Séz’fﬁwffj’/ ﬂr7/
IC Admpadgp_.

INTERMNATIONAL EXHIBITION
OF CALLIGRAPHY

MOCKBA-2012 { MOSCOW 2012






IV MEXOYHAPOOHAA BbICTABKA KANNMUIPA®WMKA / IV INTERNATIONAL EXHIBITION OF CALLIGRAPHY

MOCKBA-2012 / MOSCOW 2012

WWW.SOKOLNIKI.COM WWW.CALLIGRAPHY-EXPO.COM



Hoporve apy3sbal

[epen Bamu katanor IV MexayHapoAHOW BeICTABKK Kannurpadum —
MHTEPECHEMLLIErD NPOSKTa, NOCBALEHHOMO PeaKoMy UCKYCCTBY KpacMBOro
nuceMa. OT rofga K rofy ¢hoH BLICTABKW NMONOMHAETCA HOBbIMK paboTamu
1 HOBBIMKM MMeHamK. CoznaéTtcea Beé Donee cnoHaa No MHOOrpPaHHOCTH,
APKOCTH M YTOHUYEHHOCTU KApTWHA TOrD, YTO eCTh MMPOBasa Kannurpadgusa
cerogHs.

B CoBpemeHHoM My3ee Kannurpadmu, rae npoxoawT BeicTaBka B 2012 roay,
Mbl CO3AANK YAMBUTENLHYIO aTMocdepy. M CBET, U 3BYKK, W [aXe 3anaxm —
BCE HAanNpaBneHo Ha To, YTobwl NepeHecTU 3puTena B OaneKy CTpaHy,
NO3BONMTE NPUKOCHYTECA K APYIron KynsType, NOYYBCTBOBATEL W NEPEMUTL
HeuseenaHHbIM onebIT. Ocoban UeHHOCTE NPOeKTa — BO3MOMHOCTE NMUYHO
BCTPETUTHCA C ABTOPAMM NOHPABMBLIMXCA Npou3BefeHWH. Mul BepuM, YTO
obuieHme, obMeH oNbITOM, COBMECTHOE TBOPUYECTED HA AONroe Bpems
OCTaHyTCA B BalweM cepaue, sonwebdbim obpasom npeobpaxas aanbHenwwLyo
HM3Hb.

Anekceit LLabypoe
IuvpekTtop CoBpemMeHHOro My3eqa Kannurpadum
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KEHHHI’E@HH — 3TO HE TONbKO MCKYCCTEO MASaNbHOID HalCaHWA Cnooe,
HO W MCKYCCTBO MASaNbHOMD Oyxa

Calligraphy is the art of both ideal writing and an ideal soul



MexayHapoaHas BbiCTaBka Karnrpadum intermational
exhibrtion of caligraphy CarcrTlerep6ypr-2008, Moaea-2008,

Benmaan Hoeropon-2010, Moaea 2012, .. 5t Petersburg-2008, Moscow-2008,
Veliky Novgorod-2010, Moscow-2012. . . [Npoeomarca nog, snvoom Kormaci
Pocamiackol Cegepalyai no genam HOHECKO e 20091 Organzed under the asgis
of the Commission of the Russian Federation for UNESCO in 2009
AYOOXKHUK-Kanrpadb! co ecex 5 kormanerTos Artists —calligraphers from
5 continents Kanmnrpadidecke wenespol Callgraphy masterpieces
B pamkax npoexTa coznaH HALIMOHANBHBLI COHO3 Karmrpados Pocam
The National Union of Calligraphers has been established as a part of the
project B Mockee orgper COBREMEHHDIN My3el1 Karnymrpadpiii
The Conternporary museum of calligraphy has been opened in Moscow
Yren MexayHapooHoro Coseta Mysees (VKOM Poccn), AMepiikaHokon accoLpaLim
ryzees (AAM) 1 EBponeinckoro myseiiHoro dopyma (EMF) An insttutional
member of the Intemational Councll of museums (ICOM), Amencan
Association of Museums (AAM) and the European Museum Forum (EMF)



Mbl OPTAHWM3YEM HE MNPOCTO BBICTABKH,
A ©OPMUPYEM MNMPOAOYKT NOOANMWHHO XYOOXECTBEHHOIO TBOPYECTBA

KOMAHOA NMPOEKTA

WE NOT ONLY ORGANIZE ORDINARY EXHIBITIONS.
WE DO FORM THE PRODUCT OF THE TRULY ART WORK

THE PROJECT TEAM
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CoBpeMeHHbI My3en Kannurpadum

CoBpeMEHHbIM My3el Kannurpadun — 3TO nepesiii B PoccuK My3eil, NOCBALLEHHLINA
MCKYCCTBY nuceMa. B ero creHax cobpaHel nydlwme obpasubl COBpEMEHHOro Kannurpa-
(h1YECKOro UCKYCCTBa co Bcero mupa. HecMoTpa Ha Bcé MHoroobpasue popM NUceMa,
XYAOWECTBEHHbLIX TEXHWUK M NPUEMOB, MCTOPUYECKOrO U KyNbTypHOro 63krpayHaa,
paboTkl aBTOPOB pasHbIX CTPaH BbIPaXatT O4HW W TE XE naen — BEPHOCTL KpacoTe,

3aboTa 06 oKpyxatoLleld cpeae, UCCeaoBaHNeE YEoBEYECKON NPUPOAL], COBEPLUEHCTBO-
BaHWE OYXOBHLIX KAYeCTB M CTPEMNEHWUE K AYXOBHOWN YMCTOTE.

OdrumansHOM AaToi OTKPLITUA My3es cunTaeTcs 14 aerycra 2008 roga. Myzeil asnseTcH
yneHoMm MexayHapogHoro coeeta Mysees (ICOM). MNpu My3ee oTKpeiTa HaunoHaneHas
LLIKONa MCKYCCTBa KpacuMBoro nucsMa.

Muccua Myses — 3To hopMMpOBaHWE KpacMBoro, 3goposoro obliecTea.

1



The Contemporary museum of calligraphy

The Contemporary museum of calligraphy is the first museum in Russia, dedicated to
the art of handwriting. The Museum items include the best contemporary samples
performed by the renowned calligraphers from around the world. Despite the wide
diversity of writing forms, art techniques and methods, historical and cultural backgrounds,
all the masterpieces express the same ideas — adherence to beauty,environmental

concern, exploration of human nature, improvement of the spiritual qualities and the

actual desire for spiritual purity.

The Museum was officially opened on August 14, 2008. It became an institutional
member of the International council of museums (ICOM). The National School of
Calligraphy runs at the Museum.

The Museum’s mission is to form a beautiful and healthy society.

13






MACTEPA-KANNUIPADLI

MASTERS OF CALLIGRAPHY



CabuHa LWnxmup3aesHa
AJTNAPOBA

Cankt-Tletepbypr, Poccus
Kannurpad, ausaiHep

Sabina ALIYAROVA

Saint-Petersburg, Russia
Calligrapher, designer
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Popvnack 15 adeapa 1982 ropa & ropoge Yxta, Pecnybnuka Komu.

C 2000 ropa npoxwueaeT B ropoge CaHkr-Tletepbypre. Oxkonunna CTIBCXTTY
M. H.K. Pepuxa, cneymanbHocTe — rpadmdeckiid gusand, u CIIBCXTA
M. AL LLTurnKua, cneyyanbHoCTe — NPOrpaMMHLIA W3aiH. Yuunack
B LLikone kannurpadmun y MNetpa MNeTpoeuda Yobutbko. B HacToawmi
momeHT Cabuna — neparor-ctamép CaHkT-NMeTepbyprckol wKon.
kannurpadmm «OT Asa go Vkuubl». [pyuHuMana ydactve B MHOMOUMCNIEHHBIX
BbicTaBkax. PaboThl HaxoasaTca B YacTHbIX Konnekumsx B Poccun v 3a

pybexom.

Sabina was born in Ukhta, the Komi Republic, on 15th January 1982.
Since 2000, she lives in 5t. Petersburg. She graduated from St. Petersburg
State Arts and Crafts College named after N. Roerich, specialty — graphic
design, and St. Petersburg State Arts and Crafts Academy named after

A, Stieglitz, speciality — software design. Sabyna was taught by Petr
Chobitko at the School of calligraphy. Currently Sabina works as a teacher-
trainee at St. Petersburg calligraphy school "From A to Izhitsa”. She took
part in numerous exhibitions. Her works are in private collections in Russia
and abroad.

Cepaue

Ha coagaHwe paboThl aBTOpa BAOXHOBWMO NMPOM3BENeHWe PYCCKOro
dpmnocoda Meana MnenHa «[Motowee cepaues

LieeTHaa bymara, oCTpoKOHeYHOe Nepo, UBEeTHaa nyals, 33,2x59,8 oM,
2011 r.

Heart

The author was inspired by Ivan Iliyn's philosophic work — The Singing
Heart

Colored paper, pointed nib, colored gouache, 33.2x59.8 cm, 2011






CabuHa Lnxmup3aesHa
AJTMAPOBA

Sabina ALIYAROVA
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«Ecnu kanmnurpachua — 3T0 NyTh K COBEPLLEHCTBY, 3HA4YWT, 3TO NyThb K Bory,
Beflb COBeplleHeH Tonbko OH. Kaxaoe Ero TBopeHWe YHUKaNbHO KW
HenoBTopumo, Byab TO pUCYHOK Ha Kpbinbax Babouek, dopma KaMHen unu
OTTIEYATKM HallMx nanbies. BoT v ogHu 1 Te e NMHMK 1 DYKBBI KKkl pas
3BY4aT No-HoBoMy, Dnarofapa cocTaBy TyLUW, XapakTepy MHCTPYMEHTa,
cpaxType Oymani, cocToAHMID AyLuM, TBEPAOCTH pyki. Mbl MoxeM nprbnusuTses

K COBEpPLUEHCTBY, pacnpeaenss 3TW COCTaBNAKILME M Hay4YMBLIMCE BUAETh
KpacoTy. A ecnu nNpuy nMcemMe yaasTca cOpocuTb BHYTPEHHWA AeCTPYKTUBHbIA
auanor (obuapl, 33BUCTb, COMHEHWA, TPEBOMK), Toraa bor MOXET NPUKOCHYTLCA
K HaMm W nonyuuTca Yyyqo. PaccMaTtpuBas pesynbTaT, He BEPWTCA, YTO 3TO
CAEMNanu Mbl, HACTONMbLKO OH OTNMYAEETCH OT Hallero AeMCTBUMTENbHOo
COCTOAHMA, TaK BWXKY A Ha CErOfHALLIHWA AeHb».

“If calligraphy is a way to perfection then it is the way to God, since only
He is perfect. Each of His creations is unique, whether it is a pattern on the
butterfly’s wings, shape of rocks or our fingerprints. Thus, every time same
lines and letters look different due to the ink compaosition, the type of
instruments used, the texture of paper, the state of one’s mind, or the
firmness of one’s hand. By distributing these components and having learned
to see beauty we can get closer to perfection. And if one manages to tune
out the destructive inner dialogue (hurts, envies, doubts, worries), then God
may touch us and there will be a miracle. When we look at the result we
can't believe those were us who did it — so greatly does it differ from our
actual state. This is how I feel it today”.

CnaceHue MOel ayum

OcHoBHan uaea paboTel: Kannurpadma Kak cnaceHue Qywiv YenoBeka
OT MMPCKDM CYETHI M YeN0oBEYECKUX CTPacTe!

LipeTHan bymara, ocTpOKOHEYHOE Nepo, LBeTHana ryalb, 36x59,7 cm,
2011 r.

Salvation of my Soul

The main idea: Calligraphy is salvation of the soul from the vanities of the
world and human bondage

Colored paper, pointed nib, colored gouache, 33.2x59.7 cm, 2011

Npyrue pabotol CabuHsl ANHAPOBOW MOMXHO YEWASTE Ha cTp. 179 (pabota N24) v 186.
Look for Sabina Aliyarova's other masterpieces on pages 179 (artwork #4) and 186.






Xanme AJIbBAPPACKH

Numa, MNepy

Kannurpad,

XY AOMHWK-MNMIOCTPaTop,
rpacrueckuid gM3alHep

Jaime de ALBARRASIN

Lima, Peru
Calligrapher,
painter illustrator,
graphic designer
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Poaunca B ropone Muma (MNepy). C 1972 no 1999 rop npoxwuean B BeHecyane,
a Mocne 3Toro BepHyNca B poaHoi ropof. Bcio CBOO WM3Hb MOCBATWT
MCKYCCTBY Kannurpadguu. B HacToallee BpeMa ABNAETCA COTPYAHWKOM
MEKCMKaHCKOro XypHana no Tunorpadum TIYPO, opraHu3aTopoM
MACTeP-KNaccoB W KoHdepeHLMit no Kannurpadmy, OpHaMEHTY W MCKYCCTBY

B lWiKone auM3aiHa Altos de Chavon B Pecnybnuke [loMuHuKaHa u B
KynbTYpHOM MCNaHCKOM LieHTpe B NMume.

Lived in Venezuela since 1972 until 1999; after that he returned to Lima,
Peru. He devoted himself to the art of calligraphy. He is a collaborator in
the magazine of typography "TIYPO" in Mexica, and also has facilitated
workshops and conferences related to calligraphy, illustration and art at
the "Altos de Chavon” design school, and the Cultural Spain Center in Lima,
Peru.

Kapaxac

MNoceawexwne ropogy Kapakacy, Bedecyana

Mnockaga kMcTh, ABoMHOoe nepo «Pilot», TPOCTHUMKOBOE NEpo, OpeXOBbLIE
YepHMNa, NacTenb W LUBETHOW KapaHngal, 42x29,7 cm, 2012 r.

Caracas

Homage to the city of Caracas, Venezuela

Flat brush, Pilot parallel pen, reed pen, walnut ink, pastel paint & colored
pencil, 42x29.7 cm, 2012






Xaime AJTbBAPPACKH

Jaime de ALBARRASIN
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«[ 0BOpAT, KannurpadKa He MKET. ITo NPekpacHoe MCKYCCTBD MCXOAWT
13 rybKuH MbicnK, Ay W paboThl pyKs.

"They say that calligraphy doesn't lie. This beautiful writing pours forth
from the mind, heart, and hand”.

M 1ax m 3T1ak

Moama Cado

AxBapensHaa bymara. PUCYHOK: CaHMMHa W YronbHbIM KapaHaall. 3aronoBok:
OpeXOBLIe YepHWMNa, aKkBapenb, aBTOMaTUYecKan pydka. TexcT: AnoHcKas
POCMMCHAA Tyllb, ABoWHOe nepo «Pilot». 50x65 cm, 2012 r.

This way, That way

Poem by Sappho

Watercolor paper. Figure: Sanguine & Characoal. Title: Walnut ink with
watercolor, automatic pen. Text: Sumi ink, Pilot parallel pen. 50x65 cm,
2012
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Teneps, Korfga Mbl TaHLlyEeM

MNoama Cado

Ountix Ha yépHom bymare Hahnemuhle. 3aronosok: 6enaa ryaws TALENS,
aBToOpyuKa. TEKCT: MCKYyCCTBEeHHas kMHosaps, nepo Schmincke & Speedball C-2.

g |

50,2x65,3 cm (Kaxpaa yacte), 2012 r.




oAk BEEO

Now while we dance

Poem by Sappho

Diptych on Hahnemuhle black paper. Calligraphy: title - TALENS gouache white,
automatic pen; text - vermilion, Schmincke & Speedball nib. C-2. 50.2x65.3 cm
(each part), 2012




Cabax Maxpen BAMNWP

Noxa, Katap
Kannurpadp, XyaoxHWK

Sabah Maghded BAPIR

Doha, Qatar
Calligrapher, artist
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Poaunca B 1977 roay B ropone 3pbune, Wpak. B 14 net Cabax nozHakoMuncs
CO CEOMM NEPBLIM yuuTenem kannurpacdgum Biokaptom Apbunnu. Bikapt
yumn Cabaxa, Kak NpaBunsHO AepXaTh pydky, U4Tobbl NpUaaTh reoMeTpM-
yeckyio chopmy u kpacoTy Kaxkgow bykee. B 1997 rogy, korna Cabax Hauan
VUMTHLCA Ha MHXeHepa B yHuBepcuTeTe CanagvHa B 3pbune, ero 3HaHug
no kannurpadgmm ynydwmnnce. OH HAWEN CBA3L MEX Y OCHOBaMKW Kan-
nurpacpmMmn ¥ MHXUHUPUHIOM, KOTOpasa No3BONUNa eMmy NocMoTPEThE Ha
Kannurpadmio KaK Ha onpeaenéHHoro pofa nepcnektuey. 3atem Cabax
nocenunca B CoegmiénHom Koponesctee Benukobputadim, roe cotpyaHudan
C PasnM4YHLIMK XYAOKHUKaMKW W Kannurpadamu, 3aHMManAck COBMECTHOW
paboToi 1 No3sonaa NaaM BUAETE KPacoTy Kannurpadwm, eé cxofcrea 1
paznuuma Bo MHorux ctunax. Cabax Taoke BeicTaBngeT cBow pabotkl No
BCEMY MMPY, MPUHMMAET YYACTUE B PA3NMYHBX MEXAYHAPOAHLI BLICTABKAX W
CEMMHapaXx.

Born in Arbil, Iraq in 1977. At the age of 14, Sabah met his first master
Bijart Arbilli, a calligrapher. Bijart taught Sabah how to position the pen in
a correct way, leading him to understand the geometrical form and beauty
of each letter. In 1997, Sabah’ s knowledge of calligraphy deepened after
starting his engineering degree at the University of Saladin in Arbil, Irag. He
found the relationship between the principals of calligraphy and engineering,
making him look at calligraphy in a more accurate perspective. After settling
in the United Kingdom, Sabah Arhilli collaborated with various artists in the
field of calligraphy, producing collaborated work, enabling communities to
see the beauty of calligraphy along with the similarities and differences
between the varying styles. Sabah also takes his work around the world,
taking part in various international exhibitions and workshops.



Bymara py4Hol paboThl, YepHuna, akpun, 70x40 cm, 2012 r.

UYyno

Miracle

Hand made paper, ink, acrylic, 70x40 cm, 2012
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BcenenHan bykBbi
bymMara py4noi paboTbl, Tylib, aKpunoBble Kpacku, 40x60 cm, 2012 r.

Universe of the letter
Hand made paper, ink, acrylic, 40x60 cm, 2012

29




BanepbaH AHaTonbeBUY
BAXAPEB

Exatepunbypr, Poccus
XynomHuK, rpadmk

Valerian Bakharev

Yekaterinburg, Russia
Artist, graphic artist
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Poawunca 5 mas 1962 ropa 8 ropoge CeepanoBcke. YUunca Ha XyaoKecTEeHHO-
rpadmyeckom dakynsTeTe XabapoBCcKoro nefarorM4eckoro MHCTUTYTA

1 B MOCKOBCKOM 3a804HOM HapOAHOM YHUBEPCUTETE UCKYCCTB (oTaeneHune
cTaHkoBoW xuBonmck). C 1989 roga ydacTBoBan Bo MHOMMX TPYNNOBbIX
BbicTaBkaxe Poccun w 3a pybexom. CeoboaHbIA XyA0MHMK, OAWH W3
ocHOBaTenen Accoumalmy cpefHeypanbcKMX XyNoKHUKoB-rpadmKoB. ABTop
WNNIOCTPALUMK K OOHOW M3 CaMbIX APEBHUX KHUM B UCTOPMW YenoBeyecTBa —
«KHWre nepeMel», a TakKke K nepesody «YwyaH-Lisbi». MuBéT u paboTtaeT B
ExaTepuHbypre. [Npon3seneHna HAXOAATCA B YACTHLIX KONNEKLMAX No Bcemy

MUPY.

He was born on 5th May 1962 in Sverdlovsk. He studied at the Fine Art
Department of the Khabarovsk Pedagogical Institute and in Moscow
Correspondence People's University of the Arts (Department of easel
painting). Since 1989 he has participated in many group exhibitions in
Russia and abroad. Free artist, one of the founders of the Association of
the Mid-Urals graphic artists. He illustrated one of the oldest books in
mankind history — the Book of Changes — and translated Zhuangzi's tract.
Lives and works in Yekaterinburg. His masterpieces are in private collections
around the world.

3Haku Mu3mH (64 3Haka)
AxBapentHaa Dymara, Tyllb, Nepo, akBapens, 15x23 cM KaMabli 3HaK,
2003-2007 rr.

Iczin signs (64 hexagrams)
Watercolor paper, ink, nib, watercolors, 15x23 cm every picture,
2003-2007
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BanepsaH BAXAPEB
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«DcHoBHana uaes paboTol: MnnocTpupoBaHue «KHWUNM nepeMer» B
wHTepnpeTaumn b.b. BuHorpoackoro.

«KHura nepemeH» roBopuT 0 TOM, YTO KaX bl (hparMeHT Hallero
MMW3IHEHHOro NyTY UMEeeT CBOW CMbICN M CBOE 3HadeHue. Beab mobbie
MENOYN HePa3PhIBHO CBA3aHbLI M B3AMMOACSUCTBYIOT APYT C APYroM,
obpasys «KaHBy» MPOWCXOAALLETD.

64 unniocTpaumm K «KHure nepemeH», cNOXeHHblE B 3a[jaHHOM NMOPA/Ke,
0bpasyoT eauHY0 KapTUHY, KaxKabii dhparMeHT KOTOpOW BrionHe camo-
CTOATENEH, HO, ABNAACL YACTbIO LENOro, HePa3phlBHO CBA3aH € OCTANbHBLIMK
¢parmeHTaMi HeKMM ODLLIMM CMBICTIOM, KOTOPLIM, B IaHHOM CydYae HeceT
MAHKS.

Ecnm MCKNIOYUTE AOCTHMEHWA HAYYHO-TEXHWYECKOro nporpecca, To
€AMHCTBEHHbIM cnocoboM nepefaydy u, rMaBHOe, XpaHeHus MHopMAaLIUK,
ADCTYMNHbIM YenoBeky, DyaAeT NMCbMO, PUCYHOK, cxema, hopMyna v Tak
nanee, T. e. NMHUA, TpaHothopMupoBaHHas B DykBy, 3Hak, obpas, cumBon,

Ldpy...

A paccmaTpuBalo ceon paboThl Kak cBoeobpasHble «TeKCThl»,

rae NWHWA oTBeYaeT 3a uHdopmMaumno, a uBeT — 3a smouuu. [lymaio,
Nap XYOOMHWKA 3aKM4YEH B YMEHWWM CO3[1aTh Y 3pUTens onpeaenéHHoe
HacTpoeHWe, Bbi3BaTb CBOMM TBOPYECTBOM Hekue uyyBcTBa. KapTuHa no
CYTW ABNAETCA ITAKUM CMYCKOBLIM KPIOYKOM K Yepee HenpeacKasyembix
accoUMaTUBHBIX LIEMOYEK Y 3pUTENA, T. €. KapTMHA — 3T0 WHdopMaLma
K pa3mbliineHnio. JlocTaTouHo NoHATh, YTO B AaHHOM W3obpasuTensHoM
TEKCTe, COCTOALIEM W3 MHOMXEeCTBa rnas, absaues, ¢dpas, cnoB W NpocTo
byKB, KaxbiM YWTAKOLWMIA A0MKEH YBMAETL CBOWM NPONOr M BCTYNNEeHWe,
CBOK) «TOUKY BXOfa», M TOIOa TEKCT nocTeneHHo obpeTéT cvbicn. Cnenyire
3a nuHWen, nbo NUHWA — 3TO ABNEHWE BHE BPEMEHMW».

3Hawm Muy3mH (64 3Haka). 3Hak 1
AxpapenbHas bymara, Tylwb, Nnepo, akBapens, 15x23 cm, 2003-2007 rr.

Iczin signs (64 hexagrams). Hexagram 1
Watercolor paper, ink, nib, watercolors, 15x23 cm, 2003-2007
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Valerian Bakharev The main idea:
To illustrate the Book of Changes interpreted by B. Vinogorodskiy. The
Book of Changes tells us that a particular life situation has its own spirit
and meaning. After all, any litde things are inextricably linked and interact
with each other forming a "canvas” of what's happening.

The Book of Changes is comprised of 64 hexagrams of broken (yin) and
solid (yang) lines that each possesses a unique meaning. The number
sixty-four represents all the possible combinations of six of these broken
or unbroken lines.

If we exclude all the achievements of scientific and technological progress,
the only accessible way to transfer data and, more importantly its storage,
is a letter, figure, schematic, formula and so on, i.e., a line transformed into
a letter, sign, image, symbol, number...

I see my work as a kind of "texts” where the line is responsible for
information and the color — for emotions. I think art as an artist’s gift lies
in his ability to create a certain mood in the viewer, to cause some sense
by the own creativity. Any painting, in fact, is a sort of key to a series of
unpredictable associative chains in the viewer, I.e., the picture is food for
thought. It is enough to understand that in any fine text consisting of a set
of chapters, paragraphs, sentences, words and simple letters, every reader
should see a prologue and introduction, their "entry point”, and then
gradually acquire the meaning of the text. Follow the line, because the line
is imeless phenomenon.

3Haku Mu3suH (64 3Haka). 3Hak 2
AxeapentHaa bymara, Tyllb, Nepo, akeapens, 15x23 cm, 20032007 rr.

Iczin signs (64 hexagrams). Hexagram 2
34 Watercolor paper, ink, nib, watercolors, 15x23 cm, 2003-2007
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3Haku Mu3uH (64 3Haka). 3Hak 44
AxBapentHaa bymMara, Tylub, Nepo, akBapens,15x23 cm, 2003-2007 rr.

Iczin signs (64 hexagrams). Hexagram 44
Watercolor paper, ink, nib, watercolors, 15x23 cm, 2003-2007



3Haku Mu3uH (64 3nHaka). 3Hak 45
AxeapentHaa byMara, Tylib, Nepo, akBapens, 15x23 cm, 20032007 rr.

Iczin signs (64 hexagrams). Hexagram 45
Watercolor paper, ink, nib, watercolors, 15x23 cm, 2003-2007 37




'yHHNayryp BPUM

KanudopHua, CLLA
Kannurpady, ausaitep,
M3gaTenb
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Gunnlaugur SE BRIEM

California, USA
Calligrapher, designer,
publisher
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Monyyne cTeneHb AokTopa dynocodun B KoponeBcKoM Konnemke
MCKYCCTB, CAlan 3K3aMeH noAgMacTepba B TUNOrpadcKoM yYunuile B
Pelikbasuke. Pabotan ansaiHepom B Pog-AMneHAcKoM WKoNe AW3alHa.
Muoro npenopasan 8 Eespone 1 Amepuke. OpraHn3oBbLIBan KONNeKTUBHEIE
NepenBiRKHbIE BLICTABKK Kannurpadmmn 1 WpudiTOB W NepcoHanbHble
3kcno3numu. Co3nan HecKonbKo BMACB WpWghTOB ANA TaKMX M3daHuiA,

Kak «The Economist», «The Times», a Taikke ana obuwero nMUeH3IMpoBaHUA.
Obnapatenb NpecTHXHBLIX Harpaz.

P

His postgraduate studies in Copenhagen, Basel and London ended with

a PhD from the Royal College of Art. And for good measure, he sat a
journeyman exam at the printer trade school in Reykjavik. He has lectured
widely, also has organized traveling exhibitions of lettering and calligraphy.
He has had one-man shows of his own work. Several typefaces for The
Economist, The Times in Britain, and for general licensing were developed
by him.

[na ®ubu
CappoHuyeckan nosma Yuneama Lleenka Nunbepra.
TEeKCT BhINOMHEH rPOTEeCKOBbLIM WpWgTOM B BUAE yNpaXHeHWA Ha

pa3nMHOBAHHOM NUCTE C NMMHWEW OTCTYNa cneBa, nevyatb, 42x59,4 oM,
2010 r.

To Phoebe

William Schwenk Gilbert’s sardonic poem.

Block letter writing, set up as a writing exercise with defined baseline,
midline and left margin. Lettering print, 42x59.4 cm, 2010



TO PHCEBE

“Gentle, modest little flower,
Sweet epitome of May,

_Love me but for half an hour,
Love me, love me, Little fay.”
Sentences so fiercely flaming
In your tiny, shell-like ear,
| should always be exclaiming

~If I loved you, Phcebe dear.

“Smiles that thrill from any distance
Shed upon me while | sing!

Please ecstaticize existence,

Love me, oh, thou fairy thing!”
Words like these, outpouring sadly,
You’d perpetually hear,

If I loved you fondly, madly;

—But | do not, Pheebe dear.

W. S. Gilbert




'yHHNayryp BPUM «Bpema wno. 1 B BuaHece, W B NpaBUTENLCTBEHHLIX CTRYKTYPaX NeyaTHble
MaLLIMHKW MPULLTKM Ha cMeHy nucuam. Ho MacTepcTso 1 KpacoTa pemecna
nocneaHux He 6oinu 3abbimel. MiogsaM HpaBunuck Kpacuso odopMneHHbie
PYKOMWCHBIE TEKCThI, M OHW MOMY4Yanu oOT HWX YA0BONLCTBME. Tak
Kannurpadma 3aHsna ceoe MecTo B u30bpa3uTensHoOM MCKYCCTBE .

Gunnlaugur SE BRIEM  “Time passed. In business and government, typewriters replaced pens.
But the skills and the aesthetics that surrounded them were not abandoned.
People liked beautiful writing and adopted it for their own pleasure.
Calligraphy took its place among the decorative arts”,

Maknasennm

LutaTta Hukxkono MakvaBennuv Ha MTanbAHCKOM W aHMMWACKOM A3bIKax.
OBbBIYHBIM YEPHBIM KYPCMBHBIN WPWGT M CBeTNbIe KOHTYPHLIe DYKBLI, Bbl-
BefleHHbie Ha rpyboi bymare, neyats, 42x59,4 cm, 2011 1.

Machiavelli

A quote from Niccolo Machiavelli in Italian and English translation.

Casual italic text in black and light outline letters on rough paper.
40 Lettering print, 42x59.4 cm, 2011



Louffesa che si fa-alluwomo
debbe essere in modo che la non
tema lavendetta







Cnupanm

OauH M3 TeKCToB — nnay M3 cTuxoTeopeHus Monaca Xanrpumcona
(1807—1845), apyron — TpagMUWOHHOE Ha4ano WCNaHACKWUX CKa30K:
«[laBHbIM-1aBHO... .

PaboTta ebinonteHa obbiuHbIM M pybneHbiM kyposon. LLMpokokoreuHoe nepo,
MOAEenbL AN WKONBHWMKOB, Nevats, 42x59.4 cm, 2011 r.

Spirals

One of the texts is a lament from a poem by Jonas Hallgrimsson (1807—

1845), the other — the traditional beginning of Icelandic fairy tales: "Once

upon a time...".

Freely written with a broad pen in italic and monoline italic, a handwriting

model for schoolchildren. Lettering print, 42x59.4 cm, 2011 43



Onera AHapeeBHa
BAPJTAMOBA

CankT-TleTepbypr, Poccus
Kannurpad,

XY AOMHWK-Tpad K

Olga Varlamova

St.Petersburg, Russia
Calligrapher, graphic-artist

Pogunack 8 ropoge Nenuurpage 8 1985 rogy. B 2002 rogy okoHuMna
apxutekTypHbiM Knacc CaHkT-Tletepbyprekoro nuues N2 190 ¢ cepebpadoit
Menansto. B mione 2008 ropa Ha «0TNMYHO» 3alMTHUNE AWNNOM B
CNerXnA wm. A, Wrwrnuua. C cedtabpa 2008 roga sBegét Kypc
«Kannurpacdma v wpudgt> B CIGMXTMA um. A Wturnkua v B Konnepxe
npy Beicliel wWKone HapoaHbIX UCKYCcTB M. MMnepaTpuubl AnekcaHapbl
DEnopoBHbl, a Takke B Lkone kannurpaduu npu ranepee TpeTbAKoBa.
C Hosbpa 2009 roga — npenopasatenb-cTaxep CankT-NeTepbyprckon
WKONL! Kannurpaduu.

Was born in Leningrad in 1985. In 2002 she graduated from the architecture
class of the St. Petersburg Lyceum #190 with honors and in June 2008
she defended her final thesis in St. Petersburg State Art and Industrial
Academy. Since September 2008 she has taught Calligraphy and Font in
St. Petersburg State Art and Industrial Academy, and college at the High
School of Folk Arts after Empress Alexandra Fyodorovna and School of
calligraphy in The Gallery of Tretiakov. Intern-professor at the St.Petersburg
Calligraphy School since November 2009,

Llapto HebecHbii

«Llapto HebecHblii» — Tak npasocnaeHbie obpawatotca Kk Cearomy dyxy, a
elllé TaK 4acTo HaswiBaT MmonuTey Ceatomy [yxy, KOTopas Hanucada

B 3TOM Kannurpaduyeckom nucre.

Xnonkosaa bymara, YEpHada v LBeTHada Tyl Ana kannurpadguu, MTudbi
nepbd, KMCTL, 28x56 cm, 2010 r.

0Oh, Heavenly King!

"Oh, Heavenly King!” — the way the Orthodox turn to the Holy Spirit.
Moreover, a prayer to the Holy Spirit written in this calligraphy paper is
often called in such a way.

Cotton paper, black and white calligraphic ink, feathers, brush, 28x56 cm,
2010






Onbra AHgpeeBHa
BAPJIAMOBA

Olga Varlamova

«BHavane a smky 3T0T DenbilM MNK YEPHLIK NUCT, CTABMD TOYKY,
HauyuHaw BecTH nuHW. MNoToM, Kak byaTo co cTopoHbl, Habnwopato:
nuHKa, Byato caMa no cebe, pacTéT, NOABNAKTCA KaKWe-TO NETM,
BMOMLLb, KaK TAHUYET Kannurpapiuyeckiii MHCTPYMEHT NO NOBEPXHOCTH
NWCTa; NPOMCXOOMT YyA0 — NNOCKOCTh NWMCTa CTAHOBWMTCA TPEXMEPHLIM
NPOCTPaHCTBOM, 3aHATHE Kannurpadmeld — 3To co3faHWe HOBLIX MUPOB»,

First I see a white or black sheet of paper, put a dot and start a line. And
then the line as if starts growing, a calligraphic instrument starts dancing
and a flat sheet becomes three dimensional. Studying calligraphy means
creating a new world.

llepkoBHOCNaBAHCKANA BA3L

B pabote ucnonb3oBaH OTPLIBOK M3 CTUXOTBOPEHMA NpoToMepes AHapes
NoreuHoea «LlepkoBHocnaBaHcKan BA3b»: «Packpeinack Benukasa Knura,
Ha Hebo oywa cobpanack, kak boxbero xneba koBpura, LiepkoBHocnasaHCKanA
Ba3b. [lywa Ha sepwnHe CuHana, MHaa 30BET unoctack, Kakaa HebecHo-
3emHan LlepkoBHOCNaBAHCKaNA BA3b».

CuvHWA KapTOH, 30N0Tasa Tylb, benaa TeMnepa, WWPOKOKOHEYHLIE NEPbA,
OCTPOKOHEYHOe Nepo, TOHKAA KMCTh. 35x67,5. 2010 r.

Chirch Slavonic Ligature

The work is based on archpriest Andrey Logvinov's poem Old Church
Slavonic Ligatured Script: "The Great Book opened, The soul was translated

to Heaven as God's loaf of bread, Old Church Slavonic ligatured script. The
Soul is on top of Sinai. The other hypostasis calls. What a sacred and profane
the Old Church Slavonic ligature script is”.

Blue cardboard, gold ink, white tempera, broad nibs, pointed nib, reedy brush,
35x67.5, 2010

Apyrwe paboTul Onkrv BapnaMoBod MOXHO YBHAESTL Ha cTp. 178 (pabota N22) u 184.
Look for Olga Varlamova's other masterpieces on pages 178 (arbwork #2) and 184.






Bac BINTAM

@nopeer, Hopeerna
Kannurpad

Bas VLAM

Florveg, Norway
Calligrapher

OcHoBaTentk M B HacToAllee BpemMa NpeacefaTent HOPBEXCKOro
Kannurpadmueckoro knyba, uneH kannurpadmyeckux accoumaumi SSI

u CLAS (Benukobputanma). Npoxoawun obyueHue B Digby Stuart College

¥ Mocelan ceMUHapbl Beaylwmnx coBpeMenHsiX Kannurpados. B 1986 roay
OTKPbIN CODCTBEHHYIO CTYAMIO. AKTMBHO Y4acTBYET B Kannurpadpuueckmx
BbICTABKax W NpenogacT.

«Korpa a paboTtato, TO TEPAID YYBCTBO BPEMEHM M NPOCTPAHCTEa W B
ceobogHOM TEOpYECTBE Haxoky ceba. 3To AenaeT MeHs CYACTNMBLIM.
Ecnu B Takoi MOMEHT MHE yAanock CO3[aTh TO, YTO NPHHECET paaocTh
APYrWM, XM3Hb yaanack!»

Member of Kalligrafisk klubb (Norway), SSI and CLAS (United Kingdom).
Studied at Digby Stuart College under Ann Camp in 1989. Founder and
present chairman of Kalligrafisk klubb, giving lectures and teaches all over
Norway. Works in his own studio since 1986.

"When I work I lose sense of time and space and find myself at ease and
consider me to be a lucky man. If I on top of that can produce something
that pleases others as well, life is perfect”.

Kapun boym

Kapwn boyu — wBeackas noateca, y KOTOPOW eCTh NpeKpacHbie cTpoku ob
M3MEHYMBOCTH XU3HMN.

CmelnaHHas TexHuka Ha bymare Saunders Waterford HP, 30x37,5 cm, 2012 r.

Karin Boye

Karin Boye is a Swedish poet of the past with wonderful words about life
emerging.

Mixed media on Saunders Waterford HP paper, 30x37.5 cm, 2012
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KaHauHCKHUKA

PaboTa o NnuceMe M ero 3Ha4YeHWM ang Hac.

Myaluk, cycansHOe 30M10TO, NEpLA M KMCTH, Dymara Fabriano Roma, 37,5x30 cm,
2012 r.

Kandinsky
Kandinsky is about lettering and what it means to us.
Gouache, leaf gold, nibs and brushes on Fabriano Roma paper, 37.5x30 cm, 2012




U caffe Neressére huong
deéye essere caldo come
(o nero come

diavolo, puro come

U angefo ¢ dofce
s comé [@more

Kode

PaboTta, npeacTaEnaoilan UMTATY Ha MTaNbAHCKOM A3bIKE 0 TOM, HACKOMNLKO
X0pOoL MOXET DTk Kode, a Takke — u30bparkeHUa M3BECTHLIX KodheBapok.
YepHuna n nepba, bymara «Sennelier HP», 38x28,5 cm, 2012 r.

Il caffé
Il caffé is a quotation in Italian on how good coffee should be, with an image of
farmous coffeemakers behind the words.

Inks and nibs on Sennelier HP paper, 38x28,5 cm, 2012
51



Muwens [1' AHACTACHMO Poguncs B 1968 r. Bo ®patumm. [poBeas reHeanormyeckoe uccnefoBaHme,
Muwens []'AHacTacuo obHapy»un, YTo 4acTb ero cembM Obina eBpercKoro

Napux, GpaHums NPOMCXOXAEHNS, No3ToMy oH noexan B M3paune. Bo Bpems noesaku oH
Kannurpad, »1BonuceLl, Bniobunca B KynbTypy ¥ 0cobeHHO B NUCBMEHHOCTh 3TOW cTpaHsl. [Nocne
rpacrueckuil au3aiiHep 3TOrO CTAN M3Y4YaTh MYNaMCTCKYHD Kannurpadgmio. [ AHacTacuo — YYacTHMK

bonbluoro KonuyecTea BeicTaBok Bo ®paruwu, benbriv, MHauM u Ha MankTe.
Bymy4n XynowecTBeHHbIM AMPEKTOPOM areHTCTBa BU3YANbHOM KOMMYHWKALIMM,
OH Co3faeT noroTunsl, rpadpudyeckme 0bpa3bl, NNakaThl, AEKOPaTHUBHbIE
NOACBETKW, MCNONb3YA Kannurpadgwuio.

«...MHe o4yeHb HpasuTca pabotaTh C MyaaucTckol Kannurpaduei. 8 aymaio,
yTo BbIN o4apoBaH 3TUMKM DykBamu, rapMoHWer M CMbICTIOM 3HaKa,
POAAEHHBIMKA MOA MOWMK MarnsLamid, — 3T0 NOTPACAET MeHd, U Moa NinboBb

K Kannurpacpuy pacteT no Mepe Toro, Kak OyKebl packpbiBatoT ceba».

Michel D ANASTASIO Was born in 1968 in France. Making the genealogical research, he discovered
the fact that one part of his family was of the Jewish origin and he decided to

Paris, France take a trip to Israel. During this trip, he fell in love with culture of this country,
Calligrapher, painter, especially writing. After that he started to study Jewish calligraphy. D'Anastasio
graphic designer is a participant of a large number of exhibitions in France, Belgium, India and

Malta. Being the creative director of the agency of visual communication, he

makes logos, graphics, posters, decorative illumination using his calligraphy
skills.

"Nevertheless working with Hebrew calligraphy suits me well. T think that I have
been charmed with these letters — bearers of harmony and meaning of signs
aborning under my fingers — this is what fascinates me, and my love to
calligraphy grows with uncovering them”.

Mon bien aime (IMecib ConomMoHa 6:3)
Tyws, bymara, aeTopydka, 38x29 cm, 2010 r.,

Mon bien aime (Song of Solomon 6:3)
K2 Ink on paper, automatic pen, 38x29 cm, 2010
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lcanom 16:1
Tylb, byMara, aBTOpy4Ka, KMCTh, 29%42 cm, 2012 1.

Psalm 16:1
Ink on paper, automatic pen, brush, 29x42 cm, 2012
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NMiobosb (UMTaTa MagaMm Hekkep)
Tywes, byMara, aBTopy4Ka, KMCTb, 29x42 cm, 2012 T.

L'amour (Citation By Madame Necker)
Ink on paper, automatic pen, brush, 29x42 cm, 2012

25




3ayapa AMMACOB

lNepbm, Poccua
Kannurpad,
rpacuyecknii au3aliHep

Eduard DIMASOV

Perm, Russia
Calligrapher,
graphic designer

56

3nyapa Oumacos (1984 r.) pogunca v Beipoc B ropoge Mepmu. B 2006 roay
oKOHYMN TMepMCKMA rocyaapcTBeHHBIM YHUBEpCUTET, dhakynsTeT dwnocodui.
CoepemeHHas apabckaa kannurpadpua, angeHTHKa, AuM3aluH — Te
HanpaBneHWsa, B KOTOPLIX celyac paboTaeT MONOAON XYNOXHUK.

3ayapn OumacoB Hayan cBoM TBOPYECKMHA NyTe Y4yTk bonklie ropa Hazan.
3a 3ToT Hegonrui nepuoa ero paboTel Npuobpeny NoNyNApHOCTL, B TOM
yMcne 1 3a pybexom.

«BoT TakoW kannurpadwma nomkHa beimb. CobpanHaa. YectHaq. Teépaan.
1 — yBeperHaa. OHa, CNOBHO 3BYK NPOW3HECEHHBIA U HEe XIOyLWWi
oTpameHua. CamopgoctatouHas. CuneHan. [ae Kaxgas nuHMa — yaap meua.
Pokoeou. Cnpaseanuebii. M1 — enquHcTBeHHBIN. [ae pasnutoe no benomy
nucTy Hebo xpet Heusbexnyio Berpeuy. Moe cepebpo 3eenauiee. CoTHAMM
M ThiCAYaMK MCKp Bbicekatlwmx. W racHyiwmx. B mrHoBenue. [ae uarnbel
BYKB, WX TEHMW, UX NPUKOCHOBEHWE APYr K Apyry. Wx — HanpaxéHHoe
NPOTUBOCTOAHKE. Takol oHa forkHa Obimb. Peskor w Heobpatumoin. Takoea
eé rpaHb».

~N\

EDUARD DIMASDY

Eduard Dimasov (1984) was born and grown up in Perm. In 2006 he graduated
from Perm State University, Philosophy Faculty. Modemn Arabic calligraphy,
identity, design are all those directions the young artist is now engaged in.
Eduard Dimasov began his career almost a year ago.

During this short period his work became popular in Russia and abroad.

| o

"This is what calligraphy must look like... Focused. Honest. Firm. And —
confident. It is like a sound that was uttered and expects no reflection. It
iIs self-sufficient. Strong. Where each line is like a slash of a sword. The fatal
one. The true one. And — the only one. Where the Sky spilled on a sheet of
paper is waiting for the Imminent Meeting. Where the silver is ringing.
Striking hundreds and thousands of sparks. The fading ones. In a single
moment. Where there are curves of letters, their shadows, their touching.
Their tense resistance. This is what it must be like... Sharp and ireversible.
This is its edge”.

MNoinarowme cepagua
bymara, Tyws, 40x60 cm, 2011 r.

Flaming Hearts
Paper, ink, 40x60 cm, 2011



MNbiNzoilWM CepauaM HeBaXHO — rae.

MM HK K yeMy OLYTLIBETE CBOH MyTh.
MNogHABWMM 3HaMA, BpeMA — He NoMexa.

OHO nWwe Mepa, Ho He CyTh.

M B Mupe 3toM MwywMm gocTartodHo TepneHna.

M CrpaxaylmMM poctatodHo Mobaew.
KT0 nOMHMT B3Max Kpbina Ero. KTo NOMHKT BeTep.

Kro paccexkasT MNnaMeHeM COMHEHWIA HW.

He wau OTeeToB. He Wiy MNoackazox.

B TyMane ByaHel spue ceeTATCR OrHM.

TaK YAMBRARCA e CMyYalHbIM COBNaJeHHAM.
He coMuesaica. B MNpegHauyepTaHHOM. NeTH.

3nvapa Avmacos

For burning hearts it does not matter — where.

They don't need to feel their way.

For those who ran the flag up, time is not an obstacle,

It is only measure, but not essence.

And this world gives enough patience all those

Who are looking for something, and for those suffering — love.
Who remembers the wave of his wing, Who remembers the wind,
And who cuts clear days by the flame.

Don't wait for answers. Don't look for tips.

Lights are brighter in the everyday routine.

S0, be surprised with just random coincidence.

Don't hesitate. In heaven-born. Just fly.

Eduard Dimasov 57
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Mama
bymara, Tyws, 60x90 cm, 2011 r.

Mother
Paper, ink, 60x90 cm, 2011



Tepnenne

bymara, Tyws, 40x60 cm, 2011 r.

Patience
Paper, ink, 40x60 cm, 2011

29




AHgpeit Maenosny
APAYEHKOB

Batka, Pococus
Kannurpady, XyooHWK,
wikoHonucel, doTtorpadg

Andrey DRACHENKQV
Vyatka, Russia

Calligrapher, artist,
icon-painter, photographer

60

Poaunca B ropoge Kunpose B 1967 rogy. OkoHunn KMpoBCKoe XyaowecTeeHHoe
YUMNMLLE W XyOOXeCTBEHHOe oTAeneHue MocKkoBckoro nonurpaduieckoro
MHCTUTYTa. MckycctBo kannurpadmm v wipudT oceamean y leoprua
Meanoeuua Ko3yboea. [lunnomyan pabota no uccnenoBaHvio NoYepros
OcTtpoMmuposa EBadrenusa nonyduna npeMuio vM. 3na flncuukoro. Ha
CTApLUMX Kypcax CTan COTPYAHWYATh C M3AaTEeNbCTBaMM Kak KHWACHBIM
AW3aiHep, YeM 3aHUMaeTca Ao cux nop. BepuyBwuck B BaTky, npogon-
#1n npodeccuoHantHble 3aHaTua doTorpadpuei. B 2000-2001 ropax
nofny4an rpaHTel oT MUHUCTEpPCTBA KyNbTYpPhl 38 TBOpYECcKKe (hoTONpPoeKTh.
YyacTeoBan B MEXIYHapOAHLIX BbiCTaBKax. BonblUOK TONYOK B NMYHOM
TBOpYECTBE ana NpoekTHaA AedaTenbHoCTL B BATCKOM npaBocnaBHOM
MMHA3WK, TAe No HacTodlllee BpeMa BeIET 3aHATUA B CTYAWW PYKOMWCHOM
KHMMW. NioboBb K Kannurpadim 1 K KHYDKHOMY Aeny OTpa3vnuck B NocneaHux
paboTax.

Born in 1967 in the city of Kirov. Graduated from Kirov College of Arts and
the Department of Arts at Moscow Printing Institute. Trained in the art of
calligraphy and printing type by Georgiy Kozubov. The graduation paper on
the research in handwritings of Ostromir Gospels received the El Lissitzky
Award. During the final years at the Institute started to work with publishing
companies as book designer, which he does up to now. On coming back to
Vyatka resumed his work as a professional photographer. In 2000-2001
received grants from the Ministry of Culture for his photography works. Took
part in international exhibitions. Work at Vyatka orthodox college had a great
influence on his artistic vision. Up to now, holds a manuscript book class at
the college. His last works reflect his love for calligraphy and book publishing.

Crpannubl xxutua bopuca n Nneba
PaboTta BOCNpOM3BOAMT NAMATHUK NMUCBMEHHON KyNbTYphl 14 BeKa.
TKkaHb, Tyws, nepo, 60x60 cm, 2011 r.

Pages of The Hagiography of Sts. Boris and Gleb
The 14th century’s record of literary culture is reproduced in the work.
Fabric, ink, nib, 60x60 cm, 2011
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AHapei Maenosuy
APAYEHKOB

Andrey DRACHENKQV
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«DHaMabl A OKa3anca OfWH B YyXKOW CTpaHe y NocTenW CMEpPTENbHO
bonbHOro poAcTBEHHWKA. KpoBb, THOW, CMpal — B TEYEHHME HECKONBKMX
MecAues. OT yHbIHWA A HaYan cXoOuTe ¢ yMa. Ha Moé cnaceHue B KBapTMpe
A obHapy»un byMary, nepea W Tylb. A Hauyan NepenucbiBaTs akaducT
ceaTHTEN HWKonat KannvrpadmdyeckuM nonyyctasom. 3Ta pabota ctana
CTEKHEM MOS0 CYLWIECTBOBAHWA: 4 OLWYTHA PaancTk BHYTPEHHERD Co3MaaHUA
W YBUAEN B Kannurpaduy nyTe 6e3rpaHMYHOro CoBEpIUEHCTBOBAHMA,

C Tex nop, Koraa a bepy B pyky nNepo, KMCTb MnK pesel U u3obpaxato bykebl,
A BCMIOMWHAID 3TY pafocTh. Kannurpadua ana MeHs — 3T0 UenuTenbHbIN
banb3am ANA CTpaXAYLLEro YenoBeKa, NONET Hal MaTepHanbHOCTHHO HaLero
Mupa, nobena Han HeCOBEPILEHCTBOM .

"Once [ found myself alone in a foreign country, near the bedside of a
terminally ill relative. Blood, pus and stench for several months. I was driven
mad by this dismay. My salvation came when I found paper, quills and ink in
the apartment. I started re-writing the acathist to Nikolas the Wonderworker
with calligraphic half-running hand. This work became the core of my existence:
1 felt the joy of creation and saw the way to unending perfection in calligraphy.
Since that time when I take a pen, brush or chisel and start making letters, I
remember that joy. Calligraphy for me is like the salve for the afflicted, the
flight above the material world, the victory over imperfection”.

CKa3Ka o 3enéHoMW NyroBmie

ABTOpCKAS pPOXIECTBEHCKAS UCTOPWUA 0 BONWEDHLIX NPUKNDYEHNAaX
MyroBuubl. HanncanHeid B ctune I.X. AHaepceHa, 3TOT pacckas BolpaXaeT
Maeto 0 TEPNEHWK, Haaexae W cnaceHuy. Komnozuuma paboTsl MANCTpUpYeT
NOBECTBOBaHWE Yepes pealbHbie npegMeTsl M Matepuansl. TexcT B oBane —
HanoMmuHaHue o opMe CTaPUHHBIX MYTOBMLL.

Tyws, nepo, gepeso, 60x90 cm, 2011 r.

Tale about the green button

Author's Christmas story of a magical adventure of the button. In the style
of Hans Christian Andersen this story shows the idea of patience, hope and
salvation. Composition illustrates a narrative through real objects and
materials. The text in the oval reminds of the old buttons’ form.

Ink, pen, wood, 60x90 cm, 2011
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Benukopel KM KpecTHbIM Xo. JleBaa yacTb TPMNTHUXA
bymara, Tywb, KMCTKW, nepo, 23,5x36 cm, 2008 r.

Velikoretskiy sacred procession. The left side of the triptych
Paper, ink, brush, pen, 23.5x36 cm, 2008
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BenukopeukMii KpecTHbIA xo/. [paBana uacTe TpUMNTHXA
bymara, Tywb, KWCTK, Nepo, 23,5x36 cm, 2008 r.

Velikoretskiy sacred procession. The right side of the triptych
Paper, ink, brush, pen, 23.5x36 cm, 2008
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Benukopeukmid KpecTHbIXA xoa. LleHTpansHaga yacTe TpMNTUXA
Peabba no runcy, 51,5x52 cm, 2008 r.

Velikoretskiy sacred procession. The central side of the triptych
Carving on plaster, 51.5x52 cm, 2008
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EBreHm MUxaimnoBu4  Poawunca B 1948 roay B ropoge Cesactonone. OkoHumn MockoBCKmiA
OPOBA3VH nonurpaduieckiii MHCTUTYT. Kak xyaoskHWK-rpadmk coTpyoHW4dan c
KpYMHEeMIIMMW M3gaTenbcTBamMu: «[lporpecc», «Hayka», «XynowecTBeHHas
niTepatypa». CneyWanucT no pycckoi apxavke XV—XIX B. YyactBoBan B
NEpUOIMYECKMX BbicTaBkax. B HacTosawee Bpema — cBoDOAHBIA XyA0HHME.

Mockea, Poccua
XynomHuK-Kannurpad,
rpadui, XMUBonMceL|

«Kannurpadma — «30nylKa» B MOH(pOKOHOBCKOM NaHTeoHe Naneorpadum.
Ora, bennasn, obpevyeHa bopoThCA C MHOMOBEKOBOW ApXWBHOW NbINLID Ha
MHOFOBEKDBOM HarpoOMOMXIEHWW pyKonucer © pobkoi Hapexxkaol obpectu
WeAEBpPLl MCTMHHOMD BKYCa W apMCTOKpaTH3Ma, TOro yTpaYeHHoro A3biKa
Beepa Ha Dany yaauy, KOTOPLEA TONBKO OTTEHAN HACTOALLEE M HENDAAENEHOE

YYBCTBO».
D S585iuce
Evgeny DROBYAZIN He was born in 1948 in Sevastopol, Crimea. He graduated from the Moscow
Institute of Graphic Arts, Typography Department. As a graphic artist he worked
Moscow, Russia with the biggest publishing houses. He is an expert on Russian archaic scripts
Graphic artist, of the 15th—19th centuries, has been participating in many exhibitions.
calligrapher, painter Nowadays Evgeny Drobyazin works as a free artist.

“Calligraphy is a high art, but it is at the same time a "Cinderella” in the
Montfaucon pantheon of paleography. Poor thing, it is doomed to fight
with the centuries-old dust on the centuries-old heap of manuscripts with
a forlorn hope to get the masterpieces of true taste and aristocracy”.

Hcnpop NMNenycnot «0 yepkeu»
BaTtmaH, Tyws, cTtansHoe nepo, /0x50 cm, 2012 .

Isidor Pelusiot. About Church
68 Whatman paper, ink, steel nib, 70x50 cm, 2012
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«0Tue Haw»
BaTtmaH, Tyllb, cTanbHoe nepo, 43x60,3 cm, 2012 1.

Pater Noster
Whatman paper, ink, steel nib, 43x60.3 cm, 2012
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Manndecr 1762 rona «Mbi, EkatepuHa IL...»
Tywes, MeTannuyeckoe nepo, 38x51 cm, 1999 r.

Manifesto 1762 "We, Ekaterina I1 ..."

Ink, metal pen, 38x51 cm, 1999
71



Knayawo XWb PaboTaeT KOOpAMHATOPOM NO AM3aMHY M rpacdhYeckomy MCKYCCTBY

B MultiRio (MynbTMMenWiHaa KoMMaHWA NpY cexpeTapuaTe obpasosBaHua
Puo-ge-Xanelipo, bpasunua Pwo-ae-XXaneipo). Mpenopaét kannurpadguio B cobcTBEHHOM MaCTEPCKON.
[{annmrpa:h’ npenogaesarens npl-l"IHHf‘-"IEIE'T Y4aCTue B pa3nMyHbix BbICTabBKaX, I'l"_.l'ﬁﬂl-"li{'jI’ET CBOK
kannurpadum, ouzaiiHep, Kannurpadwdeckre paboTbl B MECTHBIX M MHTEPHALMOHANbHBIX W3JaHWAX.

XY AOWMHUK-TpadhmK

«E1g byoyun pebétkom, a bykeansHo Bmobunca B kannurpadpiio. Co3nasan
cBoM paboTol, 7 Npeacraena, obayMbiBalo Kaabi Kannurpaduieckni
obpas W cTapalchk NepeaTh €70 CMbICT B NPOCTON, OPraHWYHOM MaHepe.
B 3TOM MHE MOMOraeT MHTYWLUKA W cnocobHOCTb TOHKO YYBCTBOBAaTH

OKpY#atowwmi Mup. Mue yaaérca npuaate copmy M Kpacoty nobomy

YYBCTBY.
Claudio GIL He works as the Coordinator of Design and Graphic Arts of MultiRio

(a multimedia company of the Rio de Janeiro Secretariat of Education).
Rio de Janeiro, Brazil He teaches calligraphy in his own studio. He has been exhibiting and
Calligrapher, calligraphy publishing his calligraphic works since 2003.
teacher, designer,
graphic artist "I'm affectionate to calligraphy since I was a kid. I see, think and create

calligraphy in a simple and organic way. The intense and daily practice

and technical control of calligraphy are ruled by my intuition and sensibility.
This way gesture is able to translate feelings and give them shape and
beauty through calligraphy”.

CKpbiTas natMHALA
IbHaHaA TKaHb, aKpUNOBLIE KPacky, LWMPOKOKDHeYHoe Nepo, 65x65 oM, 2011 r.

Hidden Roman
72 Linen Fabrics, acrylics, broad nib, 65x65 cm, 2011
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BrirpasupoBaHHaa HaanMck (neBbid pparMeHT)
['paBvpoBKa Ha bymare, 33x48 cm, 2011 r.

Lagrafia Engraved (left fragment)
Engraved, Paper, 33x48 cm, 2011



BuirpasupoBaHHaa HaanKuck (npaebik pparmeHT)
paBuvpoBKa Ha bymare, 33x48 cm, 2011 r.

Lagrafia Engraved (right fragment)
Engraved, Paper, 33x48 cm, 2011 75



ExkaTepvHa MapkoeHa B 1995 rogy okonuuna XyaoxecteeHHoe yymnuue uM. H.K. Pepuxa
3APX (rpadmuecknit auzaid) B CankT-Tetepbypre. C 1998 ropga ycnelHo
y4yacTBoBana Bo MHoXecTee BoicTasok. B 2000 rogy ecrynuna B «Coro3
Mckyccte» B CankT-Tetepbypre. C 2008 ropa 9BnseTcqd COBETHUKOM MO

CaHkT-T1 5] P
HKT-1IETEPOYDI, FOCCHUA 6pEHﬂHHW rpynnol KOMMaHWA {{A-ﬂ.-ﬂ.-ﬁ-

Kannurpad,

XY AOKHWK-rpadmk,
rpadpMuHeckuii An3anHep

Ekaterina ZARKH In 1995 she graduated from Roerich Art College (graphic design) in

St. Petersburg. Successful participant of many exhibitions since 1998.
St.Petersburg, Russial In 2000 she was admitted to the Union of Arts, St. Petersburg. She works
Calligrapher, as the Consultant for branding (A.D.D. Group) since 2008.

graphic artist,
graphic designer

McaakuneBckuid cobop
bymara, Tylub, ocTpokoHedHoe nepo, 60x41 cm, 2004 r.

St. Isaac’s Cathedral
76 Paper, ink, pointed nib, 60x41 cm, 2004
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ExaTepuHa MapkoBHa
3APX

Ekaterina ZARKH

/8

«[lemweHuwe He 3abotuTca o TomM, yTobbl cnoBa beink pasbopumnBsl,
YWTaeMbl, 3TO ABWMIKEHWE CTAHOBUTCA CBODOAHBIM W HEMpeACKazyeMbIM,
HapyLlaA Nopol Ha4aTyl KPacWBOCTbE W NafiHOCTh, BBEPraeTca B
IKCMPeccUBHBIM Xaoc, YTobbl AobbITE U3 HEro NOTOM APYTroM CMbICT,
HOBYH 3aKOHOMEPHOCTh».

"The movement doesn't care if the letters are legible. The movement is free
and unpredictable, sometimes ruining the beauty and neatness, is plunged
into the expressive chaos to get there a new meaning and regularity”.

3a npenens Kpyra
bymara, Tywb, octpokoHeyHoe nepo, 60x42 cm, 2003 r.

Outside the circle
Paper, ink, pointed nib, 60x42 cm, 2003






Wowwnko MOLLINAA

Oxaama, HnoHna
Kannurpad

Yoshiko YOSHIDA

Okayama, Japan
Calligrapher
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Wowwmko pogunack B 1959 roay. C 8 no 18 net usyuana kannurpadmio B
ropoae Hapa nop pyxkosogcrsom Komauy Cémd. B 2000 rogy oHa npogomxmna
3aHMMmaTbea kannurpadguen y Cacado Ciowé, BCTYNWNa B OpraHu3aLiuio
«BboKywo-kai», ocHoBaHHyo Cioké B 1963 rogy Kaxabii rog npuHMMana
Y4YacTHe B BbICTaBKaxX BENMKOro kannurpada v oiHoro U3 pykoBoauTene
kannurpadgpuyeckon opratmnzaumm Mainichi Cacano Cioké (B AnoHun apa
KpYNHbIX HanpasneHua kannurpadwi — mainichi v yomiun ). B 1998 roay
DpraHM3aumsa npoeena BohicTaBky «(DeCcTUBaNk SNOHCKOro UCKYCCTBa» B
Napwoke. Pabotol Mowmko Guinv npeactasnetsl Ha admwax. Oxa ogobpset
HOBOe kannurpacpuyeckoe HanpasneHue Céky Yena B AnoHuw.

Yoshiko was bomn in 1959. From 8 to 18 she studied calligraphy under Komatsu
Shoin in Nara. In 2000, she continued to learn calligraphy again under the
guidance of Sasano Shukyo. She joined as a member the "Bokushou-kai”
organization founded in 1963 by Shukyo. Every year, she participated in the
exhibitions of Shukyo Sasano who was a great calligrapher, one of the leaders
of Mainichi Calligraphy Organization (there are 2 big streams in calligraphy in
Japan: Mainichi and Yomiuri). It organized the "Japan art festival” exhibition in
Paris in 1998. Her work was used as a representative in the poster. She approved
to new movement of calligraphy in Japan by Sokyu Ueda.

MNozppasneHne
YEpHble KMTANCKWE YepHUna, cAenaHHblie B ANOHWKM, KUTANCKaa pucoBas
bymara, caenanHas B Anonum, 60x90 cm, 2012 T.

Congraturations
Chinese black ink made in Japan, Chinese rice paper made in China,
60x90 cm, 2012






Wowwuko MOLLUWAA

Yoshiko YOSHIDA
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«[pexpne Yem 9 3aKOHYY CO3MABATL TO MMM MHOE Npov3BeaeHue, A oTpabaThialo
ero bonee yem Ha 50 nuctax. Yem bonkiue 8 nuwy, Tem bonbile ouyLIAK
PUTM M NNaBHOCTE cBoel paboThl. { Tawke oco3Ha BaXKHOCTE Benbix NaTeH
B CBOEM TBOPYECTBE.

[apmoHMa YépHoro u benoro gocTvXmMMa TonbKo DonblMM TpyaoM, a Koraa
yaaeTca eé nobuTbhCcs, A OUIYILAID BOCTOPT M cYacTbe. ITO NpUAasT MHe
Bonbluyo cuny, NO3TOMY A CHOBAa BO3BpaLLaCh K KWTAMCKOW M ANOHCKOM
KnaccuKes.

"Before I complete a piece of work, I always practice more than 50 sheets
of paper. The more I write, the more I feel the rhythm and the flow in my
work. I know the importance of white parts in my works, too.

The harmony of the black and white can only be achieved after hard work,
and when I find it there, it brings me happiness and delight. I can get much
power then, so I go back confronting myself with Chinese and Japanese
classics again”.

Ynasuine nucrbA

Kutalckoe CTMXOTBOpEHME.,

YEpHbIE KMTAaUCKMEe YeDHWNA, caenaHHbe B ANoHUM, KMTalCcKaa pucoBag
bymara, caenanHaa B AnoHum, 60x90 cm, 2012 r.

Fallen leaves

Chinese poem.

Chinese black ink made in Japan, Chinese rice paper made in China,
60x90 cm, 2012






HwHa BnagvMupoBHa
Kozyboea

Mockea, Poccua
Kannurpads,

XY OOMHUK-TpadMK

‘
5

N
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Nina Kozubova
Moscow, Russia

Calligrapher,
graphic-artist
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Popunacs B 1976 roay & ropone Paese. OKDHYMNG XyA0KECTBEHHBLIA dharynbTeT
MockoscKoro [ocygapcTBeHHOIo yHMBepocuTeTa nevartu. [ocnegoeartens-

HULE WKonbl kannurpadun Neopria Kosyboea. Bepet npoektsl B obnactu
NeYaTHOM WM peknaMHoi rpaduKK, Kannurpadun COBMECTHO € CeCTpoir
Hatanbei BnagumupoeHoi Bakke.

«MexayHapoaHas BLICTaBKA Kannurpaduy co3A3eT MOWIHYK NPeanockinKky
AN NONTOXAaHHOTO TONYKE B PA3BMTUM COBPEMEHHOM PYCCKOW Kanmu-
rpachui... Bo3HMKAKOT ycnoBKMA ANg 300P0OB0H KOHKYPEHLMK cpeau
XYOOMHUKOB, M ECTh HAafleEX1a, YTO BCKOPE NOABATCA WeAeBpkl 3TOro
MCKYCCTBAa, KOTOpPLIMKA Dyayliee nNnokoneHWe He nNepectaHeT BnaroroBeMHoO
BOCXMLLATLCA.

o~

She was bom in Rzhev, Tver Region, in 1976. She graduated from the
Moscow State University of Printing School of Art. She is the follower of
Georgy Kozubov's calligraphy school. Carries out projects in printed and
advertising graphic art, calligraphy in consort with her sister Natalia Bakke.

"The International Exhibition of Calligraphy creates strong pre-requisites for
the long-awaited impetus in the development of Russian modemn calligraphy...
Also conditions are created for healthy competition among artists, which is
sure to improve the quality of their work, and hopefully, such masterpieces
of this art that will always be admired by future generations”.

HapopgHaa mygpoctb
bymara, KMCTb, TEMNEpa, Tyllb, OCTPOKOHEeYHoe nepo, 42x59,4 cm, 2012 1.

Folk wisdom
Paper, brush, tempera, ink, pointed nib, 42x59.4 cm, 2012






XKaH JIAPLUE

Cepxu-TloHTyas, ©paHuma
Kannurpad,
npenojasaTenb
Kannurpaduu

Ponunca B 1947 rogy 8 ropoge Perne, OpaHuma. M3ydan Tunorpadmky,
kannurpadmio ¥ unctTonucadwe. Pabotan ceoboaHbiM kKannurpadom.

C 1985 roga npenogaeT, B OCHOBHOM, 3a npefenamy PpaHumn. Buictagnan
ceou pabotel Bonee yem Ha 250 BCEMWPHLIX BbICTABKAX.

« TONBKO BPEMSA MOKAEKET, CMOMXET N NMpeKpacHoe UCKYCCTBO Kannurpadum
NPOTHBOCTOATL ' De3aYIIHbIM" TEXHONOMMAM UMK XKe HaBCerfa OCTaHeTCH
npueunernel Hebonblworo Kpyra n3bpaHHbix»,

Jean LARCHER

Cergy-Pontoise, France
Calligrapher,
teacher of calligraphy
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He was born in Renn, France, in 1947. Studied graphic art, calligraphy
and penmanship. Worked as a free calligrapher. Starting from 1985,
Jean taught calligraphy but mostly outside France. He exhibited his
works in numerous world exhibitions, more than 250.

"It will be ime only that will show whether or not the super art of
calligraphy will be able to stand against "heartless’ technologies, or will
remain the privilege of a small circle of the chosen”.

NaTuHckuit andpasuT ot «A» fo «H»
YEpHaa M KpacHaa ryaws Ha bymare, 75x220 cm, 2012 r.

The Latin Alphabet fromAto 7
Black and red gouache on paper, 75x220 cm, 2012






ApTEéM Bacunbeeund
NEBEAEB

Mockea, Poccua
Kannurpad,
WpHdTOBUK

Artem LEBEDEV

Moscow, Russia
Calligrapher,
type designer
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OxoHumn CaMapckoe XyAOKECTBEHHOS YYunHWe W CaMapckyto rocyaap-
CTEBEHHYH aKafleMHUiD KyNbTYPbl M MCKyCCTE. CBODOAHLIN Xy O0MHHMK.
JaHmMMaeTca pa3paboTkol dWpMEHHOTD CTUNA, NOTOTUNOB, UMWOHEBOW
peKnamMbl, NO3ApaBUTENLHOM NPoayKUMK, CoTpyaHWYaET CO MHOTAMMK
MOCKOBCKMMKM M30aTENbCTBaMM.

<YWyt Koraa-Hubyas B npownoe ByrMara, KWCTH W Nepba. MNporpecc, YTo
nofenaelws. Ho y#e celdyac MOXHO AenaTh Kannurpaduio B undpoBoM
Buae. MNoABNATCA HOBLIE HanpasneHua uMdposol kKannurpadmm.
MenaeTca cnocob, a kannurpadma ocTaeTca. CTpeMneHrE K KpacuBoMy
ocTaetca. 11 B 3TOM, HABEPHOE, W eCTh BenuuKe Kannurpadmms.

The graduate of the Samara Artistic School and the Samara National
Academy of Culture and Arts creates font writings for feast postcards,
advertising inscriptions. At present he is engaged in free creative work
and cooperates with many Moscow-based publishing houses.

“Paper, brushes and pens will reach back. Nothing can be done with
progress. But even now calligraphy can be done in a digital form. New
directions of digital calligraphy appear. The method changes but calligraphy
remains. The striving for the beauty remains. Perhaps, this is the greatness
of calligraphy”.

LlaxMaTHbIM andaBuT
Bymara, Tylib, nepo, KMcTh, S0x65 cM, 2012 r.

Chess Alphabet
Paper, ink, nib, brush, 50x65 cm, 2012






I Uzo

MekuH, Kutai
Kannurpady, nost,
npenofaBaTenb

Li Zuo

Peking, China
Calligrapher, poet,
teacher
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Nu Uzo 3aHuMaeTca kannurpadmei ¢ getcreéa. Muoro net yuunca y Iio
BaoryHa, KOTOpbIM BCHO #WU3Hb NocBaTun Kannurpaduu. B 1983 r. Nu Lzo
OKOHYMN [NeKMHCKMIA NefarorMyeckmin YHUBepouTeT, (pakynbTET pyccKoro
A3biKa. [eaxasl nonydan 30noTele Harpagbl M NaTh pa3 cepebpaHbie B
KOHKYpcax no Kannurpadguu B Kutae. B HacToawmii momeHT JNn Lzo
NPenoaasT KMTalcKMK A3bIK B benopycckomM rocyaapcTBEHHOM YHUBEPCHTETE.,
Iu Lizo Ben&t Bnor Ha pycckoM A3biKe, NOCBALLEHHBIM MCKYCCTBY KpacuBoro
nuceMa (XONOAHOE BNATOYXAHWE — http://lizoul.livejournal.com).

«Korpa a coznato Kannurpaduyeckoe NpoM3BeieHUe, A COCPeNoToYeH He
TOMNbLKO Ha YEPHLIX YepTax, Ho U Ha benom npocTpaHcTee. BaxHo pery-
NWpPOBaTh YépHoe W benoe, YTobbl MX COOTHOLWEHWE DLING rapMOHMYHBLIM.
B 3TOM 3aKntoyaeTca ofHa M3 caMbix DONbLIKWX TPYAHOCTEM:.

7 1k

Master Li Zuo has been interested in calligraphy since his childhood. For a
long time he has been taught by Liu Baogong who devoted all his life to
calligraphy. In 1983 Li Zuo graduated from Beijing Pedagogical University,
Faculty of Russian. He has two gold medals and five silver ones for victories
in Chinese calligraphy contests. Now Li Zuo lives in Belarus and teaches
Chinese in Belarus State University. He keeps a Russian blog dedicated

to calligraphy (COLD SWEET SCENT — http://lizoul.livejournal.com).

"When I work on a piece of calligraphy I am focused not only on black lines
but on white spaces too. It is important to regulate black and white, to
make their correlation harmonious. Therein lies one of the biggest
difficulties of this art".

MNMosapasnsarouwmii nepornug «Py» («CuacTbe»)
Kucts, Tyws, bymara, 33x27 cm, 2011 r.

The fi hieroglyph (Happiness)
Brush, ink, paper, 33x27 cm, 2011
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CruxoTBopeHue o usetax Mau. Yactb 1
Kucts, Ty, bymara, 26x37,5 cm, 2011 r.

Poem about May flower. Part 1
Brush, ink, paper, 26x37.5 cm, 2011



CtuxoTBopeHue o uBetax Msi. Yacts 2
Kucts, Tyws, bymara, 26x37,5 cm, 2011 .

Poem about May flower. Part 2
Brush, ink, paper, 26x37.5 cm, 2011
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Erop BukTopoeuYy
NOBYCOB

Mockea, Poccua
Kannurpad, spay

Egor LOBUSOV

Moscow, Russia
Calligrapher, doctor
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Poawunca 20 Hoabpa 1973 ropa B Mockee (Poccua). Obyvanca B Mockosckom
roCYNapCcTBeHHOM YHUBEpCHTETE WM. JloMoHoCOBa W YHMBEpCUTETE
TPaAWLMOHHOW KMTaUCKoW MeduUWHbl B HavkuHe, npoBuHLmna Li3aHcy
(Kwutait). lNo ocHoBHoW npodreccu — Bpay.

«Pyxa — nullib NPOBOAHWK MbICNel. KMcTb kannurpacha — Kak camonmvcell
celicMorpada, perMcTpUpyLLMA ToHYarwwe konebanua ero gywmw.
Mostomy, niobyack NpoM3sefeHUAMIK MacTepa, Mbl MOXKEM HaCNaMXaaThcA
ACHOCTHID W TEEPAOCTLID €r0 yMa MK #e HaobopoT — besynepKHBIMK
W HEMpEeACKa3yeMbIMK CKa4KaMW MbiCNW, KOTOpasa OBMKeTCA B
HeeoobpasuMyo CTOpOHY NMod BNMAHMEM TEOPYECKOTO UMITYNbCass.

Was born on the 20th of November, 1973, in Moscow, Russia. Stadied at
Lomonosov Moscow State University and University of Traditional Chinese
Medicine in Nanjing, Jiangsu, China. His main occupation is physician.

“A hand is a guide of our thoughts. A hand of the calligrapher is a
recording device of a seismograph registering the most detailed vibration
of his soul. Therefore admiring products of masters we can enjoy clearness
and steadiness of his mind, or on the contrary — impetuous and
unpredictable stretch of imagination which moves to unimaginable way
under the influence of a creative impulse”.

Mynpocre
lNonoTtHo, Tywb, 26x52,5 cm, 2012 1.

Wisdom
Canvas, ink, 26x52.5 cm, 2012






Hukonain Cepreesuy
MAKAPOB

Kannurpady, npenogasatens
Kannurpadu,

[oueHT Kadeapb!

CPEnoBOrD W rpaduuyeckoro
OW3arHa Ypanbckoi FTAXA

Nikolay MAKAROV

Tyumen, Russia
Calligrapher, calligraphy
teacher, assistant
professor, Chair of
Environment and
Graphic Design
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Poawvnca 6 anpens 1962 rona e ropone bonoroe. Xueet 8 Tiomenn ¢ 1967 ropa.
B 1985 roay, nocne oKkoHYaHua y4EbbI, CTan NpenojaBaTteneM XyOoKecTBEHHO-
0hOpPMUTENLCKOTD OTASNEHWA TIOMEHCKOND YYMNMLLIA UCKYCCTB. 3aHuMancs
Pa3NUYHbIMK JUCLMMNMHAMM, CPEaW KOTOPLIX PUCYHOK, WpKMdT, LBETOBENEHWE,
MaKeTUpOBaHWe, KOMMNO3MUKWA, NpoekTuposardve u ap. C 1997 rona — yneH
Cotoza av3aitepos Pocom, YYacTHHMK BhICTABOK, MPOBOAMMBIX COKO30M.

«HenpeaHaMepeHHOCTL — OpraHWYHOS CBOMCTBO Kannurpadmm. Ho nyThb K
STOM NEMKOCTHM M TOYHOCTW PELIEHMA MOMET ObITh 3HaYMTENLEHD ANMMHHEE,
Kannurpadma — 310 bymaxHbiid nucTonan npob, TepnenvBbii NOWMCK HYKHOM
pellledHa ¥ abconiTHaa HeyaAoBNETBOPEHHOCTL TEM, YTO CAENaHD».

Arvabet

He was bomn in Bologoe, on April 6, 1962. He lives in Tyumen since 1967.

In 1985, after graduation, he was a professor of the Artistic and Design
Department (currently — Design Department) of the Tyumen Arts School. He
dealt with different subjects, including drawing, font, color studies, model
making, composition, design, etc. In 1997 he became a member of the Russian
Designers’ Union, participant in exhibitions held by the Union.

“"Inadvertency is an organic property of calligraphy. But the way to this
light and precise solution can be much longer. Calligraphy is a paper
leaf fall, patient search for the right solution and the absolute
dissatisfaction with what has been done”.

CnoBo

JKCNpeccuBHan Kannurpadmyeckaa MHTepnpeTayMsa BoulpaxeHua «Cnoea —
3TO COCYALI ANS CMbICna»

YépHaa bymara ana nactenu, benaa Tylb, Kpyrnas kucts, 29,5x20,8 cm,
2010 r.

The word

Expressive calligraphic interpretation of the phrase "The Words are vessels
for meaning”.

Black paper for pastels, white ink, round brush, 29.5x20.8 cm, 2010
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Monutea l ocnogHsa. OTue Hall
ByMara AByXCTOPOHHAA YEpHaA NepnaMyTpoBasn, benaa Tyllb, IWMpoKoKoHeYHoe nepo, 61x61 cM, 2010 .

The Lord’s Prayer. Pater Noster
Duplex black pearl paper, white ink, broad nib, 61x61 cm, 2010
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Monutea locnogHAa. OTue Haw

Benaa yepTéxHana bymara, YEpHaa Tyllb, WWPOKOKOH

The Lord’s Prayer. Pater Noster

White drawing paper, black ink, broad nib, 61x61 cm, 2010

eyHoe nepo, 61x61 cm, 2010 r.
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Tawy MAHHOKC

NoracH, Benukobputanua
Kannurpad, xXyaoKHUK
TxaHka, bakanaep
n30bpasnTentHbIX

MCKYCCTB

Tashi MANNOX

London, Great Britain
Calligrapher, iconographer,
fine art BA hons degree
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Poawnca B Benvkobputanwn. MNocne Tpex neT obydeHna Nomyymn NoYeTHyo
cTeneHb bakanaepa u3obpasuTensHbiX MckyccTs. B 21 roa ctaHoBuTCS
byoaucTckum modaxom B TMbeTcKom moHaweckoM opaeHe Kapma Karbio.
B teuenme 17 net bbin yyeHukom MacTepa TMbetckmx uckyccts Llepaba
Mangex bepy. B 370 xe BpemMa waydaeT TMDETCKMIA A3bIK ¥ NPaKTUKYET
MHOXECTBO BUAOB TMDeTCKoro nuckMa noj pykoBoacTeoMm AkoHra Tynky
W NpenoaaBaTenel cCaHCKPUTCKOM kanmrpadim Ero BuicokonpeocssileHcTEa
Cuty Putnod u namsl MNeme MNoapyb.

B 2000 rogy TalwwM ocTaBMn MOHACTLIPb, YToDL NocBATUTL ceba Kapbepe
TvbeTckoro kannurpada v MKoHonucua. YuacTeoBan B BoicTaBKax B JloHOoHE,
Hito-HMopke u Noc-Anmxenece.

«(CHOBHbIM W OYEHb BaXHbiM AnA meHa dakTopom aBNAeTCA YETKaA
opraHu3aumsa Hayku ob nckyccTBe pyku. 3Ta HayKa He TONbKO COXpaHAeT
[YXOBHbIE TPaaMLIMK, HO W NO3BONAET TBOpYeckol ceoboge NpoaBnaATLCA
yepes XyAoKeCTBEHHbIE CpeacTBa».

&

e

Born in Great Britain. Completed a three year fine art BA hons degree.

At the age of 21 became a Buddhist monk in the Tibetan Karma Kagyu order.
Apprenticed for 17 years under a master of Tibetan arts: Sherab Palden Beru,
during this time studied the Tibetan language and worked as a scribe in the
many forms of Tibetan scripts, under the guidance of Akong Tulku and
calligraphy teachers such as H E Situ Rinpoche and Lama Peme Lodrub for
Sanskrit scripts.

In 2000 Tashi left the monastery to peruse a career as an artist in Tibetan
calligraphy and iconography, exhibiting in London, New York and LA.

"Fundamental to me is the importance of a foundation in the discipline
of a trained hand, which not only helps keep the scriptural traditions
alive, but also gives the confidence to allow the creative freedom to
emanate through the medium”,
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homage to the buddha homage to the dharma homage tothe sangha
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MNoutenune TPEX COKpPOBUIL

Kutalckaa Tyl M ANOHCKas MUMHEepankHasa Kpacka, cycankHoe 3onoto, bytaHckaa bymara tsasho,

57x84 cm, 2012 1.

Homage to The Three Jewels
Chinese ink and Japanese mineral paint, gold leaf on Bhutanese tsasho paper, 57x84 cm, 2012
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Cemucrpounan monutsa [ypy PuHnoue
Kutakckas Tyllb W ANOHCKaA MMHepanbHasa Kpacka, cycansHoe 3onoTo, bytaHckas bymara tsasho,
/x84 cm, 2012 .

Seven Line Prayer to Guru Rinpoche
Chinese ink and Japanese mineral paint, gold leaf on Bhutanese tsasho paper, 57x84 cm, 2012

102



T
RN

Yerhipe HEM3IMepUMMBbIe rocyapcrsa
Kutalckas Tyllb M ANOHCKas MMHEpanbHaa Kpacka, cycansHoe 3onoto, bytaHckas bymara tsasho,
/x84 cm, 2012 1.

The Four Immeasurable States
Chinese ink and Japanese mineral paint, gold leaf on Bhutanese tsasho paper, 57x84 cm, 2012
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MeHHagwin MieaHoBMY
MALIYP

Kannurpad, naypear
MENAYHAPOAHbIX
KOHKYPCOB MCKYCCTBa
KHWIM

Gennady MATSUR

Minsk, Belarus
Calligrapher,
prize winner

of international
book art contests
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Ponunca B 1960 rogy B ropoae Yawxukn, benopyccua. Okonumnn MuHckoe
XyOOMeCTBEHHOE yyunuile v benopycckui [ocyqapcTBEHHBIM TeaTpanbHo-
XyAoMecTBeHHbIM MHCTUTYT. CoTpyaHuyaeT ¢ pagom benopycckux u
3apybexHbix usgatenbcTs. flaypeaT pecnybnuKaHCKMX U MeEXQYHaPOOHbIX
KOHKYPCOB MCKYCCTBa KHWMW. [pMHMMAaET y4acTHe B BbiCTaBKax Kannurpaduu,

He was born in 1960 in Chashniki, Belarus. Graduated from Belarus State
Theater and Art Institute and the Minsk Art School. At present he
cooperates with a number of Belarusian and foreign publishers. He is a
prize winner of the republican and international book contests.
Participates in calligraphy exhibitions.

Ars gratia artis (MckyccTBo pagmn wckyccrTea)

Cepusa «JlaTnuHax.

Bymara, Tyllb, Nepo, KMCTh, KOMNbOTEpHasA rpaduka, uudpoBaa neyars,
50x100 cm, 2012 r.

Ars gratia artis (Art for art’s sake)

Latina series.

Paper, ink, pen, brush, computer graphics, digital printing, 50x100 cm,
2012






MeHHaguit MieaHoBMY
MALLYP

Gennady MATSUR
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«Kannurpacdpma — 370 MHAMBMAYANbHLIA 3HAK, KOTOPLIM HENb3a
nogaenatb. B 3Tom McKyccTBe nogaenka euaHa cpasy. Kak MoxHo
BbIBECTH OAHY W Ty e DykBy asawan? Mo 3akoHam kannurpadgpum —
HUKa