM, B0 THME EPAKABI 1 BESSAROHHH

L"T’ €M,
f

—

i

PEEAE XOAATT

RE CAAMIGEMHATY K
RPECTHTEAN H 1

AL AL (TP
CTVTEPILFE CBA

BA, HAYHARNYI,
FYRH CEOGD HA G
FACTYMTHHYECTED |
AHTorma H‘j}w,a,ac
MPEMOALEIBIXN MYIKE
MOKANHHA AVILH €
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COMIMIE CANCITEN DS
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coprei” Lepicge ¢
COHMIT ZEMAR HA
! ?1_’,1.!!1,1-.'5 MR M
<Tfpecapimat Marep
Ll HALLTEAY Eﬂmihw
Mapriin S ore mén
TéAsCTEIM Arddir [T
BAGAEHHI GOIWA O]

1 ALERAD :rﬁ!ﬂ

«MonuTtea 0 mupe».

Apropel; Nérp Yoburteko, Mapusa Ckonuna, CabuHa Anmaposa,
Onera Bapnamosa, Bepa YecHokoea, MeaH BenaHckwia,

TatesHa NeTpeHko

Bymara, Tywb, ryaib, UBeTHbIE KapaHOalw, WWPoKOKOHEUYHbIE
METanIMUecKe NepbA, OCTPOKOHEUHaA KMCTb, 3 NMCTa No 46x65 cm, 2014 T.
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Q

“Prayer for Peace”.

Authors: Pyotr Chobitko, Maria Skopina, 5abina Aliyarova,

Olga Varlamova, Vera Chesnokova, Ivan Velanskiy,
Tatiana Petrenko

Paper, ink, gouache, crayons, broad-nib metal pens, pointed brush,

3 sheets of 46x65 cm size, 2014,
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apaHc BEMP «[Ipogom#KMTL NaTuHckoe (aHTMuHoe) McKyccTBo, YToDbl co3maTh co-
BpEMeHHOE, pa30bpaThcs B HALLKMX KOPHAX W NOHATL WX cMblcn. [epe-

lanapesH, DpaHUMs CTaBMATL CNOBa, NPUAaBaTh IHEPTUIO KECTY, LUBETY, MBIC/H, SMOLIMM. ..

Kannurpach, xuBonucely B byoyulem. [OBOpPWUTL B TMLLIMHE, NAaTh XM3Hb NMceMy. BHayane Beino
CNoBo, 3Heprus, AevxeHwe. Heobxogumo yaepxats KpacoTy B YHW-
BEPCANbHOM MUPE NMaTUHCKOW DYKBbI».

T arnakce—
& H

Garance VEYRE "Continue an old Latin art to create in modernity, about our roots and
convey meaning in light. Switch words; give energy through gesture

Chapareillan, France and colour to thoughts and emotions ... Towards coming soon. Speak

Calligrapher, painter in silence give life to the letter. In the beginning was the Word, Energy,
Movement ...Write beauty... register in the universality of the world of
Latin letters”.

«Co3npgaHne».
MNeprameHdT, ryawb, 100x140 cm, 2010 r.

“Creation”.
58 Parchment, gouache, 100x140 cm, 2010
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3puka BUHYE Nesns: «Hwu gHa bes cTpoukms».

MNakw, Bexnrna
Kannurpad, Tnorpad

Erika VINCZE Motto: "Nulla dies sine linea.”

Paks, Hungary
Calligrapher, typographer

«BeHnrepckan Tunorpaduka. NMocnosuua: Axyc MaHHOHKWYC
«XBana lMNaHHOHUW ».
bymara, akBapenb, Tylb, akpwun, 50x35 cm, 2014 r.

Hungaria Typographica (Motto: Janus Pannonius
| Laus Pannoniae)”.
60 Paper, watercolor, ink, acryl, 50x35 cm, 2014
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«fleAHUA BEHIPoB»,
Bymara, macno, Tywb, akpun, 50x35 cm, 2014 1.
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"Chronicon - Anonymi (Bele Regis Notarii): Gesta Hungarorum”.
Paper, pencil, ink, acryl, 50x35cm, 2014




MaTtTeo TPACCO «Yepes kannurpadmio A cTapatock no3Haeatk camoro cebas.

TypuH, MTanus
Kannurpad, xyaomHWUK

action

..
")

Matteo GRASSO "Through calligraphy I try to be aware of myself”.

Turin, Italy
Calligrapher,
professional artist

«WNccneposanua no «lflecun ConomoHa».
bymara, cmewaHHas TexHuka, 4ox64.5 cm, 2014 r.

"Study for "Song of Solomon”.
64 Mixed technigue on paper, 46x64.5 cm, 2014









«Mone AHTOHENIMaHa».
Bymara, Tyws, 32.5x50 cm, 2014 .

"Mole Antonelliana”.
Ink on paper, 32.5x50cm, 2014 67




TaHa TEOPI'MEEBA

bonrapua
CTyaeHTKa

Tanya GEORGIEVA

Bulgaria
Student

68

«3aHMMaTbCA KannurpadMed Hadana npv NocTyTnNeHWe B YHMBEDPCH-
TET, a [0 3TOro HYKoraa He npobosana. WHTepec u kenaHwe pasBu-
BaTbCHA B 3TOM HaNpaBNeHWM NPOABMICA C CAMOrD Hadana».

Glavia

"Began practicing calligraphy after entering the university having never
tried it before. Interest emerged from the very beginning, as well as
the desire to develop in this direction”.

«Paznom:,
Mepo, Tywe, byMara, ryais, 38x50 cv, 2014 r.

"The Rift™.
Pen, ink, paper, gouache, 38x50 cm, 2014,
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«CrapocnaBaHcKan azbyka XpUCTUAHCKMX NPONoOBEAHUKOR
Kupunna u Medgopguas».
MNepo, Tywe, bymara, 37x55 cm, 2014 1.

"The Old Cyrillic Alphabet of the Christian Preachers Cyril
and Methodius".
Pen, ink, paper, 37x55 cm, 2014. 71



M'yaTyp JAPMAEBAH

Oxakaprta, MHgoHeana
Kannurpad, noktop
MEAWLIMHCKWMX HayK

Guntur DARMAWAN

Jakarta, Indonesia
Calligrapher, internal
Medicine Medical Doctor

72

«Kannurpachma — He npocTo MCKYCCTBO NWCbMA, a8 HenmocpeacTBeH-
HbIM NPEeACTaBUTENb KYNLTYPbLl, MCKYCCTBE M MCTOPHUK»,

"Calligraphy is not just an art of writing; it is a representative of
culture, art and history”.

R T T ™ R T

«MHpoHe3na»,
KuTaickaa pucosaa Dymara, kuTanckas Tyws, 30.5x29 cm, 2014 r.

"Indonesia”.
Chinese rice paper, Chinese ink, 30.5x29 cm, 2014
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«bors,
Kutaitckaa pucoean Gymara, KWTalcKkan Tyllb, 69%34 cm, 2014 T.

“Eﬂd-,
Chinese rice paper, Chinese ink, 69x34 cm, 2014. 75




Angpein JPAYEHKOB

Batka, Poccus
Kannurpad, xyaoKHWK,
WKkoHonwcel, coTorpad

Andrey DRACHENKOV

Vyatka, Russia
Calligrapher, artist,

icon-painter, photographer

76

«DAHaMIBlI @ OKA3anNca OfMH B YyXOoW CTpaHe Y NOCTENM CMEPTENLHO
boneHoro poacTeeHHMKA. KpoBb, THOM, cMpal — B TEUEHME HECKOIb-
Kux Mecaues. OT yHeIHWME 9 Hayan CcXoauTb ¢ yMa. Ha Moé cnaceHme B
KeapTupe A obHapyxun Dymary, nepba W Tylib. 9 Hadan NepenMchbl-
BaTbk akadmcT ceatuTento Hukonaw kKannurpadguueckuM nonyycra-
BoM. 3Ta paboTa cTana cTep¥HeM MOSrO CYLECTBOBAHWA: 9 OLLyTWUN
PAOCTL BHYTPEHHErD CO3MAaHMA U yBuaen B kannurpadwmu nyTe bea-
rpaHWYHOro coBeplleHcTEoBaHKua. C Tex nop, korga a bepy B pyku nepo,
KMCTE MnK pesel M u3obpaxaro DyKBbl, 4 BCNOMMHAK 3TY pagocte. Kan-
nurpacma ana MeHs — 370 UenuTensHuM Dank3aaM ana cTpaxayiero
YenoBeKa, NONET HaA MATEPWANbBHOCTEID HALLIETD

Mupa, nobena Hag HECOBEDILEHCTBOM ».

"Once I found myself alone in a foreign country, near the bedside of a
terminally ill relative. Blood, pus and stench for several months. I was
driven mad by this dismay. My salvation came when 1 found paper,
quills and ink in the apartment. I started re-writing the acathist to
Nikolas the Wonderworker with calligraphic half-running hand. This work
became the core of my existence: I felt the joy of creation and saw the way
to unending perfection in calligraphy. Since that time when I take a pen,
brush or chisel and start making letters, I remember that joy.
Calligraphy for me is like the salve for the afflicted, the flight above the
material world, the victory over imperfection”.

«[lepBbli Nnepeson>».
NepeBo, NTUrMeHThI, Bock, cepebpo, 30n0To, AHTapb, KOXa,
60x57 cm, 2012 1.

"The First Translation”.
Wood, pigments, wax, silver, gold, amber, leather, 60x57 cm, 2012,






Mapw-Knep OHOOPAH «Kannurpacma — moit cnocob camMopassnTina».

Biose, benerua
Kannurpad

Marie-Claire DUFRANNE "Calligraphy is my way of self-development”.

Buzet, Belgium
Calligrapher

«llnTata Maccoua ApTropas.

BpoH30BasA ryalls, OCTPOKOHEYHOE Nepo, YepHan bymara, ryaisb,
42x30 cm, 2014 r.

"A quote by Arthur Masson”.
78 Bronze gouache, pointed pen, black paper, gouache, 42x30cm, 2014.






Ewwuko ELUMOA

Okaama, AnoHus
Kannurpac

Yoshiko YOSHIDA

Okayma, Japan
Calligrapher

80

«JIna cO30AHMA OPUIMHANBHLIX COBPEMEHHLIX PabOT, Mbl AOMKHEI DPMEHTH-
POBATLCA Ha KATANCKIX M anoHCkx knacckkos. Ceom paboTel 9 BeIpasKalo B
KNACCMUECKOM CTUME, HO Tak e npuberatd v K apaHrapay».

"In order to create original contemporary works, we need to focus on
the Chinese and Japanese classics. I commend their work in a classic
style, but I have also resorted to the avant-garde”.

«Bce no-gpyromy:.
Kutanckaa pucoeaqa bymara, Tywbs, 84x168 cm, 2014 r.

"Everything is different”.
Chinese rice paper, ink, 84x168 cm, 2014.






«baner»,
82 Kutaickaa pucoean Gymara, Tyllb, 132x66 cm, 2014 T.




“Ballet".
Chinese rice paper, ink, 132x66cm, 2014. 83




OwnHa XYPABJIEBA

Cankt-Tetepbypr, Poccua
Kannurpad, rpadmueckmi
OW3alHep, WNncTparTop,

doTorpad

Dina ZHURAVLEVA

St. Petersburg, Russia
Calligrapher, graphic
designer, illustrator,
photographer

«Hannurpadma B camoll oyTi cBoel eCTb — KpacoTa. KpacoTa e HWMKaK He
MOMHET poaMTECA bes YMcToThl yMa M cepaua. Henocmotmbiv obpasom Kpa-
COTa TOXOeCTBeHHa Aobpy W mctHe, MoboBb K Takol KpacoTe HeobbiKHoBEH-
HO BOSBbILEET. Hiumo Tak He DyouT aOylly, KaKk BHMMAaHWE K MpeKpacHoMy.
Huumo Tak He oborallgeT &€, Kak CoMpUYacTHOCTL M COEMCTBYE KpacoTe.
Kanmrpadhia — WCKYCCTED OMBNAWILIES OyLUY, NPWBOAALLES B NOPAOOK Y,
OENALLEE CTPOMHLIMKM MbicnM, obnekas vx B coBeplueHHbe dioprbl. Kannm-
rpachia — 3TO AMCLMNIIMHE, 3T0 NOCT ANS yMa W cepaLa. JTo JBMHKEHWE BBEDX,
OHO CPOOHW MY3bIKE, NMPERIE, 3apOXKIAETCA WM 38y4nT B cepaue. Kannwrpa-
1A — 3TO rapMOHIMA KPacoThl, TAe CoOep#aHne 1 dhopMa OomHHb! bbb omi-
HakoBo Desynpeudbl. YenoBex, OOHEKObl «YASBNEHHLIM KpPacoToM», yKe
HWKOMda He CMORET Be3 Hed T,

"Calligraphy in its essence is beauty. Beauty cannot appear without
purity of mind and heart. Inexplicable beauty is equal to kindness and
truth. Love for such beauty greatly spiritualizes you. Nothing awakens
the soul so much as attention to the beauty. Nothing enriches it so
much as interconnection and assistance to beauty. Calligraphy is the
art which animates the soul, puts the mind in order, makes thoughts
clear, and puts them in perfect shape. Calligraphy is discipline, fasting
for the mind and heart. This is an upward movement, like music it
firstly appears and sounds in the heart. Calligraphy is a harmony of
beauty where form and content should be equally perfect. A man once
‘stung with beauty” will never be able to live without it”.

«MonutBa o PoguHe:s.
bymMara, akBapens, Tylllb, LWAPOKOKOHEYHOE M OCTPOKOHEYHOE Nepo,
47x47 cm, 2014 r.

"Prayer for the Motherland”.
Paper, watercolour, ink, broad and pointed pen, 47x47 cm, 2014.









«KoBblNb».
Eymara, akeapenb, TYLb, WWPOKOKOHEUHOe U OCTPOKOHEUHOE Nepo,
47%47 cm, 2014 T.

"Feather Grass".
‘Paper, watercolour, ink, broad and pointed pen, 47x47 cm, 2014. 87




JlopeaaHa 3ETA

M3ona, CnoBeHMs
XynoxHuK—Kannurpadp,
npenogasaTtenb

Loredana ZEGA

Izola, Slovenia
Calligrapher artist, teacher

88

«Ecnv Bbl nocvotpute nobnke, To obHapykuTe TaHel B KawaoM B3maxe

WCKYCCTEA Kannurpadmi... B KKO0M NOJbEME NEpPa UK KWCTW... Bbl yonbk

LLIMTE My3bIKY W 0bpeTeTe nokol! Tak NpocTo TaHUeBaTh... Kannurpadma sto
TaHer|!»

"If you look closer, you will find dance in each calligraphy stroke... in
each lifting of a pen or a brush... you will hear music and you will find
peace! So, just dance... Calligraphy is a dance!”.

«CnoseHua (Moa Poauua)».
Bymara ona akBapenw, ryallb, TEXHWKa Cyxod Kuctu, 31.5x 44 cm, 2014 r.

“Slovenia (my motherland)”.
Paper, gouaches, dry brush, 31.5x44 cm, 2014
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«MpepBaHHbIA».
Konnax, aeToMaTMueckue pyJukn, MeTannnJyeckan ryaib,
MefHanA nnactuHa, S0x40 cm, 2014 r.




r .
s Jot

g

“Interrupted”.
Collage, automatic pens, metal gouaches, mitchel copper plate nib,
50x40 cm, 2014 91






«ByKBbI».
Pyuka, nepo, ryaulb, akpun, TeXHUKa THCHEHWA CYXOM KMCTBIO, 36X54 M,

2014r.

“Letters".
Pen, gouache, acrylic, embossing, dry brush, 36x54 cm, 2014, 93




JNaeu (Apbe) B 1992 r. nomyunn cepmudmrat coicpepa B «Muumepet Cram» (Briciuas Korn-

3WUBBEPLUTEMH nerma Cocpepor Mapauna). 1996 r. — nepebid coidep B Apmian OB0pOHLI
WMapawmna. 2006 r. — Masetbit coidep Pocowickon Qenepatim,

Mockea, Poccus
Condbep-nepenncumk
CaKpanbHbiX TEKCTOB

'.______,...--
Lavi (Arie) In 1992 he received a certificate of a sofer from the ‘Mishmeret Stam'
ZILBERSTEIN Higher Collegium of Sofers of Israel. In 1996 he became the first sofer
in the Israel Defence Forces. In 2006 — the chief sofer of the Russian

Moscow, Russia Federation.
Sofer-copyist of sacred texts

«Mu Ke-ha-xaxam».
CoaeTtop AxHa BopoHuHa.
[NeprameHT (TENA4YLa KOMXa), akBapens, Ty, 24x19 cm, 2014,

"Mi ke-ha-haham”.
Anna Voronina, Co-author.
94 Parchment (calf skin), watercolour, ink, 24x19 cm, 2014,
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«bupkar-a-6ainr»,
Coaetop AHHa BopoHuHa.
MeprameHT (TenaubA KoXa), TYlb, 301070, 29%X39 cm, 2014 T,

“Bikrat Ha'Bait".
Anna Voronina, Co-author
Parchment (calf skin), ink, gold, 20x39 cm, 2014.

97




ExkaTepuHa
MBPATMMOBA

Cankr-lNetepbypr, Poccua
[1zaiHep-BepCcTanbMK

Yekaterina
IBRAGIMOVA

St. Petersburg, Russia
Layout designer

98

«Kannurpadma — 3T0 COBEPLLIEHCTBO FapMOHM»,

"Calligraphy is the perfection of harmony”.

«Tunorpadmueckuini nybox».
[MNOTHLIM KapTOH, C haKTypol aepesa, 30noTad Tylb, 35x50 cm, 2014 .

“Typographical slip”.
Thick cardboard with a wooden texture, golden ink, 35x50 cm, 2014.
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MyneHaz MCMATUJIOBA  «Kannurpadma — 370 oamH 13 crnocoboB TBOPYECKOrD NpoABneHuas.

Kazanb, Poccusa
CryneHTKa

7

Gulnaz ISMAGILOVA "Calligraphy is one of the means of creative expression”.

Kazan, Russia
Student

«Hapewpa, Bepa w JToboBb>»,
bBymara, ryaiub, 62x93 cm, 2014 .

“"Hope, Faith, and Love”.
102 Paper, gouache, 62x93 cm, 2014.



--------






«Mapbam».
bymara, metann okpacka, 65x50 cm, 2014 1.

“Maryam”.
Paper, metal paint, 65x50 cm, 2014. 105




Hazun MCMATUIOB

Kaszanb, Poccus
XynoxHuK-kannurpad,
¢unonor,
YUYEHbIM-NUTepaTypoBe]

Nazip ISMAGILOV

Kazan, Russia

Calligrapher, philologist,

literary scholar

106

«§ CYaCTNMB W FOPXYCh TEM, YTO MHE BbiNana y4acTb CTaTh BO3POaM-
Tenem 3abbiToro B rofibl COBETCKOM BnacTy apeedero (¢ 1000-netHel
MCTOPMEMN ) TATAPCKOIro KYNbTYPHOrO Hacneauwsa W Mckycctea — apabo-
rpadgpuueckon Kannurpadum»,

"I am happy and proud that I have the destiny to become a reviver of
ancient (with more than 1,000 years of history) Tatar cultural heritage
and an art form forgotten during the Soviet period (a century long) —
Arabic calligraphy”.

lllaMaune. «KT10o cTpeMMTCAa K 3HaHuaM - ToT Dyaer B pato».

TpunTux.
Crekno, Tylb, Nyallk, riKMTTEp, 3Mank, bapxat, 64x42 cm, 2014 r.

Shamail. 'The one who strives for knowledge will go to heaven'.

Triptych.
Glass, ink, gouache, glitter, enamel, velvet, 64x42 cm, 2014.
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«KT0 CTpEeMMTCA K 3HaHHAM

LllaMmannb.

TpunTx.

obe yactn 30x42 cm, 2014..

]

Glass, ink, gouache, glitter, enamel, velvet
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2014,

Shamail. "The one who strives for knowledge will go to heaven

Triptych.
Glass, ink, gouache, glitter, enamel, velvet, both parts 30x42 cm
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Kamanmxut KAYP «Kannurpadus — BoMECTBEHHBIN SKCMEPUMEHT, ... KOTODbLIA HaXoguT-
cA 3a npegenamu cnos!»

Nyaxuada, MHawns
XynoxHuK-Kannurpad,
doTorpad, anzaiHep

e
Kamaljeet KAUR "Calligraphy is a divine experience with words...which is beyond
words!"
Ludhiana, India
Calligraphy artist,
photographer, designer
«AbcTpakumnas.,

bymara, akBapens, KMcTh, 16x16 cm, 2010 r.

"Abstract”.
110 Paper, water colour,brush, 16x16 cm, 2010,









«IK OHKAP:».
Ipaeiopa Ha Bymare, ryaub, cycanbHoe 301070, aKkpun, pyuka, 9.5x9.5 cm, 2014 r.

"EK ONKAR".
Engraving on paper, gouache, gold leaf, acrylics, pen, 9.5x9.5 cm, 2014

113




Hukona KJTAHMKOBA

Uexwna
Kannurpad

Nikola KLANICOVA

The Czech Republic
Calligrapher

114

«Kannurpadgmua KoawpyeT DbiTwe Bo Boel ero MHororpadHHocTw. OHa
npespailaeT 6e3biMAHHOE BO YTO-TO MaTepuMansHoe. CnenoBaTenksHo,
NpeAcTABNAET BOMOUMIO HE TONMBKO B MCKYCCTBE, HO W YENOBEYECKDM
BolpaxeHun. Kannurpadgma kak reorpadmvyeckan KapTa, KOTopas ox-
BATLIBAET BCH WHipopMauwmio, rmybuHa KOTOpPOW NpEBLILLSET BO3MOM-
HOCTM apTUKYNWPOBAHHOM pedyd, Mo aHanorMv © My3bikod. Togw
pasHbIX KYNETYP M 3N0X NOHUMAT 3T0. C NOMOLWbLID WMCKYCCTBa OHM
obLWAKTCA BO BpeMEHW M NpocTpadcTee. [1na MeHa kannurpadma 31o
MHCTPYMEHT WCCNeoBaHWA ManoW3IBecTHeX obnacTel: pasyma, co-
3HaHWa, MeuTel. Kannurpadua — BMKEHWE, KOTOPOS MCXOOMT HE oT
pykW, a w3 rnybodyaiwiel denoBedeckold Be3adsl, 3To oTobpameHue
YHHKaNBHOW BHYTPEHHEN TONONOMMKM. A CYUMTa, YTO NMCEMO 3TD YHM-
KanbHbIM PUCYHOK, C NMOMOLLH KOTOPOro Mbl MOMEM BhipasuTs ceba
BO BPEMEHW W NPOCTPaHCTEE»,

“Calligraphy encodes being in all its complexity. It transforms the
nameless into something conveyable. Hence, not only does it
represent evolution in art but also in human expression. Calligraphy
can map and embrace information, the depth of which exceeds
possibility of articulated speech; it is an analogy to music. People of
various cultures and eons understand it. They communicate by art,
across time and space. For me calligraphy is a tool for research of
obscure areas: mind, consciousness and dreams. Calligraphy
movement doesn’t come from the hand, but from the deepest abyss of
men — it is a mapping of a unigue inner topology. I consider hand
lettering to be a unique pattern by means of which we can express
ourselves in time and space”.
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«lel3am oqywm»,
bymara, K2CrO4, CuS04, cymm Tywb, anametp 31 cm, 2014 r.

"Landscape of the soul”.
Paper, K2CrO4, CuS04, sumi ink, diameter 31 cm, 2014
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Anpat KYHAEB

Exatepunbypr, Poccua
XynoxHUK, Kannurpad,
OW3anHep

Ayrat KUNAEV

Ekaterinburg, Russia
Artist, calligrapher, designer

116

«Kannurpachma — 370 Hayka NpekpacHoOro HAacTPOEHWSA W OTNWMYHOMD
camouyecTema. Kannurpadpua, oHa pa3Haa: M3AWHaA, cTporas, yrno-
BaTad, NnaBHas, dMnuMrpaHHan, Ho Bcerga #uBasa. JTo Hayka, MCKYC-
cTBo W ¢unocopma opHoBpeMmeHHo. OHa cnocobHa roBopwTe Ha
pa3HbiX A3blKax, HO noHATHa abconoTHo Becem Be3 weknovenuns. B ToT
MOMEHT, KOTa A OCTalch HaeauHe ¢ benbiM NMCToM, TOrAa 9 YKe He
NOMHIO KaK MeHA 30BYT M CKONbLKO MHE NeT, 3MMa 3a OKHOM UNK NeTOo...
C TOrD CamMoro MOMeHTa A B NOTOKe, AWanore, COBEpLUEHHO ApYyrom
MUpe, B MyTELWECTBUK»,

Knaev

"Calligraphy is a science of good feelings and well-being. Calligraphy is
different: elegant, strict, cragged, smooth, filigree, but always alive. It
is a science, art and philosophy at the same time.It can speak different
languages, but is clear to everybody without any exceptions. The
moment I am alone with a white sheet I don't remember what my
name is, how old I am, if it is winter or summer outside... from that
moment on I am in the flow, dialogue, an absoclutely different world,
on a journey”,

«Moa PoguHa».
MnoTHaa bymara, yepHaa KMTaWCKasa Tyllb, aKpUn, YepHUna, KapToH,
NMakaTHele Nepba, npaMsie Nnockue Kuern, 29.7x42 cm, 2014 r.

"My Motherland”.
Thick paper, black Chinese ink, acryl, ink, cardboard, poster pens,
straight flat brushes, 29.7x42 cm, 2014.







-~ Ty T

«Bennune Teopua».
MnoTHaa Dymara, TyYlb, YPHUNA, FeNeBble PYUKW, KapToH,
118 NnepmMmaHeHTHBIA Mapkep, 42x29.7 cm, 2014 .




“The Greatness of the Creator”.
Thick paper, ink, gel pens, cardboard, permanent marker,
42%29.7 cm, 2014, 119







«Hauano (6ucmm NMnah)».
MNnotHas Bymara, KMTalNcKkana YepHas TYWb, YepHWUNa, TYallb, KapToH,
NNakaTHbie NepbA, NNOTHLIE NPAMBIE KMCTKH, 29.7x42 cm, 2014 1.

"The Beginning (Bismillah)".
Thick paper, Chinese black ink, ink, gouache, cardboard, poster pens,

thick straight brushes, 29.7x42 cm, 2014, 121



Koppu K3MEPOH

MoHmMopuioH, OpaHumna
Kannurpad, rpadmk,
npenogasartens

Corrie CAMERON

Montmeorillon, France
Calligrapher, graphic artist,
teacher

122

«f] m3beralo OWCKYCCHIA O TOM, YT Kannurpadiia 3To MpocTo <pemMecnos, W K
KakuM BWIEM JEFTENBHOCTH MOMHO OTHECTH <MCKYCCTBO», BankHbiM ABRSETCA TO,
yTo Kannurpadg obnanaeT BO3MOKHOCTBHO CAMOBEIPEMKEHWMA. ST OHA M3 NPUYMH,
MOYEMy A HAKOFIa He Jenatko 3ckM30B W Habpockos. S npocto Beibupato TekcT,
KOTOPLIM 33TParMBacT MOW YyBCTBA. A uMTalo Cnoea Ao TEX Nop, Noka He NoHMy,
HE NOYYBCTBYIO KaKMe CTWMb, MaTepWan, TEXHWKA U UBeT ByayT COOTBETCTBOBATL
MoeMy TekcTy. M Torpa, NpocTo HauHaKD MWcaTh, Dyay|M NoNHOCTLIO NMOMPYeH-
HOW B TEKCT M TBOPHECKMIA NpoLecc Nceha. J HWKorga He Byay NOBTOPATL OAHO
W TO e B Kannurpadiy, B NonbmKax ymyYlliMTs CBOW pe3ynbTaT. TeXHWYECKH 3TO
MOrMo Bbl YyULLIMTL PESYNLTAT, HO Torda Dbl YHUUTOMMNCA CaM TROpYeckiid Npo-
Lecc. 4 ensa Ny Mory OTKNOHWTL NEPBLIM PE3yNLTAaT, AyMatd, NOTOMY YTO 8 MKLLY
CEpALEM, OyXoM, TEPNEHWEM, COCPEM0TOUEHHOCTHD, BHUMATENLHOCTHIO, YCUNKM-
€M M COMHEHMAMMK. .. Co3natke KannurpadhMuyeckoro NpoM3BeNEHUA — 3TO CYacT-
NWBLIA 1 BoraThid NpoLeccs.

"1 avoid discussions about which calligraphy is just "craft” and which category eams
the title "art”. Essential is that the calligrapher is able to express himself. For me one
of the reasons that I never make drafts and never draw guiding lines. I just choose
a text that touches me. I read these words until I know/feel in what style, matenal,
techniques and colours the text could be satisfactory wiitten out by me. And then I
just start wiiting, being completely IN the text and IN the creative process of
writing. I will never do the same calligraphy again in an attempt to improve the
result. Technically it might be better, but me, my creativity, would have ended up in
the waste-paper basket as well. I hardly have to reject the first result, I think
because written with all my heart, my spirit, patience, concentration, care, force and
doubts... Creating calligraphy is a happy and nich process...".

«Pasmbiiunan o Nlonnangum .
OcTpoKkoHeuyHoe nepo, ryalws, bymara, 43x54 cm, 2014 r.

"Thinking of Holland".
Pointed pen, gouache, paper, 43x54 cm, 2014,
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«41o He yBuBaeT MeHA, TO AenaeT MEHA CUibHeex,
Bymara, ryawb, KMCTH, rnbKan pyuka, OCTPOKOHEUHoe Nepo,

65x46 cm, 2013 1.
124



“"What doesn’t kill me, makes me stronger”.
Paper, gouache, brushes, flexible pen, pointed pen,

65x46cm, 2013
125



WHAT S EYSE!

«30pKO OQHO NULLb CepaLes.
Bymara, ryaub, oCTpoKoHeUHoe Nepo, aBTopyukKa, 65x45 cm, 2014 T,




HEART TTHAT ONE CAN SEE RIGHTLY.

NTVAL (5 INVIS\BLE TOTHE £YE-

“"Only with the heart one can see clearly”.
Paper, gouache, pointed pen, automatic pen, 65x45 cm, 2014

127



Xax JNAPLUE «ToNBKD BpeMA MOKaXeT, CMOMET N NpeKpacHoe MCKYCCTBO Kannurpadim
F
NPOTMBOCTOATL  Oe3AYyLHbIM Y TEXHOMOTMAM MMM JKe HaBCeraa oCTaHeETCH
Cepkn-ToHTyas, ®paHums  NPMBUNervei Hebonblworo kpyra M3bpaHHbix».

Kannurpads,

npenogaeartenb
kannurpadgum

Jean LARCHER It will be time only that will show whether or not the super art of calligraphy
will be able to stand against ‘heartless’ technologies, or will remain the

Cergy-Pontoise, France privilege of a small circle of the chosen”.

Calligrapher,

teacher of calligraphy

«Cpobopa, paBeHcTBO, DpaTcTBO*».
Bymara, ryaws, peicdenep,46x70 cm, 2014 r.

“LIBERTE EGALITE FRATERNITE".
128 Paper, gouache, ruling pen, 46x70 cm, 2014










«26 GyKB Halero natuHcKoro andasutas».

Eymara, uepHas ryalls, MeTannmueckoe nepo, peicdenep,
46x70 cm, 2014 T.

“The 26 letters of our Latin alphabet”.
Paper, gouache, metal pen and ruling pen, 46x70 cm, 2014,

131




Aptém JIEBELIEB

Mockea, Pococusa
Kannurpad,
WpHhTOBHMK

Artem LEBEDEV

Moscow, Russia
Calligrapher,
type designer

132

«AckyccTBo kannurpadm byaeT xuTh BCEraa, NoKa Ha CBETE CYIECTBYIOT
bykBbI M HE0OXOAMMOCTE NMWCATL, NYCTh OAXE Ha KoMNbloTepe. YUayT Kor-
na-Hwbyas B npownoe bymara, KMCTW U NepbA. [porpece, YTo Nogenaelib.
Ho ye celuac MoXHO Aenatb kannurpadmio B uudgposom euae. MNoasns-
HOTCA HOBbIE HanpaeneHwa uudposoi kannurpadmn. Mensetca cnocob, a
kannurpadma octaétca. CTpeMneHue K KpacoTe octaétca. B stom, HaBep-
HOE, M eCTh BENWM4YME Kannurpaduum — Bcerga HecTw npekpacHee... Ho Bce
Taku undposbie HocuTenwn bes sHeprim He paboTatoT, a bykea Ha XWBOW
NPUPOAHOWM NOBEPXHOCTH MMEET BCEe LWaHCLl DbITh BEYHOW»,

"The art of calligraphy will live as long as there are letters and the need to
write even with the help of a computer. Paper, brushes, and pens will one
day become the past. It is progress - there is nothing that you can do about
it. But even nowadays it is possible to create calligraphy in a digital way.
New types of digital calligraphy have appeared. The method is changing,
but calligraphy remains. The pursuance of beauty remains. Perhaps, it is
this idea to always bring beauty that forms the greatness of calligraphy...
However, digital mediums without energy don't work, while a letter written
on a live natural surface has every chance to be etemal”.

«Inmar».
LIeeTHOM KapToH, benasa Tywb, NNOCKOe, OCTPOKOHEYHOE Nepo,
21x29.7 cm, 2014 .

"Winter”.
Coloured cardboard, white ink, flat pointed pen, 21x29.7 cm, 2014,










«Pycb»,
LieeTHoW KapToH, 62nan Tylb, NNOCKoe, OCTPOKOHEYHOE Nepo,
21x29.7 cm, 2014 .

"Rl-ls"-
Coloured cardboard, white ink, flat pointed pen, 21x29.7 ¢m, 2014,

135




WpwHa JIEBEAEBA «annurpadhma — nexapcTeo oT Beex beqn: yoTanocTH, CKYKK, 3N0CTH, Ha-
npskeHnsa. OHa OJHOBPEMEHHO NMEYNT, BOCTIMTLIBAET W paayeT».

Cankr-Tletepbypr, Poccud
Pepnakrop

Irina LEBEDEVA “Calligraphy is a cure for all ills: fatigue, boredom, anger and stress. It
cures, teaches and brings joy at the same time",

St. Petersburg, Russia
Editor

«CMMBON Bepbl>,
Tyuws, nepramen, 21x29.8 cm, 2014 1.

“A Symbol of Faith”.
136 Ink, parchment, 21x29.8 cm, 2014,
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«PanyHuenb»,

Tyuwb, ryaws, Bymara, COCTapeHHana BPYUHYIO C NOMOLLBIO Kode,
21x29.8cm, 2014 r.

“Rapunzel”.
Ink, gouache, paper aged manually with coffee, 21x29.8 cm, 2014.
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®epanHasgo JIEMBO «Kannurpadma — BepHbi cryTHWK, BeclieHHan NoMOolLL KOTOPOo, MO3BONAET
NABATH BUAMMYIO chOpMY MOMM SMOLIMAM >,

MuHopwu, npoe. CanepHo,

Wranus

Kannurpady, XyaoKHWK,

AW3aiHeD, NUHTBKUCT

Ferdinando LEMBO "Calligraphy is the faithful mate whose precious help allows me to give a visible
shape to my emotions”.

Minori (SA), Italy

Calligrapher, artist,

designer, Professor

of linguistics

«Ecnu bb1 A1 bbin ordvem» (GABBIANO—NOVA SCRIPTORIA).
bymMara, wenk, 4epHuMna, TypelUKWe nepbs, MeTannMyeckue nepbs,
cycansHoe 30noTo, neskac, obxmr, 30.1x40.1 cm, 2014 r.

"If I were fire”.
Paper, silk, turkish quillis, metal nibs, gold leave, gesso, controlled fire,
140 30.1x40.1 cm, 2014
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«fl He mory 6onee nucaTtb».
bymara, Wwenk, uepHUna, NNOCKaA KNCTb, METANTMUYECKNE NEPBA,
CycanbHOoe 30N0TOo, aKBapanbHbLle KapaHaalin, 31.5x43.2 cm, 2014 .

"I cannot write anymore”.

Paper, silk, ink, flat brush, metal tips, gold leaf, watercolour crayons,
31.5x43.2 cm, 2014
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Enena JINCOBCKAA «Kannurpadma uygamama ana mena 31o cnocob ykpacuTs uma Teopua Beenew-
HOW. Tak xe 310 crocobCTBYET yBenmMueHuio wHTepeca K Wymausmy. Tak ke

NowaoH, Benukobputanmsa/  CTyRUT 0BpasoBaTenbHbIM MHCTDYMEHTOM My/JaisMa KaK 19 eBpees, TaK u ans

Mockea, Poccus OPYTVX HALMOHAIBHOCTEH »,

XYNOMHUK

Elena LISOVSKAYA "Judaica calligraphy for me is a means to beautify and glonfy the Name of the
Creator of the Universe. It also enhances and promotes expenence of Judaism. It

London, UK/ also serves as an educational tool on Judaism for Jews, as well as for non-Jews".

Moscow, Russia

Artist

«B 3eMmnio xopowyro...» .
YepHblit kapToH, akpun, bnectawme kpacky, 46x46 cm, 2014 r.

"In the holy land..."”.
144 Acrylic on coloured carton, 46x46 cm, 2014.







«PoguHa yenoBeuecrtea: Mbil Bce pogom 13 Pas...».
146 YepHbIil KApTOH, NoTanb, akpun, 70x46 cm, 2014 1.



"Homeland Humanity - We all come from heaven".
Black cardboard, acrylic, 70x46 cm, 2014 147



Oexwnc NNOTAPEB «Kannurpadisa NoMoraeT 0Co3HaTs CoBCTBEHHYID MHOMBWYANBHOCTL W YHUKATb-
HOCTb, NOOYKAZET MyMaTh M aHANM3MPOBATL BALLY ¥013Hb. BOCNWMTLIBAET Xapak-
CankT-Metepbypr, Poccus TED W CUNY BOMM, PACKPLIBAET KONOCCANBHLIA TBOPHECKMIA NOTEHLMAN, KOTODLIA
Kan HHFPEEEI, 2CTh B K2 00M M3 Hal»,
XyAoHWK-rpadmk

Denis LOTAREV "Calligraphy helps you to understand your own individuality and uniqueness,
_ encourages you to think and analyze your life. It guides the character and will
St. Petersburg, Russia power, reveals the great creative potential that exists in each of us”.

Calligrapher, graphic artist

«BaBunon»,
Bymara, Tyws, nepo, TexHuka odopTta, 53x73 cm, 2014 r.

"Babylon".
148 Paper, ink, pen, etching technique, 53x73 cm, 2014.
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HaTtanea JIOTAPEBA-
KY3HELIOBA

Cankr-Tletepbypr, Poccua
Kannurpad,
XYAOKHWK-TpadmK

Natalia LOTAREVA-
KUZNETSOVA

St. Petersburg, Russia
Calligrapher, graphic artist
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«[laTHanLaTs NeT A NpodeCccMoHaNBEHO YYMNach PUCOEATb. A NOTOM B KaKDA-TO
MOMEHT NOHANE, YTO PUCOBATE MHE MOPa3a0 WHTEPECHES, KOMa PAAoM NoSBNAeT-
(A PYKOMMCHBEA TEKCT, pykonucHaa Oykea. MHe WHTEpecHO HaxoOMTh CBASh
Mexay rpachikoin 1 Bykeol, oborawats ceow rpadmky bykeamn. 310 — abco-
MHITHOE TBOPYECTED»,

"1 leamt to paint for fifteen years. And then at some point I realized that painting
becomes more interesting for me when it contains handwritten text, a hand-written
letter: It is interesting for me to find connections between graphics and letters, and
enrch my graphics with letters. This is absolute creativity”.

«lecHb o ronybuuax:.
OdopT, kannurpadma, bymara Somerset 250 rfcM, nTuybe nepo,
Tylub, TeMnepa, 56x/75 cm, 2014 r.

"The Conticle of Doves".
Etching, calligraphy, Somerset paper 250 g/cm, bird feather, ink,
tempera, 56x/75 cm, 2014.
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«AKKepMaHCKHe cTenm»,

Bymara Tintoretto, pucyHok — Temnepa, kannurpadua —
IWWPOKOKOHeYHoe nNepo, bennna, 44x64 cm, 2014 .
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“The Akkerman steppe”.
Tintoretto paper, drawing - tempera, calligraphy - broad pen, white paint,

44x64 cm, 2014. 153



WoraxH 'eopr
MAWMEPXO®EP

Perencbypr, l'epmanua
Kannurpacd

Johann Georg
MAIERHOFER

Regensburg , Germany
Calligrapher
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«Kannurpachva — nevreHWe Tena 1 ayxa.

Korga mbl nuem apesHve andaBuTbl, Mbl HAXOAMMCA B NOMCKE HOBbIX chopmM
HALLIEH 3M3HM, Mbl NOEM, OKMMAEA NeEPOo B Nanblax pykk. Korpa mMbl Bee Gonblue 1
bonslie Norpy#aeMca B TO, YTO Mbl HasbiBaeM Kannurpacuen, Mbl YyBCTBYEM,
YyTo 3T0 HeuTo Bonblues, MMCEMO NpekpacHbix chopM. 3To MoXEeT BbiTh NepepLiB B
MOBCEAHEBHOW XM3HKM, BoposopoT Yapnv YannuHa «HoBble BpeMedar, 3TO OOMH
U3 cnocob CyLLECTBOBaHMA 30tk M ceidac: Kannurpadma — HebecHbiil nousnyi
Jemne, Mol He gymaem ob 3ToM, Korga canMMca 3a cton, bepeM nepo U co3naceM
chopibl Ha Bymare. Mbl NpocTo genaem 310. YacTo, Mydlle NPoCcTo AeNaTh, YeM
OyMats 0b sTom. Ho MHorga Boe e nydlle ayMats. Mrak, npuctymiM. Bee Bokpyr
HaC HaXOOMTCA B ABVMMKEHWM. TakKe, Korga Mbl 3aHMMaeMca Kannurpadmeid. Hu-
KaKoro OBVMHEHWA — HMKaKoM Kannurpadii. Bel moxeTe nepeHecTr Balle Teno

Baw myce.

"Calligraphy as a movement of body and spirit.

When we write ancient alphabets, we are locking for new forms in our lives,
we are singing with the nib between our fingers. When we are more and more
entrusted with what we call "calligraphy” we feel that this is more than writing
words in a nice form. It can be a break in daily routine, it can be like a
waterhole in Charlie Chaplin's "modem times,” it is one way for being in the
here and now: Calligraphy is one way heaven kisses the earth. We don't think
about this, when we sit down, take the nib and bring forms to the paper. We
do it. And it is often better to do it than to think about it. But to do something
better it is sometimes necessary to think. So let’s think. Everything around us
is movement. Also when we do calligraphy. No movement, no calligraphy. You
can move your body and your spirit”.

«PoannHa 1».
Tyuwis, Nepo, macno-kapadgaw, 29.5x40 cm, 2014 r.

"Homeland 1°.
Ink, parallel-pen, pencil, 29.5x40 cm, 2014.
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«PoguHa 2».
156 YepHuna, nepo, kapaHgaul, 40x29.5 cm, 2014 r.



“"Homeland 2.
Ink, parallelpen, pencil, 40x29.5 cm, 2014 157
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«PoguHa 3».
Tywe, Nnepo, URSTHOW KapaHaaw, 29.5x40 cm, 2074 T.

"Homeland 3".
Ink, nib, coloured pencil, 29.5x40 cm, 2014.
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Hukonaid MAKAPOB

Tomens, Poccua
Kannurpady, npenofasatenk
Kannurpadgmm,

OoueHT Kadenps
CpenoBoro W rpachuyeckoro
OW3akHa Ypanbckon TAXA

Nikolay MAKAROV

Tyumen, Russia
Calligrapher, calligraphy
teacher, assistant
professor, Chair of
Environment and
Graphic Design
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«HenpeaHaMepeHHOCTE — OpraHMuHoe CBOMCTBO kannurpadgum. Ho nyTts K
ITOM NEMKOCTM M TOUYHOCTM PellieHna MOXeT DbiTh 3HAUMTENLHO ANWMHHEE,
Kannurpadhia — s1o DymMamHbid niuctonan npob, Tepnenuesiit NOMCK HyKHO-
ro peleHms 1 abconioTHaga HeyAoBNETEOPEHHOCTL TEM, UTO CAEMNAHO,

Arvabet

"Inadvertency is an organic property of calligraphy. But the way to this
light and precise solution can be much longer. Calligraphy is a paper
leaf fall, patient search for the right solution and the absolute
dissatisfaction with what has been done”.

«Cenbuo bonoroe Han o3epom bonorum,. 1495 r.x».
EBymara ona npuHTepa, NpMHTEpHas nedatb, benaa Tyws, 21x29.7 oM,
2014 r.

"The Village of Bologoe upon Bologoe Lake. 1495"

Expressive calligraphic interpretation of the phrase "The Words are vessels
for meaning”.

Printer paper, printed image, white ink, 21x29.7 cm, 2014,
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AnexkcaHap MAKOBEW «Kannurpadma — 310 nepebiit War Ha nMyTy hopMUPOBaHNA NMMYHOCTH. 3TO0
moe oceobowperwe MIPA, 3TO ocCHOBa BCEro, YTO KacaeTcd WMCKYCCTEa

NanM-Buy-Tapaenc, CLUA KHWIA, ee apxwrekToHwkyn, bnoka B UenoMm M BCero, YTo B HEM COAepMMTCH.
Kannurpad, Kanmurpacma, ocobenHo ceobopras, korga nuwetca ad-hok, alea-prima
XYAOKHUK-rpadmk pyru, 3TO cnocob caMoBbipaXKeHWs — B Hell CBOW XapakTep, TeMnepaMeHT,

CBOE BUAEHWE NpEAMETA .

Alexandru MACOVEI "Calligraphy is the first step towards personality formation. This is my
liberation of the world, the ground of everything concerning the art of

Palm Beach Gardens, USA the book, its architectonics, its package in general and everything that

Calligrapher, graphic artist it contains. Calligraphy, especially independent, when you write the
ad-hok or alea-prima hands, it is a way of self-expression; it has its own
character, temperament and vision of the subject”.

«BenuKui HHKBU3IMTOP - D>,
M3 cepumn pabot «[docToeBCKMIA - MOA OyxoBHaa PoguHa».
Bymara, Tyuws, rpadurt, 81x102 cm, 2013 1.

"The Grand Inquisitor - L.”
Dostoyevsky: My Spiritual Homeland, a series of works.
162 Paper, ink, graphite, 81x102cm, 2013.
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«Berxuii 3aser - I».
W3 cepun pabor «llcanmel lasuaa:.

bBymara, Tywb, rpadurt, 81x102 cm, 2012 1.

“The Old Testament - I".
Psalm of David, a series of works.
Paper, ink, graphite, 81x102cm, 2012,
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Tawu MAHHOKC «(JCHOBHBLIM W OYEHb BaXCHBIM AN MEeHA (haKTopoM ABNAETCH YETKaA op-
raHM3aLMa Hayku oD WCKYCCTBE pyku. 3Ta HayKa He TOMbKO COXpaHsaeT

MoHaoH, BenukoBpwutanus  AYXOBHbIE TPaWLIMK, HO W MO3BONSET TBOpUeCKoi ceoboje NPOABNATLCS

Kannurpad, Xya0KHUK Uepes XyAOMECTBEHHbIE CpeacTBa».

TxaHka, bakanaep

W300pasuTenbHbIX

WCKYCCTB

i

Tashi MANNOX “Fundamental to me is the importance of a foundation in the discipline
of a trained hand, which not only helps keep the scriptural traditions

London, Great Britain alive, but also gives the confidence to allow the creative freedom to

Calligrapher, iconographer, emanate through the medium”.

fine art BA hons degree

«[lepsopoagHan uncroTa».
onnasackuii MeiHbIM NMUCT, TPYHTOBaA aKpunoBaa Kpacka, 53x76 om,
2014 r.

"Primordial Purity”.
166 Dutch and copper leaf on a ground of acrylic paint, 53x76 cm, 2014







AHapen MULLWH «Kannurpadma — 310 obnayeHue 3HaKa yCNOBHOMD 3HaKoM W30bpasuTens-
HbiM. JIMHWMA pUCYHKa — nWMHMA TekcTa. [1sobpameHwe, BbiCTpDEHHOE M3

CaHkTt-TleTepbypr, Poccua Byke».
CrynbnTop, megansep

Andrey MISHIN "Calligraphy is an embodiment of a conventional sign with the help of a
graphical sign. A line of a drawing is a line of a text. It is an image made
St. Petersburg, Russia of letters”.

Sculptor, medalist

Tpuntux «TaiHaa seuepna: OMoBeHua Hor, [IBeHaauaTh,
EBxapucrua».

ABTOpCKaa nuTaa Mmeaane: bpoH3sa, NUTke, NaTMHMpOBaHKe; Kannurpadgmus,
TpaeneHwe Ha metanne, 68x36 cm, 2011-2014 rr.

Triptych 'The Last Supper: Foot Washing, the Twelve,

the Eucharist’.

Author’s cast medal: bronze, casting, patina, metal etching,
168 68x36cm, 2011-2014.






AnonnvHapua MULWLWMHA  «Kannurpadma — 310 obnaueHne 3Haka yCnOBHOMO 3HakoM m3obpasurent-
HbiM. JIMHWA pPUCYHKA — NWHWA TekcTa. V3obparkenwe, BhiCTpOEHHDE W3

Cankt-TNeTepbypr, Poccua byke>».

Kannurpad,

XY OOXHUK-Tpaduk

AlleAHAR
(lellly's

Apollinaria MISHINA "Calligraphy is an embodiment of a conventional sign with the help of a
graphical sign. A line of a drawing is a line of a text. It is an image made
St. Petersburg, Russia of letters”.

Calligrapher, graphic artist

«EBaHrenue ot Mapka».

YHMKankHaa kannurpadpuyeckans KHUra ¢ MMHMaTIOPaMu B TEXHUKE
ueeTHoro odoprta. MapnatensctBo «Buta HoBa» CaHkt- Metepbypr. 2014 r.
Py4HOM NepennéT, Koxa, TMCHEHUe, Kannurpadua, TpaeneHue Ha MeTanne.
KHuaHbIA bnok: bymara, kannurpadgma, uBeTHoW odopT, 3onoYeHKne

Ha nonumedT, 26x34.5x7 cm, 2010-2014 rr.

"The Gospel According to Mark”.

A unique calligraphic book with miniature pictures performed with a colour

etching technique. The "Vita Nova' publishing house, St. Petersburg. 2014,

Handmade binding, leather, tooling, calligraphy, metal etching. The book

block: paper, calligraphy, colour etching, poliment gilding, 26x34.5x7 cm,
170 2010-2014.
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«boromareps ¢ MnagexHuem».
Odopr, 3onoueHne, 11x15,5 cm, 2014

“The Virgin and Child".
Calligraphic etching, gilding, 11x15,5 cm, 2014 173




AHaTtonunii MOLLIENTKOB

Mockea, Poccua
padmk-kannurpad,
gouedt MAT2 HMAY MDA

«B ocHoBe Kannurpadiii NEXHT NOYEPK, TO ECTb TO, YTO MPUCYLLE YENOBEKY Kak
NAHHOCTL CBhILLE, HE3ABMCMMO OT Er0 B3rMA0B M NPWHLMIOE, M PacKpbIBasT T
BHYTPEHHWE HIOAHCHI, KOTOpblE MOMYT ObMb 3adMKCWpOBaHbI 38 CYMTAHHBE
MMHYTHI. B Kannurpadiin Bo3MoXHO BeiHalLMBaHWe 0Dpasa rogamMy, 3aT0 Wonon-
HEHME — 3a Yackl M MWHYTEIL. BeposTHo, 3Ta NpoOTHMBOPEYMBOCTL PacCMaTpHMBaE-
MbIX Hadan W obycnaenMBaeT onpeneneHHbid 0Dpas MW3HU KW MbiCnel, YTo, B
CBOK D4EPEb, XapaKTEPHO [T rOpCTKM Kannurpadhos».

Anatoly MOSHCHELKOV “The basis of calligraphy is handwriting, which is a gift from on high,

Moscow, Russia

Graphic calligrapher,
assistant professor

at the Institute of Nuclear
Energy of the National
Research Nuclear University
‘Moscow Engineering

and Physics Institute’

174

regardless of his worldview or credo; it reveals a person’s inner idiosyncrasies
in a matter of minutes. A calligrapher can nurture an image for years and then
spill it out onto paper in a matter of hours or even minutes. Perhaps the
contradictory nature of these principles determines a certain life and
thought-style, and a handful of us calligraphers are no exception”.

«[lecHb 0 B3aTnKn Kaszanuun Meanom po3nbim 1552 r.».
bymara, Tyllb, OCTPOKOHEYHOE M LMPOKOKOHEYHOE Nepo, TMCHEeHKWE,
KOXa, naTyHb-TpaeneHue, niosepcel, /0x50 cm, 2014 r.

"The Song about the Conquest of Kazan by Ivan the Terrible
in 1552".

Paper, ink, pointer and broad pen, tooling, leather, brass etching,
lacing holes, 70x50 cm, 2014.






MykaHoea APOAK

Kaparanpa, KasaxcraH
CTyaeHTKa

Ardak MUKANOVA

Karaganda, Kazakhstan
Student
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«Kanmrpachia — 0auH W3 CaMbiX BaXHbIX BMAOB WCKYCCTBA NOTOMY, YTO B €ro pas-
BT MOXHO NPOCNEMMTE M DA3BUTHE OTAENEHLIX ODLLIECTE, TaK e KaK M MUPOBOi
KyNbTYphLl B LenoM. Vayyas pasHOBMAHOCTM WpkcTOB, Mbl M3YUanM M MCTODMKD
HAPOAO0E, MCNONB30BABLLIMX MX B CBOSM KYNETYPE, TakM obpazomM, nonyyank HoBkIe
3HAHWA W Y3HABanU WMHTEpecHsie ucTopuuecke dhaktol. EctecTBeHHo, DonbLLIOH
MHTEpEC ANA MEeHA BhEBANKM TIODKCKME MWCEMEHA M DPYHBI, Tak KAK MHOM BEKOB
Ha3aM TIOPKCKME NNEMEHa NPOKMBANK HA TEPPUTOPMM MOEI CTPaHBI M, Celiuac Nof-
NMUHHBIX MAMATHAKOS W 3anMceid NoYT He octanock. A Okl xotena rmybke uayqurms
OPEBHEE WCKYCCTBO Kannurpadhi HaLMX NpeaKos M BO3MOMHO, Y3HATL HEM3BECT-
Hble paHee MCTOPMUECKME CBelleHMd. H CcuMTalD, 4TD M3ydeHme kannurpacmi
PE3HLIX HAPOAOR [AN0 MHE HEOLEHMMBIA ONKIT, KaK B XyAOHECTBEHHEIX HABLIKAX,
Tak 1 B NOHAMaHWA Apynax Kynbtyp. B Byaywem, a HenpemerHo xotena Del 3aHM-
MATLCA Kanmurpadweit M NoCTapaThca PasBuTb 3TD JpeBHEs WCKYCCTBO Ha Moel
Poautes:,

Apdnk_
otk

“Calligraphy is one of the most important kinds of art because by tracing
its development we can trace the development of separate communities,
as well as world culture in general. By studying different fonts we have
studied the history of peoples who used them in their culture and by doing
so we have obtained new knowledge and learnt many interesting
historical facts. Of course, I showed great interest in Turkic inscriptions
and runes as Turkic tribes used to live in the territory of my country many
centuries ago and now there are almost no authentic monuments or
records left. I would like to further explore the ancient art of calligraphy
of our ancestors and probably find previously unknown historical
information. I think that the study of calligraphy of different peoples has
given me priceless experience in what concerns artistic skills and the
understanding of different cultures. In the future I would like to practice
calligraphy and try to develop this ancient art in my homeland”.

«AcTponoruna:.
Mepo, Tyws, bymara, 60x42 cm, 2014 r

"Astrology”.
Pen, ink, paper, 60x42 cm, 2014,
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«[lamATHUK B YyecTh Kronb-TernHa».

Mepo, Tywb, bymara, 65x45 cm, 2014 .
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“A Monument in Honour of Kul Tigin”.
Pen, ink, paper, 65x45 cm, 2014, 179




ExkaTepuHa HASAPOBA «3aHaTve kannurpadmei 4na MeHA Kak MegwTaumMs, ofMH K3 crnocobos

nobbime HaeguHe ¢ coDoOM, OKYHYTbCA B YEpHO-DEnbIA MUP rapMoHMK
Kuoto, GnoHus TYLUM M pMcoBOi DyMarM, ¢ NOMOLLLID 3THX NPOCTLIX MHCTPYMEHTOB Bhipa-
Kannurpad 3WTh TO AYLIEBHOE COCTOAHWE, B KOTOPOM HaxXO[MILbCA».

Ekaterina NAZAROVA "Calligraphy for me is like meditation, one of the ways to have some time

to be alone, delve into the black-and-white world of harmony between the
Kyoto, Japan ink and rice paper, to express the mental and emotional state I am in with
Calligrapher these simple instruments”.

«Xanky Mauyo bacé».
Pucosas bymara, Tywb, 196x45 cm, 2012 .

"Matsuo Basho's Haiku”
180 Rice paper, ink, 196x45 cm, 2012.









«f eabm!x,
Pucoean Gymara, Tywb, 30x40 cm, 2011 1.,

Tam!
Rice paper, ink, 30x40 cm, 2011.
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AHapeit HUKOHOPOB

Mockea, Poccua
Kannurpad,
XYOOXECTEEHHBIM pefakTop

Andrei Nikonorov

Moscow, Russia
Calligrapher, art editor
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«Kannurpacia — 3To KpacHBD. ».

"Calligraphy is beautiful”.

«H.N. Koctromapos «Enudanmin CnasuHeknii u CumMeoH
MonouKnms.

bymara, Tyws, ryaus, nepo, 50x70 cm, 2014 r.

"N.I. Kostamarov 'Epiphany Slavinetsky and Simeon Polotsky”.
Paper, ink, gouache, pen, 50x70 cm, 2014,
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«Monwutea».
bBymara, Tywb, nepo, 32.5x50 cm, 2014 r.

rpmyerr
Paper, ink, pen, 32.5x50 cm, 2014.
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Mnawko O ACABAPA

Twba, Anoxua
XyOomHUK-Kannurpacd

Ildiko OGASAWARA

Chiba-ken, Japan
Calligrapher artist
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«Kanmirpadia — 0aHO M3 CaMbIX NPEeKPacHbIX MCKYCCTE Mpa. Mye Beino 11 neT,
KOra MO OTeL| pacckasan MHe o kannurpadmm. OH paccKkasbiBan o BEHrepCKon
yueHol MoHaxmHe Raskay Lea, »aBliei B 16 Bexe, W A BCeraa XoTena NucaTk Tak
ME KaK OHa. TaloKe oH pacckassiean o bubnuoTtexe BeHrepcxkoro kopona Matwa-
wa I, ogHoM W3 cambiX 3HaUMTENLHLIX B 15 BeKe, COCTORBLLEN W3 PYKOMMCEM,
CaMold BOCXMTUTENBHOM paboToi SBNAETCA pyKONMcHLIM cBof Hadana XTI e. (nar.
Codex Gigas). MHe HpaBuTCH, YTO A MOTY COENaTh MHOM NPEeKpPacHbIX Belllen C
NOMOLLIBHD Kannurpadii, ¥ COBOMHWTL BOEOWMHO PUCYHOK 1 ByKBy».

(Proor

"One of the most beautiful types of art in the world. T was eleven years old when
my Father told me about calligraphy. He told me about Raskal Lea, she was a
Hunganan nun, and scholar from the 16th century. I always wanted to write like her.
And he also told me about the Corvinas, the Matyas King's library, he had one of the
biggest in Europe in 15th century, all of the books were handwritten , many
beautiful illuminated codexes.I love that I can make many beautiful things with
calligraphy, and combine drawing and beautiful lettering”,

«Jlnca m BuHOrpan:.
bymara, aksapens, 7Ux46 cm, 2014 r.

“The Fox and the grape”.
Paper, water colours, 70x46 cm, 2014
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IMarhias Corvinus alse Maryas nz ignzsngos was born
in Helozsvor now CluNapeca in Homania on 13 February
1443. 3¢ was the second son of Hunuddi Janos and his
wife Szilagui Trzseber. Hing Martbias liod and reignid
In the j5th century. Iflanbias stare® 1l sisitmaric
collection of books after the arrival of his firstlibrarian
Galgotro Harzio o friend of Janus Pannonius, from
Frevrara arpurd pes, Tatyas alse emploudd scriptors,
i{[uminarors and book-pinders, Ehe scholar THarws
@annerwrites that die surviving 2jovolumes of the ing s
library show thar FHankjias hjad the lirerary tosees of

classic “alphin male; who preferred secular book ro
Peoorional works. Although the ceact number of his
books cannor cractly be Determingd, his WBiblivthecn
Corviniona was withour Doubr one of Furope’s
fargesr collecrions of book when heDidy,




«Koponb Maruaw».
Bymara, akeapenb, 70x46 cm, 2014 .

“Matthias Rex".
Paper, water colours, 70x46 cm, 2014, 191




Pycnad O30OEB Poounca & r. OpmroHikiaze. Yuunca & wikone. Cysoan 8 CA. Oxoxunn Craspo-
NONBCKWIA Negaron&eckitin MHCTUTYT. PaboTtan B likone yurTenemM, QMpexTopom

Cynxa, Poccus WKOMbI, PYKOBOOWN LUEXOM XY[OOKECTBEHHO-MPOMBILLNEHHOMD NMPenanpusTis.
Kannurpad-XyaomHuE, Mayuan xyncwecteeHHyo obpabotky crexna w metannoe B Espone, CLLA,
npenoaasaTenb Anorn, B 2000 r. ocHoBan TBop4eckyo MacTepckyto. Hned Coroza xyaoHUKoS

POCCHMM WM MANBAMM XyI0KHUKOB-3MantepoB BenmxobpimaHma.

Ruslan OZDOEV He was bom in the city of Ordzhonikidze. He studied at schoal, served in the Soviet
Army. He graduated from the Stavropol Pedagogical Institute, worked in a school as
Sunzha, Russia a teacher and headmaster, and as a workshop manager at a creative industrial

Calligrapher, artist, teacher  plant. He studied artistic processing of glass and metal in Europe, the USA, and
Japan. In 2000 he founded a creative workshop. He is a member of the Union of
Artists of Russia and the UK Guild of Enamel Artists.

«bor oguMH Ona BCcex::.

MNeperopon4atan 3mans (Knay3oHHe), MHOTOKpPaTHbINM obxur B cneuwnansHoM
neyn npu Temnepartype 780-850°C, dopmoBaHue, Mefb, NONUXPOMHLIE
BbICOKOTEMNEPATYPHbLIE CTEKNOBUAHbLIE 3Manu, avameTp 26 mm, 2014 r.

"God is One for All".

Cloisonne enamel, multiple firing in a special oven at the temperature

of 780-850°C, molding, copper, polychrome high-temperature vitreous
192 enamel, 26mm in diameter, 2014.










«PogaunHa».

Meperopoguatas amanb (KNay3oHHe), MHOTOKpPaTHBIR obxur

B CNeyuanbHoi neyn npu Temnepartype 780-850°C, dopmoeaHue, mefb,
NONMXPOMHbIE BEICOKOTEMMNEPAaTYPHbIE CTEKNOBWOHbLIE 3IManu, 3010T0,
40.5x34 cm, 2015T.

“Matthias Rex".
Cloisonne enamel, multiple firing in a special oven at the temperature
of 780-850°C, molding, copper, polychrome high-temperature vitreous

enamel, gold, 40.5x34cm, 2015. 195



Kazymn OKAMOTO

Xero, noHus
Kannurpad

Kazumi OKAMOTO

Hyogo, Japan
Calligrapher
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«“4TD KacaeTca A3biKa, MeHA MHTEpecyloT cvmeon, Oykea, npegnowerue. Tak,
mepornidb! KaHE (FESE) B opurvHane SEnsioToa KMTAHCKUMK, B CBO O4epelb
anoHckme nepormmdbl kaHa ({f8) npovasogHbIMM KaHaan (). MveHHo Tak
Bbin cO3MaH Kakapi YHUKANBHBIM Kannurpadpuueckiid ctinb. C oaHoM CTOpOoHbI
KaHoeM (FESE) No CBOSI KOMMOSWMLMK, CMMBHOMY MasKy KUCTM MpeOcTaBnsior
Ype3Bbi4aiHO ceoeobpasHbLIA CTUMb, € Apyron kaHa (i) — KpacoTa VEorHyThIX
nHMA. AnoHcKaa kannurpadua obnanaet obouMK CBOMCTEaMW,

"Conceming the language, I came to have an interest in characters, letters, or
sentences. Kanji (%) originated in China, and Kana ({R%&) was derived from
Kanji in Japan, and so has each unique calligraphic style that has been established.
Kanji (7%=F) compositions and strong brush strokes constituted an extremely
distinctive style. And one side, Kana ({iz#) has the beauty of a curved line.
Japanese Calligraphy has both of them”.

«Jlyx nucomMas.
bymara, KMCTb, 30n0Thie YepHuna, 44x52 cm, 2014 r.

"The spirit of letter”.
Paper, brush, gold ink, 44x52 cm, 2014,










«Kuraiickana noama».
Bymara, Kucrtb, 36x69 cm, 2014 r.

“The Chinese poem”.
Paper, brush, 36x69 cm, 2014 199




Onera OCAOYEHKO

Cankt-TeTtepbypr, Poccua
Kannurpad-xyaomHuK

Olga OSADCHENKO

St. Petersburg, Russia
Calligrapher, artist

200

«Kannurpachma — anga MeHa 310 MCKYCCTEO M3oDpameHua cnoga. 31D YTo-To
CpenHes MEXTY PUCYHKOM 1 mucerMoM. O KannurpadiM 9 y3HanNa CoBCeM HeNae-
HO, HO OHA CPE3Y WE CTana MeHA BAOXHOBNATE,

"I think that for me calligraphy means an art of representing words. It is something
between a picture and writing. I have leamt about calligraphy only recently but it

immediately began to inspire me”.

«() BeuHoM>:,
Tywb, Bock, akBapens, 70x55 cm, 2014 r.

"About the Eternal”.
Ink, wax, watercolour, 70x55 cm, 2014,
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«In memeoria lui gospodarul Moldovei -Stefan cel Mare si prima
cartea despre descrierea Moldovei».
Mepo, Tywb, Bymara, akeapens, 65x50 cm, 2014 r.

“In memoria lui gospodarul Moldovei -5tefan cel Mare si prima
cartea despre descrierea Moldovei”.
Pen, ink, paper, watercolour, 65x50 cm, 2014, 203



MeHHaawin MABIOB «Kanmrpadia — 3T0 He TOMbKO WCKYCCTBO KPaCWBOMD MMCaHME, HO 3T0 W NPo-
Wwnoe, 1 HacToswes, 1 Byayuee. MokycHo odopMnerHoe nocnakue dopMupyeT

DMCH, Poccua OTHOLLIEHWE K HanCcaHHOMY. JTD NOoKa3aTENb MYXOBHO-HPABCTBEHHOIO, KYnNbTYD-
Kan ﬂHrPaftl'K?ﬂﬂH{HHH, HOMo pasBrTA 'DEJLLI,E'['I'E!:EI. DT['}"TIL—I_EHE' FNEMEHTAPHBIX HABbIKOE KDaCHMBOID W INpa-
npenofasaTenb MOTHOMD MWCBMAa MEBCPIAT O MNaeHW Ky NbTYDb .

Gennady PAVLOV “Calligraphy is not only the art of beautiful writing, it is the past, the

present and the future. A skillfully designed message shapes the attitude
Omsk, Russia to what is written. This is the indicator of spiritual, moral, and cultural
Calligrapher, artist, development of the community. The absence of basic skills of beautiful
teacher and literate writing testifies to cultural deterioration”,

«IHEPrUa HMIHWU»,
Tyuwb, akBapens, Nepo, KMcTh, 35x50 cm, 2013 1.

“Life Energy”.
204 Ink, watercolour, pen, brush, 35x50 cm, 2013.
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«Cubupckoe abnouko».
Ty, akeapens, nepo, KKMCThb, 38x52 cm, 2014 T.

"A Siberian Apple”.
Ink, watercolour, pen, brush, 38x52 cm, 2014. 207




Hagexaa MABJTOBA

Cankt-lNeTtepbypr, Poccua
Kannurpad,
rpaduKk-ou3alHep,
npenojaBaTent

Nadezhda PAVLOVA

St. Petersburg, Russia
Calligrapher,
graphic designer, teacher

208

«Kanmurpachma — MCKYCCTBO, IOCTYNHOES KaXIoMy, KTO YMEET, Bblyume DyKBsl,
YMTATH M MUCATE, 8 3HAUMT — CAMOE NoMynapHoe MckyccTeo. Ho 3To — B TEopuM,
a Ha npakTKe ceroaHa aeno obctouT He coBcem Tak. B coepemeHHol Likone
VPOKAM MUCEMA YASNAT HAMHOMD MeHbLLIEe Yacos, dYeM 3To Beino pame 50 neT
Hazan. [Mponuck, No KOTOPEIM YUK KRPACUBOMY, MPEBMNEHOMY, (yHKLIMOHANBHO-
My 1 DernoMy NceMy, AABHD HE MAIOTCA»,

“Calligraphy is an art available to everyone who knows letters and can read and
write, which means that it is the most popular art form. But this is only in theory; In
reality it is not quite like that. In modem schocls much less attention is drawn to
wiiting lessons than even 50 years ago. Handwriting workbooks that used to teach
pupils beautiful, proper, functonal, and fluent writing have long been out of pnnt”,

«Y30p».
OcTpoKoHe4YHoe Nepo, TYLb, CycanbHOe 30M0To,
bymara ana kannurpadum Lana 250g/m2, 24x32 cm, 2014 1.

"A Pattern”.
Pointed pen, ink, gold leaf, "Lana’ calligraphy paper 250g/m2,
24x32 cm, 2014.
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«He onnakmeain beinoro...».

OcTpokoHeuHoe Nepo, Tyllb YepHan W KopWuHeean, 6ymara MocaHak,
42%30 cm, 2014 T.

“Do Not Mourn the Past...”.
Pointed pen, black and brown ink, Gosznak paper, 42x30 cm, 2014.

211




Enexa MNMENJIMKOPO

TypuH, Mranua
Kannurpady, XyooxHuK,
pecTaepaTop,

npenogaBaTenb

Elena PELLICORO

Torino, Italy
Calligrapher, artist,
restorer, teacher
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«H cumTatn, YTo Kannurpada rmaeHLM obpasomM ABNReTCH MHCTRYMEHTOM obDiLLEe-
HHA, XyOOMECTBEHHBIM CPEACTBOM YpPE3BbMaMHD BbIPAsSHTENLHOM CHCTEMbI.
[pexxne BCero, 310 WCTOUHMK HacnaxaeHna 1 panocty. H obHapy»xuna, uto Kkan-
nurpadia  ABN9ETCA MHHOBALMOHHLIM KaHaNoM OCBOSHWMA W MOSHAHWE, 4To
NOSBONSAET MHE MHTEMDWUPOBATE MO ONLIT, MO UHTEPEC B 3KCNEDUMEHTBI C MaTe-
pHanamMu1 ¥ Co3aaHWE TPEXMEPHEX chop»,

"1 believe Calligraphy is mainly a communication tool, an artistic media and an
immensely expressive system. And above all, it's a source of pleasure and fun. I
found out that calligraphy is an innovative channel of research and exploration that
allows me to integrate my artistic background, my interest in material manipulation
and in representation of the third dimension”.

«JlenuTbhca 3HauMT 3aboTHThCA>,
bymara, kapToH, nepo, KMcTb, 21x30 cm, 2014 .

"Sharing Is Caring”.
Paper, cardboard, pen, brush, 21x30cm, 2014









ﬂPE!FE!ﬂ.
KapToH, akpun, KNCTb, KOMNbloTepHaa obpaboTka, 36.3x25.5 cm, 2012 T.

i oy g
Cardboard, acrylic, brush, computer processing, 36.3x25.5 cm, 2012
215




Banepuii MEPECKOKOB  «C ropamw ece Gonblue NoHWMMAaELLb LIEHHOCTE Kan/mrpadiig, MMEHHO KaK py-HOi
pabothl, cyryDo WMHOMBWOYanNbHOM, He NOTOYHOM, aBTOpCKOW. 310 ocobeHHo

Mocksea, Poccust LIEHHO B Halll BeK YHUhWKALIMKW, TMDEXEN M KOMNLIoTepoE. MokpeHHe Hadetocs,

Kannurpad, BUTpaxucT, YTO Kannurpachia He notepaetca B beaymHoi roHke XXI Bexas.

HOBENWP, MO3andYnuCT,

PE3IYMK M0 KaMHID,

XY AOKHUK-NIPUKNAAHME,
rpadmk

Valery PERESKOKOV “QOver the years, you learn to value calligraphy especially as a handicraft,
exclusively individual, not as a production line, but as an author's chefs

Moscow, Russia d'oeuvre. I sincerely hope that calligraphy shall persevere in the insane

Calligrapher, glass painter,  race of the XXI century”.

jeweler, mosaic artist,

stonecutter, application

artist, graphic artist

«DaMHUNbHbIA BeH3enb L. G."».

CMmellaHHan TeXHWKA - akBapenb, Tyllb, akpun. Xnonkosasa bymara
py4HOro OTNIMBa, nacnapTty, cTekno, eBpobareT, nogeec, 56x47 cm,
2014 r.

"L.G. Family Monogram”.
Mixed technigue - watercolour, ink, acrylic. Cotton handmade paper,
216 passe-partout, glass, strip of board, hanging hook, 56x47cm, 2014,
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CMellaHHana BUTPaXHaA TEXHWKA, pyuHana cBopKa, MHOTOCNORHbIR
«bIO3UHTs, «TUddaHns, KaBoWOoHbL, Meab, ONOBO, NAaTUHA, 67X47 CM,

2014 r. B coasTtopcree ¢ EneHoil HeunnopeHko

«@DamunbHbii BeHzens "H. M. MN."».
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N. M. P. Family Monogram”.
Mixed stained glass technique, hand assembling, multi-layered fusing,

tiffany, cabochons, copper, tin, patina, 67x47cm, 2014. In collaboration

with Yelena Nechiporenko.
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AmMutpwii METPOBCKMIA

CaHkT-TleTepbypr, Poccus
Kannurpad, npenonasaTtenb
Kypca wpudpTa

u kannurpadgum MHcTUTYTA
MCKYCCTB hMNONorMyecKoro
cdaxynsTeta CI6MY

Dmitry PETROVSKY

St. Petersburg, Russia
Calligrapher, teacher

of a course in font and
calligraphy at the Faculty
of Philology at the Institute
of Arts, St. Petersburg
State University
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«Hannurpadma — eCTb YenoBeYeckan MbiCNb, 3aNeYaTneHHas B MUCEMEHHON
chopme, roe dopmMa BCeLENO NOAYMHEHS KaTEropHMKM KPacoThl, MMEHDLLEN caMmono-
BRetolles 3HadeHuwe. Kannurpadma ana meHa — cnocob rapMoHKM3aLMK CBOSrD
BHYTPEHHEND COCTOAHMA NOCPEACTEOM NMMckMa. [N MeHa XapakTepHo NocToaH-
Hoe KonebaHWe MEXIy rapMoHME 3HAKA W CTPOKM M KENaHWEM MUCaTL CoBep-
LEHHO CBODOHO, HE CASMMKMEaA CBOEMD BHYTPEHHEND NOPLIBa».

“Calligraphy is human thought captured in a written form that totally
depends on the category of beauty with its own self-sufficient meaning.
For me, calligraphy is a way to harmonize my inner state through writing.
I am always torn between the harmony of a sign and a line, and the desire
to write freely without restraining my inner impulse”.

«PoauHa».
Kannurpadwa no astopckomy undposomy ¢oto Ha maTtoBoW doTtobymare,
46x65 cm, 2014 r.

"Homeland".
Calligraphy on the author's digital photo printed on matte paper,
46%65 cm, 2014.
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Tpuntux «BcenenHan»

3 nucta. Kannurpadua no aeTopckomy unpposomy GOTO Ha MaTOBOR
doTobymare. Jlepan yacte: «JlagoHuns, 50x70 cMm. CpeiHARA YacTb:
«Bepax», 48x70 cMm. [papan vyacTb: «Konecos, 50x70 cm, 2014 r.




“Universe”, Triptych

3 sheets. Calligraphy on the author’s digital photo printed on matte paper.

Left side: ‘Palms’, 50x70 cm. Center: Faith’, 48x70 cm. Right side: ‘A Wheel’,

50x70 cm. 2014 223



KaTtapuHa MAMNEP

Xombypr, Nepmanus
Kannurpad, amsanHep,
odopMuTEns,
npenoaaBaTensb,

nucaTenb, pefakTop

Katharina PIEPER

Homburg, Germany
Calligrapher, designer,
lettering artist, teacher,
writer, editor
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«(CnoBa cNoBHO NEPENONHUNK MEHA, CTPEMUTENBHEIM NMOTOKOM TEKK OHM
M3-N0J MOETO NEepa Ha YKMCTLIM NUCT ByMarK, CNoOBHO CTPEMACh FAPMOHWUYHO
3anonHKUTE cofolD BCE NPOCTPaHCTBO, C NPUCYLLMMK TONBKD MM PUTMOM W
Menoamel. TeKcT NoET, CnoBa TaHLYIOT, a MbICNM NpeBpallanTca B Kan-
nurpadmios.

O

"I was overwhelmed with words; like a vehement flow, they flew from my pen
to a clean sheet of paper, as if they sought to harmoniously fill the entire space,
with the rhythm and melody that are typical of them only. The text is singing;
the words are dancing; and thoughts are transformed into calligraphy”.

«0pa K pagocTu».
bymara, akpun, ryaws, KMCTb, LUMPOKOKOHeYHoe nepo, 45x61 cm, 2014 r.

"Ode to Joy".
Paper, acrylics, gouache, brush, broad nib, 45x61 cm, 2014,
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«EanMHCTBO M npaso, u ceobopaxr.
Eymara, akpun, ryailb, KUCTh, peichenep, WMPOKOKOHEYHOe Nepo,
45%61 cm, 2014 .

“Unity and power and freedom”
Paper, acrylics, gouache, brush, ruling pen, broad nib, 45x61 cm, 2014, 227



Maccumo MONENO

TypuH, Mranua
XynoxHuk-kannurpad

Massimo POLELLO

Torino, Italy
Calligrapher artist

228

«B HacToAlLee BpeMA Ha 3anane kannurpadma accoummpyetca nbo ¢ obpasom
CPENHEBEKOBOMD MWCLA, CKNOHMBLLIETOCA Ha/ MbINBHBIM TOMOM B TEMHON Kenbe,
MMM e € TaK Ha3hIBAEMbIM <MPEKPacHLIM MMCEMOM», NPENCAAEaBILIMMCE B UTa-
NBAHCKMX LKONAX BNNoTs A0 60-X rofce Npolunoro Beka. PeOKo KTo 3a0ymbiBaeT-
€A, YTO ceitdac Kannurpadua CO303eTCA Kak npodreccioHanbHbIMK Xy AKHAKS-
MM, TaK 1 MOKUTENSMM, M MCNIONL3YETCA HE TOMNBKO KAk MHCTRYMEHT obllEHMs, HO
W cnocob ocoboro XyNoKeCTBEHHOMD BblDEiEHMA»,

(){W;@ IAAL -

"Today the Western community associates calligraphy either with images
of medieval scribes bent over musty books in dark chambers, or to the
so-called "beautiful handwriting” which had been taught in the Italian
Public Schools until the 1960's. One seldom bothers to inquire further than
this, to actually consider that today calligraphy is done by artists and
amateurs alike, not only as a written means of communication but also as
a means of artistic expression”.

«leomeTpua aywm:.
['yaws, pacnbinuTens ¢ Yepuunamu, nepo, 50x70 cm, 2014 r.

"Geometry of the Soul”.
Gouache on paper, syringe with sumi ink, pen, 50x70 cm, 2014
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«f/lioboBb, NObUTe Benawan NbuMbIM».
[vawe, uepuuna, npobkoroe gepepo, nepo, 50x70 cm, 2014 r.

“Love that exempts no one loved from loving in return”.
Gouache with pen, balsa wood, sumi ink, 50x70 cm, 2014. 231



JNeonmg NMPOHEHKO «Jlydiwme NpousBeaeHUs CoBpeMeHHON Kannurpadmm ocHOBaHbl Ha npo-
checcuoHanbHbX HaXoAKax NpeabiayLMX NMoKONeHWH, NepeocMbICIEHHBIX
KpacHonap, Poccus NPUMEHMTENBHO K 3a4a4yaM Hallero BpeMeHu».

Kannurpad, npodeccop,
3aCNYKEHHBIM XyA0KHUK

Poccuickon @egepatmm

Ll aks”

Leonid PRONENKO "The best works of modern calligraphy are based on professional
discoveries of previous generations as rethought for modern objectives”.

Krasnodar, Russia
Calligrapher, Professor,
Artist Emeritus

of the Russian Federation

«Llutata u3 bubnun «OT MaTBen».
LLnpokokoHeuHsble nepba, bymara, Tywb, 49x55 cm, 2014 .

“A Quote from the Gospel According to St. Matthew".
232 Broad pen, paper, ink, 49x55 cm, 2014.
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Xamuaa PE3EN ««B wanmrpadmy, NOMMMO TEXHWHYECKOID COBEPIUIEHCTEA, HeoDXomMMbl ecTe-
CTBEHHOCTh, BAOXHOBEHWE M HAMMUME CTIOHTAHHOM NPMPOOHON CAMb».

MNapux, QpaHums

Kannurpad, npenogasatens

Hamida REZEG "Calligraphy requires perfect technical skills, naturalness, inspiration and
spontaneous natural power..

Paris, France
Calligrapher, teacher

«KpacHas rotuka».
['yaws, Yyepauna, nepo, 70x50 cm, 2014 .

"Red Gotik".
234 Gouache on paper, ink, pen, 70x50 cm, 2014.
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AHHWEW PUTEHOWUHIEP

ObepenTdenbaeH,
LLiseiuapus
Kannurpad,

npenofaBaTenb
kannurpadmum

Annrkt RIGENDINGER

Oberentfelden, Switzerland
Calligrapher,
calligraphy teacher
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«MHe MHOrga KapKeTcd, YTo A Halna YTo-TO HOBOEe, Korja ocMenunack
cnoMaTbk bapbepsl, YTODOBI OTKPLITE CBOM CODCTBEHHLIM MYTh, N0 KOTOPOMY
way ganbie. 9 obHapyxwuna He npeanucadHblie dopMel byke, a dopmbl
MOMX YyBCTE. 1 OyMatD, YTo ABWralock BAOMNL NPaHKML MCKYCCTBAE, Kaniu-
rpadhMUecKoro UCKYCCTBa, KOTOpPOE He ABNAETCA NMPOCTLIM PEMECTIOM,

"When I dare to break down barriers, to find my own way and follow that
path, I sometimes feel that I have found something new, not prescribed
forms of letters, but forms of my feelings. Then I think that I am moving
along the borders of art, calligraphic art, no longer simply craft”.

«Korpa el ABUraeuwibca .
Tywb, bymara, octpokoHeyHoe nepo, 33x49 cm, 2014 r.

"When you move”.
ndian Ink, soft paper and a pointed pen, 33x49cm, 2014






Knupun CAUMOH

MNapux, QpaHums
Kannurpad,
XY AOMHWK-Tpadmk

CyriL SIMON

Paris, France
Calligrapher, graphic artist

240

«8 niobnio pabotath co BceMu BykBeHHbIMK dOpMaMK, C MOMOLLIBHD MOWX
MHCTPYMEHTOB HaX0OMTh MeanbHOe ABMMEHWE ANA CO3AaHWMA KOMMO3KW-
LK Ha bymMare, XoncTe, CTEKNE W BCEBO3MOXKHLIX HocuTenax. Mcononbk3ya
pa3nuuHble LUMTAThl W3BECTHLIX NioAei, 8 nepesald MHdgopMaUMOHHEIN
nocein (0bbIYHO O MUpe)».

"I love working the letter in all its forms, finding the perfect movement to
create a composition, let slip my tools on paper, canvas, glass and all
types of media, I use my work to convey a message (usually about
peace), using different phrases with different personalities”.

«Mona poauHa: «Mapcenbe3a».
XoncT, cMelllaHHaa TexHuKa, cnpel DannoH4YKK, Kpacka KapToH,
MeTannMyeckue MHCTpyMeHTol, 70x46 cM, 2014 1,

"My homeland: "La Marseillaise”.
Mixed media on canvas, spray paint, cardboard, metal toals,
J0x46 cm, 2014.
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«MockBa».
‘Bymara, yepHuna, KapToH, METAaNNMYeCKne MHCTPYMEHTHI,
70x46 cm, 2014r.

"Moscow".
Ink on paper, cardboard, various metal tools, 70x46 cm. 2014, 243




Buktop CAJIMEB

Poctos-Ha-[loHy, Poccus
XynoxHuk-kannurpad

Viktor SALIEV

Rostov-on-Don, Russia
Calligrapher, artist
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«ABTOPCKaA MoHorpadma Ha Temy «MysbiKanbHo-TpadMUecKMe KOMMOMLIMK —
HEpaCKpLITLIE BO3MOMHOCTW», B KOTOPOW NpeqnarasTca METOAMKA, NO3BONA-
LLaf WMpe PacKpPhLITh FAPMOHWYHYHO CBA3L ABYX WCKYCCTE — My3biKM W Kannurpa-
chin. Pogunca 26 mapra 1940 r. ObpasosaHMe Beicllies TexHWudeckoe. Pabotan Ha
Pa3MUYHLIX MHAKEHEDHBIX A0MKHOCTAX, OAHOBPEMEHHD YBREYEHHD 3aHMMancAa v
M3ydan mckyccTeo Kannurpadpi. C 1985 r. nonHocTsio nocsamin ceba pabore

Xy OOKHWKa-KannMrpadia 1 rpaeepas.

"The author's monograph on 'Music and Graphic Compositions —
Undiscovered Opportunities” in which he presents a method allowing to
broaden the harmonious connection between two arts — music and
calligraphy. He was born on the 26th of March in 1940, received higher
technical education. He occupied various engineering positions, and at the
same time practiced and studied the art of calligraphy with great
enthusiasm. Since 1985 he has been working only as a calligrapher and
engraver’.

«[lpocropbl PoguHbi:,

MNpeneapuTtensHo obpaboTaHHbIM NNAcTUK, OCTPOKOHEYHbIE NepbA,
aKBapenb, PYKOMMWCHbIA WwpndT, opHaMeHTanbHblie pocdepku, 30x40 oM,
2014 r.

"The Vastness of the Homeland”.
Pretreated plastic, pointed pen, watercolour, handwriting, ormamental
strokes, 30x40 cm, 2014.
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«Mruua myapocru»,
bymMara-kapToH, ryailb, pyKOMWCHbIA WpWQT, opHameHTalbHble
pOCUYepKW, OCTPOKOHeUHOoe nepo, 43x36 cm, 2013 1.

“The Bird of Wisdom”.
Paper-cardboard, gouache, handwriting, ornamental strokes,
pointed pen, 43x36 cm, 2013. 247



KOknMn AHHaHa CACAIO  «B vauane, ana KoMMYyHVKSLMW ApYT C [pYrOM, YENoBEYECTBO BbiCEKano
3HaKM Ha CTeHax, KamHax v koctax. Mol aBTopckiit nocein Kanmumrpada

Toppanc, CLUA 3aKMOYAETCH B MUCBME M PUCYHKE YMTAEMOM (HeYWMTaeMoro) TEKCTa B Npo-
Kannurpad, wpndTosumk, cTpaHcTBe. CMBICT TEKCTA, conepaHue cooDiLiSHWIA ABNAETCA OCHOBOW MOErD
Tunorpad TBOPYECTBA.

4

O i
o 1 a
Yukimi Annand "To record own thought, to communicate to others, human existence
SASAGO drew and carved marks on walls, stones and bones to begin with. As a
calligrapher, I send the message of the author to viewers by writing
Torrance, USA and drawing legible and/or non-legible texts on spaces. The meaning
Calligrapher, of the text, the content of the messages is the core of my creation”.

lettering artist, text artist

«CKHBO3b obnaxka».
bymara, akpunoBbie YepHinna, rpadmT, MacnaHbIi KapaHaall,
37%40.5 cm, 2014 r.

"Kumoma(Through the Clouds)".

Acrylic ink, graphite and oil crayon on Rives BFK paper.
248 37x40.5 cm, 2014,
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«BcAKKA paz, Koraa A BUOKY OKeaH»,
Bymara, ryailb, Cymu TYLUb, aKpUNOBLIe YepHWMNA, aKPUNORaA Kpacka,
250 MBA Ha TkaHw (Dekynax), 40x50 cm, 2014 r.
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"Whenever | See The Ocean”.
Gouache, Sumi ink, acrylic ink, acrylic paint and PVA on fabric.
40x50 cm, 2014. 251



Caypu «Kannurpacpua — 310 Ta NYCTOTA, KOTOPYH OPraHv3yrT YepTel epornudas

NLWWUMAPY (NTunus)

Tokwuo, AnoHus,
Kannurpad

Sayuri (Lilia) "Calligraphy structures the chaos by means of hieroglyphics”.
ISHIMARU

Tokyo , Japan,
Calligrapher

«3uMHUH BeTep (Fuyu Kaze)s.
Kuncte, 5477 cm, 2014 T.

"Wind".
Japan brush, 54x77cm, 2014
252









«HexHana» Ji [tukusimu
AnoHcKan KUCTb, 54x77 cm, 2014 1

"Affection”

Japan brush, 54x77cm, 2014 255




Bceeonog )
CBEHTOXOBCKWW

MuHCK,
Pecnybnuka Benapych
Kannurpadp, avsantep,

rpadmk

Vsevolod
SVENTOKHOVSKY

Minsk,

the Republic of Belarus
Calligrapher, designer,
graphic artist

256

«[la, kannurpadma MOXKeT BbiTh MHCTPYMEHTOM, KOTOPLIM CO3AAET KyNbTYPHOE
W 30oposoe Byaywees. CerogHa o4eHb BadHO 3aboTHTLCA 0 3aBTpalIHEM JHe.
Bce NOMHAT BbIPEHEHWE: Mbl — 3TD TO, UTO Mbl £01M. Ero e MoXHO
NEPEBECTH W B APYroe pycno: Mbl — 3TO TO, KaK Mbl TMLLIEM s,

"Yes, calligraphy might be the instrument to fashion a healthy and
cultured future. The key is to take care of the morrow today. The
well-known saying "We are what we eat” can be modified into "We are
how we write”,

Ilan nius — byp3e rasapoius ([lan nute — byper rosopuTe)
[LinpokodopmaTtHan neyatk, Dymara, Tylub, OCTPOKOHEYHOE Nepo,
65x43 cm, 2011 1.

"Give Him Drink - He Will Speak”.
Large format printing, paper, ink, pointed pen, 65x43 cm, 2011.










«He TONMKO ¥WB ecT YenoBeK...».
Bymara, Tyws, WAPOKOKOHeYHoe nepo, 25x50 cm, 2014 .

"Man Does Not Live by Bread Alone...”
Paper, ink, broad pen, 25x50cm, 2014. 259




Céxko XMPOC3

Twba, AnoHua
Kannurpad, xyaomHuK

Shoko HIROSE

Chiba, Japan
Calligrapher, artist

260

«|IcKyCCTBO KpacHBOro NHMCEMa noapasyMesasT ocoboe OTHOLWEHWE K MenoYams,

e Y

o '

=1L

"The art of beautiful handwriting means special attitude to trifles”.

«Caxypa. lopHan BULLIHA».
AnoHckaa bymara, kuctb, 78x108 cm, 2014 r.

"Jyonetsufpassion”.
Japan paper, Brush, 78x108 cm, 2014










«CrpacTb».
fAinoHckana Bymara, KUCTb, 78x108 cm, 2014 .

"Jyonetsu/passion”.

Japan paper, Brush, 78x108 cm, 2014
263




Mapua CKOMUHA

Cankt-TMetepbypr, Poccus
Kannurpad,
XY OOKHUK-TpadmK,

npenogasartenb

Maria SKOPINA

St. Petersburg, Russia
Calligrapher,
graphic artist, teacher

264

«Kannurpacpua — 310 HeuTo ropasgo bonblies, YEM YMEHWE MUCATL KPacHBbIe
DyKBEbI.

ITO MCKYCCTEO Bhicluel dropMbl CaMoKoHTponA. KoHTpona, KoTopbiif
NPOABMASTCA HE B KECTKOM OFpaHWYeH i, He B ToM, YTobbl HacKnbHD
3aCTaBuTh ceba YTo-To CAenaTh, a B ToM, YTobEl YMETb KOHLEHTPUPOBATLCE,
YBEPEHHO W CBODOIHO MOTH K LN,

Torga Nepo cTaHOBUTCA NPOACMKEHHEM DYKW, 8 M0 CKPUM — MY3bIKDH,
3BYyYalleld B YHWUCOH ¢ yaapamu cepaua. Mepo abilwmt BMecte ¢ Tobo#...
MHCTpYMEHT TaHUyeT Ha ByMare, BMrasck To MENEHHD, TO CTPEMUTENEHO,
TO e1Ba Kacadch NOBEPXHOCTM, TO PacnnacTLiBasdch Ha Hel. M nosenaeTcs
NWHKMA — BbIPa3WTENBHAA, CUNbHaA, obBEMHARA, My3biKanbHan, MuBas.,.»

"Calligraphy is much more than the ability to write beautiful letters.

It is an art of the highest form of self-control which does not mean that
there are severe restrictions, or that you forcefully make yourself do
something, it means the ability to focus, and confidently and freely go
towards your goal.

There a pen becomes an extension of the hand, its creaking becomes the
music sounding in unison with the beating of your heart. A pen is
breathing together with you... The tool is dancing on the paper moving
slowly or quickly, barely touching the surface or sprawling on it.

There appears a line - expressive, strong, broad, musical, alive...”

«CnoBo yenoBeuecKkoe»,
bymara, Tylb, OCTPOKOHEYHOE Nepo, asTopydka, SOx60 cm, 2013 r.

"A Human Word".
Paper, ink, pointed pen, fountain pen, 50x60cm, 2013,






AneHa CTACBEKOBA

Cankt-Tletepbypr, Poccus
CrynoeHTka

Alena STASKOVA

St. Petersburg, Russia
Student

266

«H Ha4Yana 3aHKMMaTbCA Kannurpaduel roa Hasa, Korga nocTynuna B
CanxT-TeTepbyprckil rocyAapcTBEHHBIN YHUBEDCWUTET, MHE 3TO Cpasy
noHpasunock. A cuMTatn, Yto Be3 XopoLMX HABLIKOE Kannurpadim
HEBO3MOMEH XOPOLWWK rpadhUeckMid AnsaiH, M Tenepb 4 o4eHb pana,
UTO MHE NpecTana Bo3MOKHOCTE NOIHAKOMUTECA © Kannurpadmed,
KaK C BMAOM UCKYCCTBa >,

"I began practicing calligraphy a year ago when 1 entered the
St. Petersburg State University and I liked it immediately.

I believe that good graphic design is impossible without good
calligraphy skills and I am very happy that I have got a chance
to study calligraphy as a form of art”.

«bpartea:.
byMara, lWWWPOKOKOHEYHOEe MeTannMMyeckoe nepo, YépHaa | 30noTas
TYlb, Kannurpadguyeckan KMcTb, 45.3x59.2 cm, 2014 r.

"Brothers”,
Usual paper, broad metal pen, black and golden ink, calligraphy
brush, 45.3x59.2 cm, 2014.
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: gt(rr K€ HA Pope MACAOCL BOAA”

0€ CTAAD CBHHEH, H FEChL
poeHAI Er'o YTOBLS TT03BAHA
HM BOHTH B Hh?\ 0t TT03BIAHA
HAM., BEChl, EMW HS YEAOBE”
KA, BOWAH B CBHHEH, H BPOCHAO
Ch CTAAO € K{YTHIHAI 60360
H TIOTOHYA

lacryxn, BHAs TpoHelLEAlUEE
MOEERKAAH H PACCKASAAH B 17

(OAE H B CEACHHAX




«PoguHa»,
Bymara, LWApPOKOKOHEYHOR MeTaNNMUYeCckoe Nepo, LBeTHaA TYlWb, TEMNEepa, KMCTh, KanunnapHas
pyuka, 39.5x50 cm, 2014 1.

"Homeland".
Usual paper, broad metal pen, coloured ink, tempera, brush, capillary pen, 39.5x50 cm, 2014, 269




AHHa CYBOPOBA «Korpa s saHMMatock Kannurpadgwel, 8 KpaiHe cepoeser. Mos uens -
He B ToM, 4Tobbl Kannurpadma Boina xopolua. Mou 3aHsTHd - 3T0

Mockea, Poccus NWLLL MYTh JyX0BHOMO coBeplueHcTBoBadus. (Mud Tao)»

NuzamHep,

kannurpad

Anna SUVOROVA "When I practice calligraphy, I am very serious. My goal is not to
make my calligraphy beautiful. My practice is just a method of spiritual
Moscow, Russia perfection. (Ming Tao)"

Designer, calligrapher

«HropKuHa»,
bymara, Temnepa, Tywb, 50x75 cm, 2014 r.

"Nyurkina”.
270 Paper, tempera, ink, 50x75 cm, 2014.
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«FoTnyeckmne WpuPpToI»,
bymara, Temnepa, Tyllb, 50x75cm, 2014 .

"Gothic Fonts".
Paper, tempera, ink, 50x75cm, 2014. 273




Takedyca CACUIA «SNoHLbI BEPAT: B TOT CaMblid MOMEHT, KOrAa KMCTb KacaeTca Bymary,
MOMHO YEBWIETL WCTUHHOE COCTOAHME TEMNa W NMOACO3HAHWSA NULLYLLIETD —

Tokwno, AnoHna €70 chny W cnabocTb».

Kannurpad,

Xy OOMHWK

Takefusa SASHIDA "The Japanese believe that brush strokes reveal the state of the body
and subconscious mind — its strengths and weaknesses — at the
Tokyo, Japan moment the brush is put to paper”.

Calligrapher, artist

«Kangetsu/3onoTtana nyHa».
Benbie M YepHble yepHuna, 64x94 cm, 2014 r.

"Kangetsu/Gold moon”.
274 White and black ink, 64x94 cm, 2014










«Genso/BugeHune»,
Cuune n UyapHble 4yepHuna, o4x94 cm, 2014 .

"Genso/Vision".
Blue and black ink, 64x94 cm, 2014 277







«lpakoH»
AxBapent, CMHWE W YepHLIe yepHWNa, 63x93 cm, 2014

Ryu/Dragon
Watercolours, blue and black ink, 63x93 cm, 2014 279




JlnzeTT TEPHEP «[MycTb MoboBb LapuT B Baluel usHM».

KeintayH, HOAP
Kannurpad, avsaiHep,
dapmauesT

| eesette TURNER "May the seeds of love continue to flourish in your life".

Cape Town, South Africa
Calligrapher, pharmacist

«CuyacTbe:»,
AxkBapenbHaa Dymara, ryailb, CyMu Tylllb, OCTPOKOHEUHAA KWMCTh,
nepba, 17.5%37.8 cm, 2013 r.

"Happiness”.
Aquarelle paper, gouache, sumi ink, pointed brush and nibs,
280 17.5x37.8 cm, 2013










«Adpukar».

AkpapensHan Oymara, ryallb, Cymu TYLb, appukadckue DYChl, aHTUKBapHana ¢paHuy3cKkan
nyroevua, 38.5x34 cm, 2014 r.

“Africa”.
Aquarelle paper, gouache and sumi ink, African beads and an antique French

button, 38.5x34 cm, 2014 283




Opwin TOPEEB «Kannurpadma — 310 rpadmueckan 3MOLUME U MCKPEHHOCTE chopMbl,

MuHck, benopyccus
Kannurpad,
rpadmk-au3anHep, JOUEHT
kachenpsl rpadmueckoro
au3anHa benopycckon
rocyapcTBEHHOW aKaaeMmuu

MCKYCCTB

Yuri TOREEV "Calligraphy is a graphical emotion and sincerity of a form".

Minsk, Belarus

Calligrapher, graphic
designer, associate professor
at the Department of
Graphic Design in the
Belarus State Academy of
Arts

«MpI Boanexke ysuaenu ceobopy...».
Bymara, peicdenep, KMCTh, Tyllb, akgapens, 42x70 cm, 2014 r.

"We saw freedom far away..."
284 Paper, drawing pen, brush, ink, watercolour, 42x70 cm, 2014,









«ExegHeBHble KannurpagpurYecKe onbiTbl».
Bymara, pefichenep, KACTL, TYLWbL, 42x61 cm, 2014 T.

"Daily Calligraphic Experiments”.
Paper, drawing pen, brush, ink, 42x61 cm, 2014. 287




Baiikeit YEXNPA

Ocaka, AnoHua
Kannurpad,
npenogasartenb

Baikei UEHIRA

Osaka, Japan

Calligrapher, teacher

288

«BbiTh Kannurpadom o3HadaeT Be3yCnoBHOS WCNONL30BaHWe CUMBONOE, ANA
Toro yTobel HAaNpAMYD NepefaTh MHhOPMALMID, KOTOPYIO A Xo4Y BbiPasHThb.
38 KamasbIM CUMBOMOM CTOMT APYroe M3MepeHWe, KOTOPoe CKPLIBaET 3a cobol
NpocTpaHcTeo. TaM, rae BcTpedatoTca benaa bDymara W YepHbIe YepHMNa,
BOSHWKAET BHICOYAHLLMIA KOHTPACT, Tak TAWHCTBEHHAA JBOMCTBEHHOCTh
OON#Ha rapMOHWYHO NPOABNATLCA B UENax coxpadenua obpasa kaxaoro
cumBeona. Co3aaean Knaccuueckke uk aborpakTHele paboThl, A cnenyo
EAWHCTEEHHOM Haaewae B CKyCcTBe: ObBeMHNTL BCEX NIDJsH W BAOXHOBUTE
MX Ha MOWCK TaKo MUIHEHHOW TapMOHMK, KOTOPYHO 8 NBITaOCE BbiPasHTL B
CBOEM MCKYCCTRE

=

"Being a calligrapher, I of course use symbols to directly deliver the
messages that I wish to convey. But beyond each character written is
that other dimension which hides in the void. Where white paper and
black ink meet, there lies contrast of the greatest extreme, and that
mysterious duality must manifest itself harmoniously in order to uphold
the integrity of each character. Whether writing classical or abstract
pieces, I really have only one hope for the art: may it bring others
together and inspire them to find the same harmony in life that I try to
EXpress on my page’.

«Canaca-dynsn. PasMbiuineHnsa Ha Temy ropsl Oynsu»,
Yepuwna, bymara ana kannurpadmy, B nnakatHoM ctune, 70x55 cm, 2014 1,

“Sakasa Fuji - Reflections of Mount Fuji”.
Ink on calligraphy paper, ironed onto posterboard, 70x55 cm, 2014









«fipakoH, Turp (Ryuu Ko)».
YepHuna, Bymara ana kannurpaduuy, B nnakatHom cTune, 70x70cm, 2014r.

“Dragon Tiger”.
Ink on calligraphy paper, ironed onto posterboard, 70x70cm, 2014 291




Mapa @pubyc

Mockea, Poccuna
Kannurpad, wnnocrpatop

BHauane 66110 CNOBO, W CNOBO — 3TO TO, UTO NpUEAMXaeT Hac K Tsopuy. Kan-
vrpadua — 310 GeCKOHeUHbIH MYTh K HEeJOCTHXMMOMY COBEPLUEHCTBY, W
MHe Bbl XOTENOCk, YTODLI B Hall BEK TEXHMUECKOro Nporpecca 310 UCKYCCTBO
MPOAC/XAN0 TPOraTh CepaLa.

Mara Fribus

Moscow, Russia
Calligrapher, illustratorr

292

First there was the word, and it is the word that brings us closer to the
Creator. Calligraphy is an endless road to the unattainable perfection, and
I wish that in the age of technical progress this art would continue to
touch people’s hearts.

«Knencugpa CarypHa N23»,
lLinpokokoHeYHOe Nepo, Melb, TpasneHue, OKCUAWPOBaHWE,
226 x28.2 cm, 2014 T,

"Saturn’s Clepsydra #3".
Broad pen, copper, etching, oxidation, 22.6x28.2 cm, 2014.









«Moscow».
KapToH, akpwn, nak, ppaktypa, wupokokoHeuHoe nepo, 40x30 cm, 2014 r.

“Moscow”.
Cardboard, acrylic, lacquer, fracture, broad pen, 40x30 cm, 2014. 295




Posun Xyaprt

HNewntoH, CLUA
XyaoxHUK-Kanaurpad,
M3roTOBUTENL ByMmarn
PYUYHOrO AWNTLA,
npenojasatens

Rosie Huart

Dayton, USA

Artist, handmade paper
manufacturer.

teacher

296

JIMYHbLIA pOCT packpbiBaeT NMoTEHLWaNLHYHO MOLLL. Kannurpadua — xyaoxe-
CTBEHHbLIA MHCTPYMEHT, BhiPaXatolWMiA BHYTPEHHWA ayx yenoseka. [lna meHs
CTPacTL TBOpPUYEeCTBa W CaMOono3HaHna MMeeT NepsBocTeneHHoe 3HaueHnwne. A
MCMONB3YHD KaMAUIpaguio B 3MOLMOHANLHBIX, AYXOBHLIX M XyA0MECTBEHHbLIX
BLIPaXEHWAX, B MOMX 3HaKax OTobpaxeHa HauBLICLLan Npasia. A crpematocs
nepeaaTs CaMOCO3HaHWE W TBOPUECKOE CaMOBLIpaKEHWE B 3MeraHTHLIX XyA0-
¥ecTBeHHbIX Gopmax. [Negarormuecknid Npouecc AoCTasnfeT MHE OrpOMHOEe
VAOBONLCTBME, ANA MEHA 3T0 , CAMOMO3HaHWE W CaMOBLIPEXEHWE CyTH MOer

ZYLLIA.

Personal exploration is essential in discovering the power of one’s Self.
Calligraphy is an artistic tool used to express the Spirit within.My passion
for creativity and self-discovery is of prime importance. As [ use
calligraphy in emotional, spiritual and artistic expressions, my gestural
marks imply a greater Truth. I seek to convey self-awareness and creative
expression in elegant artistic forms. I find great delight in teaching and
inviting others to value their own process of self-discovery and the
expression of their soul’s essence,

«BHYTpeHHAA MUCTUKa»,
Axpapenb, NeBKac, ¥WaKana akpunoean Kpacka, pUCYHOK TYLLbI
B cTHNe «Cymin-2»=, OpexoBblie YepHuna, 14x18 cm, 2013 T.

"The Mystic Within".
Watercolour paper with gesso, fluid acrylic paint and sumi-e
and walnut inks, 14x18 cm, 2013
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«Monck».

AxkpapencHan bymara, MUOKaa akpUNoBan Kpacka, NeBKac, CycankHoe 301070,
PHMCYHOK TYLLIO B cTine "Cymmn-2°, 10x14 cm, 2014 .

"Seeking”.
Watercolour paper with fluid acrylic paint, gesso, gold leaf and sumi-e ink,
10x14cm, 2014

299




Yen Qonr Llen

Tanban, TanBaHb
Ckynentop,
XYAOXHUK-Kanaurpad

Chen Forng-Shean

Taipei, Taiwan
Sculptor,
calligrapher artist

300

AyaoxHUKaM-Kanaurpagam Tpebyrotca Gonee MUponoGWBLIE M CNOKOWHLIE
VMBI, UEM NPeACcTaBnTENAM ADYTWX BUAOB MCKyccTBa. KoHuenuma Moux patot
uenvkom otobpaxaer Zen-coctoaHue yma. Onvpancs Ha AaHHyo Bepy, A
VAANAKCE NPOYL OT THXENOBECHOIO MPy3a NOBCEeAHEBHLIX MLICAEM 1 3arnAabl-
Bal0 B CBOW BHYTPEHHWA MW, AnA KOHEeUHOoro obpeteHna NoAHOW cBo60oab!
TBOPYECKOro CO3MAaHuna .

Calligraphy artists are required more to have more peaceful and calm
minds than other art practitioners. My works and principles totally
portrays the Zen state of mind. Based on this belief, [ have been able to
break away from the ponderous burden projected by business interests
and look into my inner self instead for ultimate freedom in creation.

«bypna».
Ipudroeoe uckyccreo, Bymara, Tywe, kKuctb, 68.5x136.5, 2014 r.

"Budda".
Art font, aper, brush, ink, 68.5x136.5cm, 2014









«¥YMUPOTBOPEHHbIA U HEBOZMYTUMbIA HACTPOX»,
lpudToroe nckyccTeo, Bymara, TYWb, KWCTh, 68.5x136.5, 2014 .

"Peaceful and Calm Mindset".
Art font, aper, brush, ink, 68.5x136.5 cm, 2014 303



Awep HYEPTOK

Mockea, Poccua
Codpep

Asher CHERTOK

Moscow, Russia
Sofer
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«¥YHe HECKDONBKO NMET A Y4yCk MacTepcTBy codpyTa M pemecny coidepa.
3T0T nNpouecc DeckoHeYeH, UHTEPECEH W OPraHWYHO CBA3aH C UAMLIKAMT.
4 pap, uTO KaK eBped W coldep Mory OfHUM ABMMEHWMEM Nepa CNYHKUTL
BrceBhllUHEMY, pacKpeiBaTh ceba 1 3apabaTthiBaTe».

"I have been learming the art of sofrut and the craft of a sofer for
several years. This process is endless, interesting, and naturally
integrated with Yiddishkeit.

I am glad that being Jewish and a sofer I can serve God, express
myself, and earn money with the stroke of a pen”.

«Krybha>».
Coaetop KaHesckaa MpuHa.
MeprameHT (Tenauba KoOXa), akBapens, Tyllb, 3onoTo, 29%39 cm, 2014 r.

"Ktuba".
Irina Kanevskaya, Co-author
Parchment (calf leather), watercolour, ink, gold, 29%x39cm, 2014.
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«Ma ToBy>».
Coaetop kaHeeckasa MpuHa.
[MeprameHT (TenAUYLA KOMXa), aKkBapens, Tyllb, 42x23 cm, 2014 T.

"Ma Tovu".
Irina Kanevskaya, Co-author
Parchment (calf leather), watercolour, ink, 42x23 cm, 2014.
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«Moge aHu».
Coaetop KaHeeckas MpuHa.
MepramedT (Tenauba KoXa), akBapenb, Tyllb, 29x20.5 cm, 2014 1.

"Mode Ani".
Irina Kanevskaya, Co-author.
Parchment (calf leather), watercolour, ink, 29%20.5cm, 2014,
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MNérp Yoburtbko

Cankr-Tletepbypr, Poccua
XyaoxHUK-Kanaurpad,
npenojasatens,

uneH Corosa XyA0XHWKOB
Poccun

Pyotr Chobitko

St. Petersburg, Russia
Calligrapher artist,
Professor, member

of the Union of Artists
of Russia
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HanwcanHaa bykBa — 310 cocyd, Hano/HEHHLIA HEKMM cogepxkaHuen. Yem
UMLLIE U KaUeCTBEeHHEe CoAepXuMOoe COCyaa, TEM MyGxe 3aTparMBaroTCA TOH-
yakLuve CTPyHbI aywK yenoseka. Co AHA HaLLero poxaeHWa 1 40 nocneaHe-
ro AblXaHWA HanucaHHas bykea npoxoauTt pagom. lNpaktuueck oHa Bceraa B
noJjie Hallero 3peHus. Kak COpUHKa B a3y, OHa MOXET MeLLaTh, pasjpaxan
W NMPUUMHARA HeyaobCTBO CBOMMM YPOANMBLIMK (OpMaMK, W, HaobopoT, BO3-
AEeHCTBOBaTL, KaK NPUATHAA MeN0ANS, KaKk MOAWUTBa, HanoNHAWaA Gnaroaa-
ThH) HaLy ayuly.

A letter and a word are closely connected with each other. A word carries
the peculiarities of the human soul. There are no insignificant things in
any written letter; everything is important there: melody of a line, strength
of pen pressure and length of a stroke. Since the very first day of life till
the last breath a written Letter accompanies us. Every day we have to face
the myriads of letters. Some of them have such ugly forms that make us
nervous, put to inconvenience, others like a beautiful melody, like prayer
can fill our hearts with joy and delight.

«0pa Iemnex».
bymara, akeapenb, akpua, LWUMPOKOKOHEYHOE Nepo, LWWPOKOKOHEYHasA
KHUCTh, 46.4x62.3 cm, 2014 r.

"Ode to the Earth".
Paper, watercolour, acrylics, broad pen, broad brush, 46.4x62.3 cm,
2014.
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Pocroe-Ha-[ony, Poccua
AyAoXHWK-Kanaurpadg,
WILTHOCTPaTop,
XYAOXHUK-AU3alHeD

Vitaly Shapovalov
Rostov-on-Don, Russia

Calligrapher, illustrator,
graphic designer

310

Kanavrpapua crana 4eMoKpaTMyHoW, cBoboaHOW, MHOTONMKOW, NOPON 3KNek-
THUHOW. Kannurpagua crana pazHod. Mbl © pagoctelo npUHMMaemM BCE 310
MHOroo6pasue. XyaoHHMKK XOTAT HaXxo4WTh HOBbIE MHTEPECHbIE POPMbI. JKC-
NMepUMEHTUPYIOT C kanaurpapued. M kannnrpapwa B3pLIBaeTCA «CayUaems,
0BOCTPEHHLIM CYELEKTMBUIMOM, GOPMaNEHLIM MOWCKOM.

Calligraphy has gained democratic, liberating, diverse, and sometimes
eclectic features. Calligraphy became different. We are glad to accept all
of these varieties. Artists are willing to find new and interesting shapes;
they are experimenting with calligraphy. So calligraphy explodes with a
“case”, some kind of a heightened subjectivity, technical search.

«NHuuman bykesl A»,
bymara, akeapens, cycanbHoe 301070 U cepebpo, BbinonHeHHoe cnocobom
BLICOKOIO 20MoueHWA, 46X35 cm, 2013 .

"A" (calligraphy initial).
Watercolor paper, watercolors, gold leaf illumination (technique of bulgy
gold-plating), 46x35 cm, 2013.
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Alalascrian

«Mak».
bymara, akeapens, cycaneHoe 30n070, 50x50 cm, 2014 1.

“Poppy”.
Paper, watercolour, gold leaf, 50x50cm, 2014
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«Knematmnc.

bymara, akeapens, cycaneHoe 30a0710, 50x50 cm, 2014 r.

“Clematis”.
Paper, watercolour, gold leaf, 50x50cm, 2014
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«Ynucce,
bymara, aksapens, 90x70 cm, 2006 r.

“Ulysses”.
Paper, watercolour, 90x70cm, 2006 315




Moxan MxasHT
Wapad

Hombueanw, MHawa
Kannurpad, ¢oTtorpad

Mohan
Jayant Saraf

Dombivali, India
Calligrapher, photographer
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[na MeHa Kannurpa@ws ABNAETCH BbipaxeHWeM CBOWX UYBCTB NOCPEaCcTEOM
KpPacuBOro NnuceMa, 3T0 O4MH W3 CaMmblX KpacWBbIX BWAOB MCKyCCTBa. A Bepio,
YTO MpaKTvKa AenaeT YenoBeka coBeplueHHes, HO UTO KacaeTcsa Kannurpa-
GuKy, 30ect HeobXOAMMO pPOAMTLCA C TaNaHTOM KpacMBOro NMWceMa. 310
YMEHWE B KaXA0M NMCLME BMAETL KpacoTy. A Bepio, UTo C KaxAbiM B3MaxXoMm
nepa, KMCTW Mbl MOXEM CO3[aTb KpacMBoe NpoW3BefeHVe WCKYCCTBa. 310
MOKET BbiTh HanWcaHWe AW Co3jaHne CMMBOOB, WX YHUKaNLHOE pacnono-
¥EeHWe, KOTopoe NpeobpasyeTcy B XyAoXKeCTBeHHOe Npon3seaeHue, otobpa-
HKAoLee pyUTM, APMOHWIO, TEOPUYECTBO, YeCTHOCTE M NOCNeA0BaTENBHOCThL
Kaxanlii CMMBOA 310 HE MNpOCTO NMWCLMO, ANA MEHA ITO XyAoXecTBeHHad
GopMa, 3aK1H0YEHHaA B KOHTYP BYKBbI.

Calligraphy for me is expressing my feelings trough the curves in the form
of beautiful writing; it is one of the most beautiful forms of art. I do
believe that practice makes man perfect but for calligraphy one has to be
born with that flair of writing letters beautifully. It's a skill seeing beauty in
each letter. I believe, with each stroke of pen, brush etc. we can create a
beautiful piece of work of art, may it be writing or creating symbols and
then a unigue arrangement of these converted into an art work displaying
rhythm, harmony, creativity, integrity and consistency. Each character is
just not letter for me it's an artistic shape and the contour of the letter.

«CyLecTBYHOLWMIA»,
Bymara, kpyrasie KUCTH, UBETHbIe GoTorpadmm, 38.1x38.1 cm, 2011 .

"The Existent”.
Paper, round brushes, photo colors, 38.1x38.1 cm, 2011









«Fanew: bor myapocru»,
bymara, kaanurpapuyeckne MHCTpYMeHTel, daomacTepsl, KUCTK,
38.1x76.2 cm, 2014 r.

“Ganesh: A lord of Wisdom".
Paper, calligraphy Instruments, marker pens, round brushes,
76.2x38.1 cm, 2014 319




Apauw I.IJHpHHEap, Apall nerko coBMeLLaeT TpaauUuMOoHHLIA WU COBpeMeHHLIA CTMNKM apabo-nep-
CUACKOW Kannurpagum 1 co3gaeT Npou3seseHns WCKYCCcTEa 0bouX Hanpasne-

Bepkaw, CLUA HW. iMeq onbiT paboThl B 06aacTKk AWM3aiHa M XKMBOMWMCK, OH CO34aeT CNoBa,
XYAOXKHUK-Kannurpad, JVHWW, TEKCTYPY, UBET TakuM 0bpazom, ytobbl NpeacrasuTe YapyHowmid 1
AW3aiiHep, AMpeKTop MHOTOrpaHHbIA MWUP, KOTOPbLIA C OAHOW NpuHaanexut BoctouHoW nasHTHUY-
«Ziya Art Centers HOCTW, @ C APYTOW COBpPEMEHEH W 3CTETMUECKM MOHATEH BCceMy Mupy. Apawl

BAOXHOBWICA CBOMM yuMTenem 5. V. Mousavi Jazayeri Ha co3aaHue Kannvrpa-
GUUECKMX NPOW3BEAEHWA B CTUNE KYQWUUeCKoro NcbMa.

THeals

Arash Shirinbad Arash easily shuffles between traditional and contemporary styles of

Arabic-Persian calligraphy and creates artworks in both of these styles.
Berkeley, USA Having a background in design and painting, he crafts words, lines,
Calligrapher artist, textures, and colors to envision a mysterious, enchanting and
designer, director multi-faceted world that on the one hand has Near Eastern identity, and
of Ziya Art Center on the other hand is very contemporary and aesthetically worldwide

comprehensible. Arash is inspired by his master, 5. V. Mousavi Jazayeri in
creating his Kufic style calligraphic artworks.

«@uankm PoguHbi»,

YepHuna, bBymara, okpalleHHan Bpy4HYO B TPaguLMOHHON NepCuacKon
MpamopHocTH, TexHuka Abrobaad macrepa Behzad Ghorbani, 17x11 cm,
2014 r.

"Violets of Homeland”.
Ink on hand-dyed paper with traditional Persian marbling technique called
320 Abrobaad by maestro Behzad Ghorbani, 17x11cm, 2014









«Cepaue moeid PoguHbi»,
YepHuna, Bymara, okpaweHHas BpyYHYIO B TPaAULMOHHOW NepCuacKoin
MpamopHoCTH, TexHuka Abrobaad macrepa Behzad Ghorbani, 17x11 cm,

2014 r.

“The Heart of My Homeland".
Ink on hand-dyed paper with traditional Persian marbling technique called
Abrobaad by maestro Behzad Ghorbani, 17x11 cm, 2014 323



Ceprei Lnxauesckuin

Mockea, Poccuna
XyAOXKHUK-KEpaMWCT,
Kannurpad

Sergey Shikhachevsky

Moscow, Russia
Ceramic artist,
calligrapher
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Kanavrpapwio cumtaro mckyccteom TEPBOTTPMYMHHEIM, xota uctopuki
YTBEPXAAH0T, UTO NMUCLMEHHOCTE BO3HMKNA NOZXEe pUcyHKa. [pyaHo cnoputs
M CKOpel BCero Tak OHO W eCTb. Ho Ana meHA BCakoe n3obpaxeHune B Nepeyto
ouepeab — nocnadwe, Korga 3to nocnaHue SeafeTcd K TOMY Xe TeKCToM B
MPAMOM CMbICNe CNOBa, [a ellé W CONpOBOXAaETCA W30bpameHWeMm, ero
CMBICH YITYGNSeTcs, M BO3ASHCTEME Ha UMTaTeNa-3pUTend yBennunsaroTcy B
pasbl. [AMHY AHO6AID C CaMOTo AETCTE], TakK KaK BbIpOC B CEMLE XYAOMHWKOS -
KepamucToB. [ NMHAHLIE KAWHOMKMCHLIE TaBAMUKK 1 OBNOMKM UepEenKoB ApeB-
HErpeyeckMx Ba3, Ha KOTOPLIX COXpaHWIWCL OCTaTKM Haanwvced, BONHYHOT
MEHA HE MeHbLLIE, UeM XOPOLLAA XWBOMWCL WK KHWXHaA rpaduka.

I consider calligraphy as an UNDERLYING art, although historians claim
that writing appeared after drawing. It is hard to argue about that, as it
seems to be true. But for me, any drawing is first of all a message. When
this message is also a text, literally, and is accompanied with pictures, its
meaning deepens, and its impact on the reader-viewer increases
significantly. I have liked clay since my childhood as I grew up in the family
of ceramic artists. Clay cuneiform tables and fragments of Ancient Greek
vases with some inscriptions left on them fascinate me no less than good
paintings or book illustrations.

Mikona «Ce. MoaHH»
[ NHa, NUIMEeHTbl, rnasypb, 29%38.5 cm, 2014 1.

St. John icon.
Clay, pigments, glaze, 29x38.5 cm, 2014.






KoHctaHTuH LWUYTUH  «i1306pamaem dopmy cnoea
M3auHeIM pocyepkoM nepa.
Hepionrpu, Poccus Yto kannurpacum ocHoBa? —
Kannurpad, AcnekToB pasyma urpa.
cBODOOHBIA XyQOMHWK
3aech BAOXHOBEHWE — CBATLIHA,
30ech U OTTOYEeHHOCTL WITPHXa,
1 mMy3biKa CnneTeHbs NMHMIA
MonobHa My3bike cTuxal».

e .

ONCMEHIT U
A~ Ll it a—

Konstantin SHUTIN "We represent the form of words
With a graceful stroke of a pen.

Neryungri, Russia What is the basis of calligraphy? —

Calligrapher, free artist The game of aspects of the mind.

Here is a shrine of inspiration,
Here is the elegance of strokes,
The music of the line entwinement
Resembles music of a verse!”,

«CKazaHua o 3eMne Pycckoi».
bymara, Tywb, Kapadgaw, 36455 cm, 2014 r.

"Tales of the Russian Land".
Paper, ink, pencil, 36x55 cm, 2014.
326
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«}K13Hb KOPOTKA, UCKYCCTEO BEUHO».
Bymara, Tywb, KapaHpaw, 61x43 cm, 2014 .

“Life is Short, Art is Eternal’".
Paper, ink, pencil, 61x43 m, 2014. 329




EneHa BacuneeeHa «[lns MeHa kannurpadma — 3To coznadue obpasa Bykesl, cnoBa Mnw
SMNWTENH-OPNOBA TeKcTa. [NonbiTKa Bbipa3vTe Yepes obpa3 cBOM YyBCTBAE, CBOE MNoHWMa-
HWe CMbICTa M CBOE OTHOWEeHWe K Hemy. [Nonbimka ABMKEHWEM NMHUIA

Mockea. Poccua BOMNOTHUTE 3BYK — MONWUTBbLI NKH, CTHUXa Nd=>.
!

Kannurpady, XyQoMHWK

Elena "For me, calligraphy means creating an image of a letter, a word or a

EPSTEIN-ORLOVA text. It is an attempt to express my feelings, my understanding of the
meaning and my attitude to it through an image. It is an attempt to

Moscow, Russia reflect the sound of a prayer or a poem with a movement of lines”.

Calligrapher, artist

«ExeqHeBsHan monuTBa ceaTuTena Ounapera MockoBCcKoro:.
AxkpBapenbHaa Dymara, yepHaa M LIBETHAA TYLIb, aKPWUI, OCTPOKOHEYHOE
W LMPOKOKOHEYHOE Nepo, KMCTL, renesad pydka, 40x56 cm, 2014 r.

“Daily Prayer of St. Philaret of Moscow ".
Watercolour paper, black and coloured ink, acrylic, pointed and broad
330 pen feather, brush, gel pen, 40x56cm, 2014,
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IOAHb My

MekuH, Kutai

Kannurpad, noueHt
[MeKMHCKOrD MHCTMTYTa
rpachUECKoN KOMMYHMKaLIK,

rMaBHbIM peaaKkTop

M30aTEeNbCKOro goMa
Print China

YUAN Pu

Beijing, China

Calligrapher, Associate
Professor, Beijing Institute
of Graphic Communications;
Chief Editor, "Print China"
publishing house
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«Kannurpadma — 310 McKyccTBO nucbMa. B Kutae npoxuBaeT MHOMe-
cTeo ntobutenel storo uckycctea. C ogHoW cTopoHbl, Dnarogapa ceoemy
OYapOBaHWID, Kannurpadua — 3To TPaAMLIMOHHO KMTaWCKDE MCKYCCTBO C
boratbiMW KOpHAMM, 3TO OCHOBA KMTaWCKOW KynbTypel. C apyro cTopo-
Hbl, M3-33 HEKOTOPLIX YTUNMUTapHbX yHKUMIA OHa MOMET CTaTb CBOEO-
bpazHbiM nekapcTBoM ANg Tenas,

“Calligraphy is a writing art. There are numerous amateurs in China. On
the one hand, due to its calligraphy artistic charm, it takes root in Chinese
culture and has an extremely rich connotation, it is the essence of Chinese
culture. On the other hand, also due to its utility function, it may tone the
body and cause the individual to become healthy and live a long life, more
and more people are joining the field of calligraphy. Here, 1 briefly talk
about the relation between calligraphy and fitness, a healthy brain,
longevity of life and so on”.

«CyrTpa cepaua 1».
Pucoeasa bymara, kucte, 170x50 cm, 2014 r.

"The Heart Satra 1".
Rice paper, brush, 170x50 cm, 2014
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anc 1».

Pucoeas Gymara, KWCTb, 170x50 cm, 2014 .

«CKaHOMHABCKWIA Nen3

d landscape 1
Rice paper, brush, 170x50cm

"MNorthland lands



; land landscape 1".

"Morthlan
Rice paper, brush, 170x50cm
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Buktopwa, Kanaaa
Kannurpad,
rpaguueckmi An3anHep

Alice Young

Victoria, Canada
Calligrapher,
graphic designer
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B moeil noscegHesHoW pabote rpaduueckoro gusaiiHepa, A CTpeMIocs Ks
UeTKOW, UMCTO cBA3n. Kak kannurpad, A 4acto WMCNoAb3yro TBOPYECKWN,
6oaee WrpuBblA Nogxod. MHe HpaBWUTCA BO3MOXHOCTL CO3aBaTh Kannurpa-
hrUUecKKe TeKCTb: KaK NpaBwio, CNoBa MyApoCTH, NpeacTaBNeHHbIe B TpaaM-
LIMOHHOM CTWAE WK paboThl B CTUAE «aSemiCs, KOTOPbIE BMECTO TOro, Utobbl
YTBEpP¥aTh, UacTo CTABAT BONPOCkLl. Kak npaBuno, nepebie BONpPOCh, KOTO-
pble BO3HWKAIOT ¥y 3puTens: <410 rosoputca?s U «4YT0 310 3HaUWT?» U OTBET
npeacrasnger cobod WHAWBUAYANLHOES OTKPLITUE ANA KaXAOro uenoBeka.
OaHako He CTOMb BaXHO C Uero HauwHaeTca paboTa, Korja A 3aKaHuMBao, y
«MEHA YKe ecTb CNOXMBLUMIACA 0bpas

In my daily work as a graphic designer, 1 strive for clear, clean”
communication. As a calligrapher, I often take a more creative and playful
approach. I enjoy having the option of doing literal calligraphy (typically
words of wisdom presented in a traditional style) or the option of doing
"asemic” work, which rather than making a statement, often asks
questions. Typically, the first questions that arise for the viewer are "what
does this say?” and "what does this mean?” and the answer is open-ended
and unique to each individual. Yet, no matter how open a work begins, by
the time I am finished, I have a sense of a theme or meaning that has
."develope

«Haw nyTh».
Xoncr, akpun, 60.9x45.7 cm, 2014 .

“Our Path”
Acrylic on canvas, 60.9x45.7 cm, 2014.






Oner AxHwuH «B 0CHOBe Kannurpadum 1 CKyNbNTYPbl — TEKCT W 3HAK:».

CaHkT-lletepbypr, Poccua
JacmyKeHHLIW Xy40oXHWEK
Poccum,
YneH-koppecnoHaeHT
Axagemuy [yMaHWMTapHLIX
Hayk, [pogeccop

Oleg Yakhnin "The core of calligraphy and sculpture is a text and a sign”.

St. Petersburg, Russia

An Honoured Artist of Russia,
a corresponding member

of the Academy

of Humanities, a professor

«floH Knxots.
bymara, odopT, kodrpeg, 18x13 cm, 2008 r.

“Don Quixote”.
338 Paper, etching, stamping, 18x13cm, 2008.









Opranvsaropbi:
CoBpeMeHHbIM My3eid kannurpaduy, HauwoHanbHbIW coto3 Kannurpados,
KoHrpeccHo-BbICTAaBOYHBIM LeHTP «CoKoNbHUKK»

MNapTuép:
Mapk «CokonbHUKKW =

Organizers:
The Contemporary museum of calligraphy, National Union of Calligraphers,
Sokolniki Exhibition and Convention Centre

Partner:
Sokolniki Park




